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I have lived in this region for nearly 40 years. The welcome,
hospitality, friendship and love of the people of Arabia has informed
my practice and my life. I can’t mention individual names as it is
the entire nation. They have allowed me to make this my nest, my
refuge, my sanctuary ... my home.

This catalogue is dedicated to my life partner, my dearest friend Dr.
Michael Robinson, for his continued support, reassurance and belief
in me and my practice. He taught me to find my space between.
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Foreword

Ahmed Al Qaseer, Acting CEO of the Sharjah
Investment and Development Authority (Shurooq)
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It is our great privilege to have the exhibition
“space between. Works by Patricia Millns”
take place at Maraya Art Centre in Sharjah.
Patricia Millns, a well-known artist in the

art scene of the UAE and the Gulf Region at
large, is showcasing here a solo exhibition
with works created in the last 2 years. I got
to know Patricia Millns from numerous
exhibition openings and art-related events

in the UAE. Her steadfast engagement and
sincere support for the art scene locally

and abroad is exemplary; she has become a
facilitator, connector and supporter for many
artists of her own generation as well as a
mentor and teacher for those of the next.

It is also not the first time that she has been
collaborating with us here in Sharjah. In fact,
Patricia Millns contributed to Maraya Art
Centre’s sister institution 1971 - Design Space
previously as well. Given her strong interest
in couture and fashion, she contributed with
an essay on fashion clothing and cultural
identity accompanying the exhibition
“Fashcultivate” in 2020. Appreciating all
forms of artistic expression, Patricia Millns is
a true ambassador for the arts. Her solo show
here at Maraya Art Centre therefore pays
tribute now to her own artworks and brings
them to a wider audience.

Maraya Art Centre, as a non-profit art

space and cultural platform located in

Al Qasba, Sharjah, is an initiative by the
Sharjah Investment and Development
Authority (Shurooq), with the purpose of
promoting artists from both the Arab region
and the international art scene. It offers an

opportunity for artists to exhibit their artwork
in an institutional context with an extensive
bi-lingual monography to their name. Art
is a tool that enables communication and
understanding between individuals and
entire societies and is a vital part of any
community. It is the mission of the Sharjah
Investment and Development Authority

to facilitate social, cultural, economic and
environmental development in Sharjah and
support artists residing in the United Arab
Emirates gaining public recognition.

For this reason, I am grateful for the insightful
contributions to this catalogue by Sheikha
Lateefa Bint Maktoum, Founder and Director
of Tashkeel, and Beatrice Bulgari, Art
Collector and President of In Between Art
Film.

An exhibition always gives an insight into
an artist’s work and brings to the fore what
remains often hidden from public sight for

a long time. Now, the moment has come

to turn the spotlight on one of art’s firmest
supporters, Patricia Millns. I am delighted to
open this exhibition in the company of like-
minded individuals who continue to nurture
and contribute to the vibrant UAE art scene.

1T
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Perspective yhi agag
Lateefa bint Maktoum, "dasai"1,8114iill paollg guwgell pgiso Ciiy aaghl
Founder and Director of Tashkeel
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From the perspective of an artist and a curator and a
friend, I have known Patricia Millns for two decades,
I understand the context in which she has made

her work. She has embedded herself in the region,
although not from it, she expresses her perspective
through the lens of her life within it and has become
very much a part of it.

As much as her work is about the visuals we see, it

is also about what we don’t see but only experience

if we are lucky enough to be invited into a space and
place that is private, and intimate to understand the
unspoken layers of a cultural and human experience.
Her broad focus of work is very much centered
around women in the region and their generosity of
spirit, the work threads together stories from symbolic
clothing to scent to the tea they drink and the perfume
they wear, the lens in which we experience Patricia’s
work is translated through the knowledge of the
social and cultural habits of the region.

From the sculptural pieces, a viewer finds themselves
having an inner conversation to decode the visuals,
which are simple, monochromatic, yet layered

in complexities. Patricia captures sound without
actual sound being heard, she allows the viewer to
fill in the gaps, and capture atmospheres that are
triggered through memory and knowledge of shared
experiences and rituals of culture. Many of which
those who have experienced these moments can
accurately translate through the visual we see. This

is the magic of the space in-between,; it is the viewer
who completes the story from a combination of the
seen and the collective knowledge which can only be
gained by time and experience of being in or a part of
the region, as the artist is.

While viewers are invited to experience the work,

the invitation opens their eyes to understand the
importance of knowledge and imagination when
reading into an artwork. As someone once said to me
years ago, we must observe and understand what is
stated as well as understand what is not being said to
form a full picture.
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The first time I encountered the work

of Patricia Millns I was in Dubai, I was
immediately intrigued by her grace, by the
elegance of medium she used in her works,
by the fine and delicate gestures of her
sculptures, almost imperceptible but at the
same time of great impact.

Patricia Millns speaks of women, she speaks
to women, the textures of clothing, the
cellulose of paper, the everyday objects, the
marks left by a lipstick, every gesture defines
a female world half-closed within

her imaginative art.

Artist pioneer of a discreet language
transformed into an Arabic vocabulary,
Patricia Millns connects East and West in a
dialogue that has never been forced. I was
seduced by her expressive power, always in
tension between an ephemeral minimalism
and the infinite possibilities of matter.

My experience as a costume designer has
greatly influenced my approach with her
works, the evocative strength of the fabrics
she uses, is the expression of women’s
identity, it is a medium that allows us to
speak with grace and tenacity of female
freedom and independence.
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Artist's Statement

My life is my art and my art is my life. My practice is a reflection
of who I am and the process of my work is the way I approach life.
My minimalistic lifestyle of dress, diet and existence is reflected
naturally and honestly in my work. I follow the principle of less is
more.

I prefer an understated path to understanding. The Japanese
principle of ‘Ma’ became fundamental to my practice. It is the
fullness of silence.

Interpreting a seemingly empty space as positive as opposed to
negative grew with my practice. I began to see the spaces created as
visible without needing a compositional element. My works became
capable to exist on their own and form spaces within themselves.
Creating intervals allowed the viewers to place themselves within
them and the possibilities of their involvement increasingly became
a valuable element of sharing.

The intuitive placing of objects, creating lines with threads, using
perforated circles to reflect and direct thought - all of these repetitive
motions allow for a meditative work ethic. The minimal palette
enables a pause, a silence to be in place. Colour becomes superfluous
in my work.

The spaces between the objects become as valid as the objects
themselves. Their placement creates intervals within which to
contemplate and experience a different passage of time. The infinite
nature of the circle has been a recurring motif within my work.

I work to assist the viewer to enter contemplative spaces; to go
beyond the surface illusion and loose oneself in a deeper spiritual
dimension.

patricia millns 2022
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Patricia Millns
Biography

Born in England, UK, 1950.
BA Honours, Fine Art and Design with Commendation.
MA Art and Design History.

Middle East based for over 40 years. Studio based in Dubai and
Arizona, USA. Initially inspired by the complex repetition of
imagery within Islamic art and design systems which developed
into a study of symbolism within the cultural, textile and olfactory
heritage of the region, specifically woman’s studies and the
significance of dress and adornment.

Awarded UAE Gold Visa for services to Arts and Culture 2020

Elected Fellow of the Royal Society of Arts London, UK, FRSA,

and IAPA, UNESCO. Advisory Board of the American University of
Dubai, Ambassador for Dubai Design District. Lifetime Achievement
Award Motivate UAE 2018. Member of the Emirates Fine Art
Society, Sharjah, UAE, and honorary member, Tashkeel, Dubai, UAE,
and Oman Fine Art Society.

Exhibited at the Worlds Congress of Women Beijing, United Nations
New York, British Museum London, Carousel De Louvre Paris,
DIFC Dubai, Abu Dhabi Cultural Foundation, Sorbonne University
AD, Alexandria National Library and National Museums of Sharjah,
Jordan, Kuwait, Egypt and Oman. Represented UK at the Cairo,
Sharjah and Alexandria Biennials. British Council Commission to
create performance work for UAE state visit HM the Queen 2010.
Honored to include Royal families of Gulf region amongst her
patrons.

Public collections include British Museum, United Nations, British
Council, Royal Commonwealth Society, Salsali Museum Dubai
DIFC, GMAA Museum, Oman Sainsbury Foundation UK and the
National Museums of UAE, Kuwait, Oman and Jordan. Private
collections include those of the Al Qassimi, Al Maktoum, Al Sabah,
Al Said, Windsor, Salsali and Bulgari.

www.patriciamillns.com
instagram: @patriciamillns
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A Room for Thought

Dr Nina Heydemann

) Introduction

Who doesn’t know Patricia Millns? If you are familiar with the

UAE art scene, it'll be hard to miss her at an exhibition opening, an
artist’s talk or a judging committee. Filled with stories of a rich past,
as an artist born in England, but having lived in Kuwait, Oman and
presently in the UAE, Patricia has made her mark on the local and
international art scene since over 40 years.

“My art is my life” Patricia Millns once said to me - this holds true
for so many things that I have been privileged to witness as her
friend and accomplice while curating this solo exhibition. Patricia
Millns’ materials are understated, everyday domestic objects, things
that are easily overlooked in today’s rather consumer focused
society. She, like her materials, is a humble, modest and honest
character. At heart, she is a minimalist, in the best sense of the word.
Heavily influenced by the Minimalist movement of the 1990s in
fashion, she is not minimal for the sake of being contemporary and
sleek, but for the pause and break it offers, shutting out the excess
to concentrate on the meaningful. Her affinity and inspiration from
Japanese concepts of minimalism is what not only characterizes her
appearance, but also fundamentally informs her artistic practice.

This is where the Japanese concept of “Ma” comes to its true
meaning in her artistic work and why the present exhibition carries
its title “space between”. In Japanese culture, this interval or break
is what allows to reflect on what was just said or to appreciate the
other person in front of you. “Ma” appears in all aspects of life —
from the deliberate pause at the end of a bow to show respect for the
person you are just greeting to the emptiness of a Japanese room that
allows a space for thought and contemplation without any clutter.
The Japanese character for “Ma” ([E) is highly symbolical too - it
shows a sign of an open door and the sun, standing for the sunlight
that is passing through an opening. Quite literally, it addresses
enlightenment through concentration on the meaningful. Often,

we don’t listen to silence anymore, nor do we appreciate it. This is
exactly where Patricia Millns artworks start — driving out the noise
and focusing on the lessons of simplicity.

One would expect that someone who appreciates this silence so
much is a silent person themself, but the opposite holds true. Patricia
is known for her vibrant personality, her animated rhetoric, her
quick change of topics and tangents that reveal a mind that is in
many places at the same time. But every thought, every mood, every
story is told and retold with sincerity and integrity. She is one of

the most decent, truthful and wise people I have been privileged to
meet in my life. With an intuitive understanding for people and their
manifold personalities, she is an intimate connoisseur of the human
character.

Patricia is nearing her 72nd birthday this year. For many here in the
UAE, she is like an artistic godmother, a figure to look up to, to be
mentored, understood and heard. She is someone who goes with
the times, but is exactly aware of where the good and bad separate,
where sense and nonsense detach. Always ready for an honest
appraisal and serious consideration, her own focus on creative
boundaries by choice provides a clear artistic system, a conceptual
framework, that holds stronger than anything else and proves viable
time and time again. With this exhibition, it is now our great honour
to showcase her artworks to the public.

II) Main Body — Artworks

a) Materials and Techniques

Alot of the materials Patricia Millns uses are domestic objects: tea
bags, coffee filters, paper doilies. Her sketchbooks are a series of
scraps such as cut off tea bag labels, small cupcake paper liners to
hold dates or pralines, even shiny stickers on apples and tangerines.
These sketchbooks show one thing in particular - care. Nothing is
thrown away, but everything is cherished and valued — no matter
how small, modest or even ephemeral it may initially appear to be.
Every tea bag is opened individually by hand, emptied, flattened
and then set aside to become part of a larger unit. It makes the
viewer appreciate even more the labour that has been put into the
piece and the importance of each singular unit. Every tea bag is

as important as the next and, in their collectivity, they manage to
transform and become something entirely different.
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The same applies for Patricia’s intense use of needlework — threads
in black and red replace traditional lines of paint and ink. Again,

it is the space between those running lines that make the artwork,
from the perforation of two points on paper, to the complete set of
stitches, Patricia uses the threads as a multiplicity of composition
lines. These lines can tie down coffee filters to their surfaces or
appear as circular arrangements on perforated papers. At times, the
space underneath them is kept blank, while in other works, she has
started to fill it in with ink, adding to the intensity of colour.

b) Repetition and Seriality

With the sheer quantity of units in her creations, the notion of
repetition becomes part of the process and her labour-intensive
practice. She has related this multiplicity of units and the repetitive
patterns to women’s domestic work in general — reoccurring chores,
daily routines, monotonous tasks. All of this shows a labour of

love that needs to be continuously repeated and is conducted in a
disciplined and unquestioning way, for the greater good and well-
being of others, mostly. But with this repetition of manual processes
comes also a meditative state that concentrates on selflessness. The
monotonous routine opens up the possibility for other experiences
to occur. After all, it is mostly through repetitive manual labour that
the best ideas come up and take form.

In terms of repetition and seriality, one of her early influences

is the work by British artist and potter Edmund de Waal. In his
serial compositions of porcelain vessels, that are often created in
response to collections and archives, repetition takes up center
stage, not unlike Patricia Millns works, mostly in white and black.
Having been very interested in the afterlife and survival of objects
throughout time, especially after diasporic events, these objects by
De Waal actually turn fundamental questions back to the viewers —
about the power of identity that they hold for the receptive viewer.

De Waal, who had also trained for a part of his career in Japan

and whose works were bought by famous designers such as

Issey Miyake, had created uneven and imperfect cylinders, in a
minimalistic style, with few colour nuances and haptic gradations.
De Waal mentioned when creating these pots en masse: «One thing
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Edmund de Waal
Arcanum, 2005
installation view

National Museum & Galleries of Wales, Cardiff

Installation photography: Robert Teed

Issey Miyake

Dress, 2001

Pleated polyester

Dress and Madame-T stole, black pleated
polyester, Pleats Please Issey Miyake, by Issey
Miyake Japan, 2001

Image credit © Victoria and Albert Museum,
London.

is exploring repetition. This isn’t just to do with visual thythm being
revealed. It's also to do with repetition as longing, with not being
able to find closure.»

But probably the most important influence is that of Japanese
fashion designer Issey Miyake who just passed away recently at
age 84. His interest in technology and its ability to transform fabrics
deeply informed his practice and would influence many generations
of designers to come. Starting with his “Pleats Please” series of
garments in 1988 made out of fibers that had been permanently
pleated, crushed and folded, in order to turn into collapsible,
practical and elegant one-piece items of clothing, he turned the
aesthetics of less is more into an art form of itself. It's interesting

to acknowledge the aesthetic similarities in the works of Patricia
Millns’ teabags and the pleated garments by Miyake. While Miyake
used thousands of folds to create a homogenous material, so do

the thousands of teabags allude to infinity of units under one
overarching concept of simplicity.

Another, more recent development in the practice of Patricia Millns,
is her work with nests. Composed by a multitude of steel wires,

she inserts hand collected white feathers. These nests, like the tea
bags and coffee filters, only come to life by multiple units forming a
greater whole. They caress and care for what is inside, offering a safe
haven from the outside world, acting as small spaces of refuge and
seclusion in their most basic form.

The works with feathers remind a lot of the German conceptual
artist Rebecca Horn, an artist that Patricia admires a lot herself. In
the 1970s, Horn had been building bodily extensions from textiles
and feathers after being confined to a sanatorium for health reasons.
Feathers are attached here to machines, transforming them into
winged creatures, as if unfurling from cocoons. Curiously, the
feathers are both a means of flight and liberation, while the nests use
their warmth and softness as a means of cushioning and comfort.
Patricia’s feathered nests are actually showing a contrasting material
— nests are usually built of sticks, branches and leaves, but here the
very notion of using the feathers themselves talks of a selfless aspect
of protecting others, even if this means self-abandonment.
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Rebecca Horn

Cockatoo-Mask, 1973

Feathers, metal and fabric

36 x 32 x 44 cm

Photography frame: 34 x 313 x 254 mm

© DACS 2022.

Photo Credit: Tate, Tate Collection

Purchased with assistance from Tate Members 2002
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Hospitality is a topic that reoccurs ever so often in her artwork. The
significance of hospitality, greeting guests and letting them share

a moment in a private setting is something that Patricia Millns has
experienced time and time again living in the Middle East. A respect
for the conversation, for the encounter, for the person sitting in

front of you is, in essence, a way of human interaction that shows
civilization at its best. Many of Patricia Millns’ life-long friends have
been made over conversations having cups of teas and coffees —
hence, the artist’s focus on gatherings in majlis-style arrangements,

the rituals of hospitality and its accessories in her choice of materials.

¢) Poetic, Geometric and Islamic Influences

When looking at Patricia Millns” body of work, many broad topics
appear. One of them is the affiliation to poetry, in particular, the
poetry of Jalal al-Din Muhammad Rami, more popularly known
simply as Rumi. He was a 13th-century Persian poet and Sufi mystic
originally from Greater Iran whose poetry transcends borders and
addresses all kinds of philosophies of life. A wide range of Patricia
Millns artworks have handwritten poems by Rumi in them. Often
tightly written next to each other, and carefully selected to match the
artwork. The lines run around in circles as well, making the viewer
crane around the work to read the full lines.

Again, many parallels to Rumi and the Japanese concept of "‘Ma’
come to mind, as is exemplary in one of her favourite poems that
addresses the dialectic relation between silence and speech:

“There is a way between voice and presence,
where information flows.

In disciplined silence, it opens.

But with wandering talk, it closes.”

Like this poem, the closure is implicit, nodding ever so subtly to the
infinite cycle of talking and then keeping silent.

Indeed, many of Rumi’s poems revolve around the form of the circle
as the embodiment of infinity. In the exhibition, the circle features
prominently, mirroring its importance in Patricia Millns artworks as
well as in the poems by Rumi:

“We came whirling out of nothingness,
scattering stars like dust...

The stars made a circle,

and in the middle,

we dance.”

Il Conclusion - The Exhibition

The exhibition at Maraya Art Centre works with contrasting and
opposing artistic elements and the exhibition design is closely tied to
the artist’s focus on black and white.

First, the viewer steps into a completely black room that shows her
tea bags in circular arrangements, with warm LED lights shining
through their centers to the wall’s backdrops. Stacked in four rows
of double black shelves, the circles seem to emanate a warm and
mysterious aura within the darkness of the room.

Next, the large gallery room opens in a stark contrasting white.
Flooded with natural daylight, this completely white room hosts the
majority of Patricia Millns’s works that she has been creating for the
past two years.

The first exhibit showcases the basics of her materials in their raw
and unused form. Tall glass jars housing Arabic coffee cups called
fingans are arranged as if on display at an apothecary.

Next, some artworks are displayed in transparent acrylic boxes,
lined up in a row at the gallery walls. They show again everyday
accessories associated with hospitality. Doilies and coffee filters
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that have been stacked closely next to each other to create abstract
sculptural pieces, some of them asymmetrical, others following

a dome-shaped form. They show the beauty of simple parts
reassembled. Throughout the gallery space, circular plinths are
placed and showcase a multitude of arrangements — circles of
teabags arranged in diminishing sizes, appearing like little sea
urchins in a perfect cluster.

The exhibition’s central piece is made up of hundreds of white
coffee filters, folded like delicate origami pieces and hanging from
three circular rods in the center of the exhibition. Inviting the

visitor to step inside the circle, it appears as if this swarm of units
literally engulfs the viewer and gives an area of space for peace and
contemplation. The works behind these circles take up the cue of
these units. In these, the artist has masterfully folded coffee filters in
snowflake-like arrangements, totally symmetrical and in different
repetitive patterns.

Following a circular pathway through the exhibition, the viewer
passes works with different materials — white feathers stuck in wire
nest as well as stitched artworks using threads in red and black.
These series of stitched circles become even more abstract as the
exhibition progresses further. Eventually, the threads are removed
entirely to make way for light. Sheets of paper perforated by needles
are mounted behind light boxes that let white light shine through
these artworks. In their formation, they allude to the passing of time
marked by light changing.

Density and transparency enter an interesting dialogue in this
exhibition, the same way that absence and presence of colour does.
The artist fulfills her own take on the ‘space between’, a space where
just the right balance between appearance and disappearance is
struck.

Literally, a ‘Room for Thought'.
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noor
SCquUENCOo

“For me, light is the natural force
that makes all visible. It guides my
path and shows the way.

Flowing light pierces the dark.
Coming through the white paper tea
bags, it illuminates as it guides. Its
absence in life is unthinkable as it
illuminates reality...and provides
the counterbalance to darkness.”

reconstructed Japanese paper tea bags
forming 52 paper circles

site specific installation

2022
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noor light
sequence

12345

“In Arabic, ‘noor’ means ‘light’.
Through perforated papers, light
enters the void. The circles provide
a balance between light and dark,
between reality and illusion.”

5 black light boxes
hand perforated paper
47 x 62 cm each

2022
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dhiyatah
sequenceo

“Through repetition and
deconstruction of paper doilies,
these circular units are transformed
into dynamic communicative
symbols.

They represent for me the concept of
dhiyafah (Arabic for ‘hospitality’),
the implied ritual of sharing a
moment together. These white
bowls form a group identity creating
cultural metaphors for Arabian
hospitality whilst retaining validity
in their honest simplicity.”

deconstructed doily paper on papier-
maché bowls under 14 acrylic boxes

site specific installation

2021
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dhiyatah 12 3

“Following the concept of
‘dhiyafah’ through repetition and
deconstruction, these circular
units are developed to imply the
ever increasing circle of Arabian
hospitality. Their initial decorative
function as doily paper is
intentionally removed.”

deconstructed paper doily collages
40 x 40 cm

2022
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gahwah
sequence

“ ‘Gahwah’, the coffee of Arabia, is
traditionally served in small cups
called “finjans’. In my artwork,

these cups cease to be utilitarian. I
gather them to create an iconic unit,
a present day totemic statement of
kindness and welcome. Hospitality
through the ritual of a shared
‘gahwah’ defines for me the welcome
of the Arabian people.”

210 bone china finjans
under 21 glass domes

site specific installation

2022
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noor light
sequence

12345

“Light fills the perforated space.
Here is the balance between
illumination and obscurity. The
incomplete circles rotating from

one sheet to the next reflect the ever-
changing nature of light.”

5 white light boxes
hand perforated paper
47 x 62 cm each

2022
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ori sequence
12345678

““Ori’ in Japanese means ‘to

fold’. In this sequence, the fold is
extended by repetition of flat units
to form a circular, meditative path.
These units follow the circular
perforations of decreasing circles to
create spaces for contemplation. The
increasing complexity of the units
mirrors principles derived from
geometric patterns and mathematical
sequences.”

hand perforated paper with folded,
collaged coffee filters

3 large frames, each 103 x 83,6 cm
8 small frames, each 79 x 63,5 cm

2022
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nest
sequence

“Each of us has to enter the nest
made by the other imperfect bird” -
Rumi

“The poetry of Rumi and the
turning circle are my continuous
inspirations. Nests are our shelter,
our self-created protective spaces,
the visible form of our invisible
desires.

Feathers capable of defying gravity
are held back from floating by a
mesh of our own making. Spaces
between the feathers provide
solitude and tranquility until we
find our path to serenity and peace.”

hand constructed steel mesh and bird
feather nests

site specific installation

2022
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emra’a

“Under glass domed protection
symbolizing a giver of hospitality

is emra’a (in Arabic ‘woman’). A
fixed cultural positioning allows the
viewer to experience her through
reflection. Represented by memories
of coffee and dates, she is strongly
present in her absence as she is
present in everything”.

reconstructed coffee filters under
glass domes

site specific installation

2022
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da’era (circle)

“The circle is a curved continuous
line, a unit of balance, the points of
which are always the same distance
from its central point. Its balance
informs my works. Within the
turning circle, space between can
be viewed and attained.

‘Da’era’ in Arabic means circle.
Through repetition, deconstruction
and transformation of suspended
and joined coffee filters, a curtained
area for peace and tranquility is
formed. Cadences are created.

The viewer is invited to enter the
space to experience through the
intervals of spatially designated
units a moment of stillness.”

suspended and folded coffee filters,
over 13,000 units

White Metal Rings,
largest diameter 4 m

site specific installation

2022
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silent .
conversations |

“The ‘majlis” for me is the special
gathering of friends participating in
the ritual of shared tea drinking. The
act of meeting in order to socialize
around a cup of tea, sharing stories and
experiencing a like-minded gathering,.
The circle suggests the location and the
concept of coming together. There is a
silence before those shared and trusted
conversations begin.”

reconstructed Japanese tea bags
site specific installation

2022
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silent
conversations 2

“After the ‘majlis’, after the ritual of
shared tea drinking, after those shared
and trusted conversations is a silence.
The spaces between the stringed empty
teabags provides memories to be
remembered in silence.”

reconstructed tea bags

site specific installation

2021/ongoing
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eNnso
sSCquonco

1234567

““Enso’ in Japanese is an enclosed
circle. It is the circle of infinity,
elegance and simplicity. It allows
the mind to be free to let the hand
create. Perforations lead the viewer
to the central stitched threaded
circle. A contemplative point.”

hand perforated and hand stitched
paper with black and red thread

7 frames, each 79 x 63,5 cm

2022
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silent
conversations 3

reconstructed coffee filters
site specific installation

2022
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the guest...

‘this being human is a guest house
every morning a new arrival ... be
grateful for whoever comes, because
each has been sent as a guide from
beyond’ -

Extract from The Guest House
by Rumi

“Rumi’s text is my inspiration. The
guest is the receiver of hospitality. I
am that guest. We are all that guest.
We are invited to enter, to visit and
to share. I invite the guest to read
the words and enter into the spaces
between them”.

12 hand stitched paper sections
site specific installation

2022
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intervals

“Multiple folded coffee filters
are formed to create intervals on
differing levels. These abstract
sculptures allow an experience from I B i .

the maker to the viewer. One can |4 I e B : | \
enter beyond the surface illusion to g y Y i : -

find the reality beneath. The acrylic k £ - e i " /
s o el /€ | Pl 03 2 o B0

casing encourages a visual search.”

128

reconstructed coffee filters
35 x 35 cm, 9 units in acrylic boxes

2022
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space
between

“Stitching and repetitive actions
conjure up concepts of domesticity.
Here isolated and heightened by the
use of red threads is a series of fifty-
five shelved images. Reading, like
torn pages from a silent book, they
invite the viewer to make their own
connections and patterns,

to experience their own ‘space
between’ “.

55 hand stitched units over collaged
coffee filters

red thread
site specific installation

2022
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Michael
who gave me space





