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(Gois) piokillg
CEO of Sharjah Investment and
Development Authority (Shurooq)

Amidst the myriad development and investment opportunities on offer in
our environmentally friendly emirate, art continues to play a pivotal role in
the growth of Sharjah’s economic climate as the U.A.E’s cultural capital. A
reflection of society, design can also influence, inspire, spread awareness
and bring change. Which is why (Shurooq) believes so strongly in investing
in design.

Design so often starts with a blank canvas; a vacant page to explore, create
and cover with innovative designs. But what happens - as it so frequently
occurs in other arenas - when creative designers are denied the luxury of
a clean slate?

With the 1971 ZERO collection, designers were tasked with the experimental
eco-friendly objective of creating something useful and beautiful out of
used or discarded matter. The results are astonishing.

By supporting the ingenious ZERO project, the collaborative brainchild
of Maraya Art Centre and Bee’ah, The Sharjah Environment Co., our
investment reaches not only the eminent world of design. We invest in the
most fundamental and paramount of fields: that of our magnificent natural
environment. (Shurooq) strives to be the premier advocate for eco-tourism
in Sharjah, a goal we can achieve through ethical projects like these.

(Shurooq) is proud to sponsor the revolutionary 1971 design space, and
thrilled to be a part of the inspirational earth-conscious ZERO project. The
imaginative collection promises to be an exciting exhibition, offering an
enlightening vision of a beautifully redesigned and renewable future in the
emirate of Sharjah and the U.A.E.
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H.E. Khaled Al Huraimel

Bee’ah Group CEO

Welcome to the ZERO exhibition.

It brings me great pleasure to collaborate with 1971 Design Space, the
U.A.Els newest experimental and multi-functional design hotspot at
Sharjah’s iconic Flag Island, on the ZERO exhibition; a collection of work
that explores the concept of ZERO waste to landfill, featuring renowned
U.A.E.-based designers and architects.

The vision for this unique display of creativity, developed by 1971
Design Space and Bee’ah, the Sharjah Environment Company, is equally
inspirational as it is essential. In 2015 we are witnessing a redirection of
public interest towards issues of sustainability, encouraged in part by the
changing state of our economic and social progress and the impact this is
having upon our natural environment.

In pursuit of new ideas and sharing knowledge, 1971 Design Space has
continued a proud tradition of staying ahead of the game by challenging the
creative talents of the U.A.E. to come up with fresh concepts and new ways
of thinking about design and materials, while at the same time contributing
to making the community at large more aware of the role that eco-design
can play in reaching the goal of ZERO waste.

Bee’ah is proud to collaborate on ZERO and is delighted by the creativity,
experimentation and ingenuity demonstrated by the artists. We are
particularly impressed by the way the design and production process can
work together to minimise waste while still producing functional and useful
end products of magnificent beauty.

Looking to the future, the issue of environmental sustainability will continue
to have an immense impact on the evolution of contemporary design and
the eco-focused works of art exhibited at ZERO will surely be viewed as
pioneering by the new generation of contemporary designers.
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Giuseppe Moscatello
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Maraya Art Centre Director

Sustainability is a topic that we encounter in every aspect of our daily lives.
Oil is the lifeblood of the modern world, but individual nations have already
reached peak oil.

Global oil production appears to have plateaued in 2005, and some analysts
consider the world to have passed its peak already. Our way of life must
now change in order to create a more positive impact on the environment.
We need to start thinking in a completely different way and to modify our
lifestyles accordingly.

Eco design is an approach to product design with special consideration
for the environmental impact of the product during its entire lifecycle. A
designer is an agent who specifies the structural properties of a design
object, and, nowadays, he is continuously challenged to adopt what we call
‘green’ materials, in order to reduce or eliminate the negative impact of his
designs on the environment.

The ambition of Bee’ah Waste Management Facility in Sharjah is to
achieve a state of ‘ZERO waste’, where nothing we use goes into landfill; it
rather becomes energy or new material. ZERO waste is a philosophy that
encourages individuals and groups to redesign their living spaces to have a
more harmonious relationship with the natural environment.
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ZERO:
SUSTAINABLE DESIGN COMES TO 1971

Through a mixture of curated exhibitions and public programmes
1971 aims to become a regional and international design hub
in the U.A.E. working in close proximity with local designers,
architects, schools and universities. ZERO was its inaugural
exhibition. The exhibition presented newly commissioned
projects by local designers working with eco-friendly materials.

In partnership with Bee’ah, Maraya Art Centre launched an open
call in January 2015 for U.A.E.-based designers and architects
to submit proposals for design projects that use recycled or
sustainable materials which have only a limited impact on the
environment. The call out was open to designers working in any
field, from interiors and installations to research.

The title ZERO was taken from the ambition of Bee’ah waste
management facility in Sharjah to achieve a state of ‘ZERO
waste’, where nothing we use goes into landfill, it rather
becomes energy or new material.

Eco design is an approach to the design of a product with
special consideration for the environmental impacts of the
product during its whole lifecycle. With this open call focusing
on sustainability Maraya challenged the creativity of designers
living inthe U.A.E. to find practical solutions to a very real problem
and to raise awareness on the issue of using sustainable and
upcycled products.

There were high calibre applications from designers with a
range of experience, from students to practicing professionals,
and the judges faced difficult decisions. Thirteen winners,
both individuals and collectives, were selected from around
forty applications and received a fee, production budget and
support. The selected project proposals were well conceived
and inventive in the materials they used, the forms they took
and the inspirations they sprang from. The chosen projects
complemented each other and younger designers were given
a valuable chance to experiment and to exhibit alongside more
established names. Their imaginative responses to the broad
brief made for an exciting exhibition offering a vision of what
a beautifully designed and renewable future in the U.A.E. could
look like.
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The designers adopted and repurposed a wide variety of materials in their
projects: cardboard tubes from print shops, clay, old tyres, bio-resin, fabric
leftovers from tailor shops, metal tubes, plastic bottles, rubber, recycled
concrete, reclaimed wood, crushed glass, sand, found discarded objects and
live plants. The designers reveled in the materiality of these substances and
demonstrated how the detritus of daily life in the U.A.E. can be transformed
and given a new existence in ways that make our environment more
comfortable and attractive. The designers adhere to the tenant of ‘truth to
materials’; they incorporate the memory of the life cycle of the materials
they use, rather than disguising it, and celebrate the raw texture and colour
of these prosaic substances.

The designers took inspiration from a range of sources, both organic and
cultural, from the life cycle of trees and desert plants, to circular irrigation
fields in oases and traditional architecture techniques such as arish woven
palm leaves, to ten point geometry in traditional Islamic patterns. Through
melding industrial materials with organic forms and honing innovative new
techniques, from moulding to digital simulation, the designers created
outcomes ranging from furniture and wall tiles to public outdoor seating,
shelters and installations. One new technique showcased is a flexible,
recyclable plastic formwork which can replace concrete.
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The issue of sustainability, recycling waste and eco-friendly design is a
pressing issue in the U.A.E., which in less than half a century has gone
from a very low-impact life-style to a very high-impact one, predicated on
fossil fuel. It is telling that many of the designers have looked back to the
recent past and taken inspiration from traditional designs used in everyday
desert life by their ancestors in the pre-oil era. These techniques have not
been forgotten during the period of rapid development. Several designers
here invite the viewer to appreciate native wildlife and indigenous craft
techniques. Their design solutions offer an optimistic view on how we can
fend off the impending environmental crisis we humans have created.
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ZERO was the perfect way to inaugurate the 1971 design space, presenting
work by a range of designers at different stages of their careers. The
exhibition had a lively and well-attended opening, suggesting that Sharjah
is ready for a non-profit design space and 1971 is fulfilling a need and
nurturing a creative community. The exhibition also gave birth to new
designer collaborations which will continue. ZERO helped build new
networks across the local design community, which was very active during
March’s Art Week, with several ZERO designers participating in multiple
projects simultaneously.

This exhibition may influence local taste and alter the perception of good
design as not only beautiful and functional but sustainable. It would be a
great outcome if ZERO succeeded in moulding aesthetic sensibilities so
that design-lovers began to consider the provenance of the materials when
appreciating an object. Despite the serious remit of the exhibition, the artists
have responded in a playful and optimistic manner to the brief. ZERO is a
snapshot of a new generation of thoughtful, environmentally-responsible
design talent.

The exhibition hopes to have a big impact on Sharjah and the U.A.E. by
supporting Bee’ah’s goal to lead Sharjah into becoming the Environmental
Capital of the Middle East. Bee’ah aims to make Sharjah the first Arab city to
reach ZERO-Waste to Landfill by diverting one hundred percent of its waste
through recycling and conversion.
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ABDALLA ALMULLA

This tile is a modern interpretation of Islamic geometric patterns
which fuses art and design. After digital experimentation with
module variations and geometry, two module variations were
created, a symmetric and an asymmetric clay tile.

Clay is one of the oldest building materials on earth and is both
durable and sustainable. The designer’s aim is to create a tile
panel that makes a continuously altering surface on the wall.
The design consists of three tile modules that can be adjusted
and tailored in countless variations.

Biography

Abdalla Almulla is an Emirati architect currently exploring
the functionality of geometric art forms through digital
methodologies. He graduated from Woodbury University in San
Diego, where he was awarded the Grand Critique Faculty Choice
Award and the Best Degree Project Award in Architectural Design.
During his university years, Abdalla was selected to speak at the
Next Fresno Master Plan 2013, where he presented innovative
ideas to implement for the development of Fresno city. He also
showcased his architectural projects in The San Diego Artwalk
and Dwell on Design exhibitions. Abdalla engages in a design
methodology that involves a sequence of theoretical and visual
design explorations. At present, Abdalla continues to pursue his
interest in the boundaries of contemporary geometric works.
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Abdalla Almulla Uall alllsac

Intrinsicflux SHgall sall
2015 i 2015
Clay Jlaka
1.5 x 1.5 metres yio 1.5 x 1.5
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ABIR MNASRIA & ZAINA KHAYYAT
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- THE ATTIC STUDIO

This installation offers an aesthetic study of wild plants from
within the U.AE. It focuses on promoting knowledge and
appreciation of these often overlooked local wonders by
incorporating them in works of art.

Each plant specimen was collected on explorative expeditions
into the desert and rural areas of Dubai. Cabinet of Herbaria
studies these plants through artistic re-interpretations of their
formal and functional values. The wild plants of the U.A.E
constitute part of the renewable natural resources of the local
environment. Cabinet of Herbaria aims to bring awareness of
the importance of noticing, valuing, and using these locally
found wild plants. The transformation of the natural formations
of these complex organisms is celebrated by highlighting the
differences in structure and form that results from interplay of
inheritance and adaptation; hinting at the possible evolutionary
changes that could occur in the future. Inspired by earlier
strategies of scientific studies of organisms, the installation is
a window through which to view the preserved and dissected
plants.

Biography

The Attic is a design studio, workshop, and creative factory. It is
a new initiative started in November 2014 by Abir Mnasria and
Zaina Khayyat. They met at The American University of Sharjah
where the both graduated with a degree in Architecture in 2009.
With four years’ experience in the field of architecture, interior
design and art consultancy, Mnasria and Khayyat have now
merged their passion for the interconnection of science, art and
the design process to establish The Attic.

The Attic is a research oriented design and arts studio. It is
the product of the shared desire to produce poetic objects
and visuals that will combine the experience of exploring raw
materials with conceptual research. The Attic aims to break the
conformity of the commercial world by introducing handmade
manufacturing and local creations that add aesthetic and
conceptual value to everyday objects. The process of creation
is preceded by meticulous research and a selection of raw
materials which are often transformed, re-interpreted, recycled,
imagined, and conceived in a way that allows them to be reborn
into new visual materials and objects.
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Abir Mnasria, Zaina Khayyat - Attic Studio
Cabinet of Herbaria

2015

Wood, Plexiglas, Plants, Ink on Paper
1.40 x 0.87 metres

gasiul il - bl diyj cdupalio puc
wildaedll dilja

2015

8J9 Gle po il «alaj i

Jio 1.40 x 0.87
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ALl AL SAMMARRAIE

Wil ol Gle

This wall is composed of dozens of reclaimed pieces of
cardboard and wood. The wall unit was cut and assembled
using CAD software. The objects are intended to provide playful
interactions with their users whilst rekindling the beauty that
lies within the material itself.

Biography

Bornin 1991 in Iraq, Ali Al-Sammarraie is an architecture student
in his fifth year at the American University of Sharjah and
Louisiana State University, USA. While studying architecture,
he continues to pursue interests in academic research, design
and drawing that combine architecture, art and society. His
paper ‘Future architecture in the U.A.E.: A hybrid of tradition
and technology’ is an award winning exploration of society,
context and contemporary architecture in the U.A.E. which
hybridises modern technology with local identity. He also has
a great interest in religion, society and science, and tries to tie
them back into design. In June 2014, Al-Sammarraie spoke
at a conference entitled ‘Science and religion: An educational
approach’ which dealt with religion, science and contemporary
societal issues. He participated in Islamopolitan at Maraya Art
Centre in 2014.

waall sg-dall §jgll (o dcgiunnll g hall culpie 4o J|_\.AJ| calliy
o8l CAD aolip plsaiwl jlaall 6559 g1oxig E_Jcm -ahaiuall
L_,._la.lg dlgrosriue g o Lulelai Luils CLLOJng roLun.IJl k_,_Icm_u «usdigll
slall walibas a6 oSy sl JLaall Jaell

ailadl &yl

ajlocall dusigll Ldb Ulyag 1991 ple @lpell o qu}oLIJJJI e alg
.y LI.Q.II uujaag Los caajlaull . auSapodll deolall duolall aiiw .
el Jalgs gmg cduSapolll 83 aiall culyllgll -0 Lilijigl allg doola

el prounillg cdous Il Eig il aoloim) q.lJlo.q.o.” gl aibuwlys
Lj_uuﬁg a_o,noﬂg g-allg djloeall dmsigll gur goa1 Laujo Jod Hll
algs o dyjlaeall dnsigll Jraiwo” ylg-ies oslscl ola (gill Sadll
sl Bl “Liaglgisillg sylaill (u Lasjo «éaaiall dpell caljloyll
k_,_1J|9 6aaiall apjell ciljlolll dlgs 6 ol dyjlocall dunsigll angiii
Il LaS caylaall daggll e Blaall g o diysall LinglgiSill o Latjo Jod
hyy Jolaug ‘ogla_”g goinallg gusll o |}_u5 LoLou.m| L_,.||}.4cal_u.u.t.|| e sl
uJ|}.oLuJJ.|| G132 2014 ple o g1igy -0 owoliai oo }_xab.q.” oim
Joliiy 3l adeill 2 gill gmg “oaallg pdell” Ulgic ' Cuai joi§o o
Ud)20 0 el l38g 8 paleoll dusainall LiLAsllg plellg ol

2014 ole a0 ygiall Lilpo jSpo 6 “vliddgigolluwl”



Ali Al Sammarraie lpoludl e

Recycled Wall HQ-;\'UI sleo f/_x;
2015 2015
Wood, Paper Tubes ad)g il (cudia
2.5 x 1.25 metres 4io 2.5 x 1.25
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AMMAR KALO

[Fabric]ations is a series of bio-resin stools that capture
fabric arrangements within them to provide soft seating tops.
To produce these stools, several types of scrap fabrics were
collected from tailors and furniture manufacturers. The overall
form of the stool is designed to suggest weightlessness, while
still maintaining structural strength. Each piece is unique as the
fabric is arranged by hand to create textural variations.

Biography

Ammar Kalo received a Masters of Science in Architecture with
two specialisms, Material Systems and Digital Technologies,
from the Taubman College of Architecture and Urban Planning,
University of Michigan. His areas of research interest include
developing design/fabrication workflows that utilise the
inextricable links between materials, fabrication tools and form-
making. In 2014, he received the Kuka Young Potential Award
at Rob|Arch 2014. Prior to graduate school, Ammar gained
experience in Dubai and Hong Kong working on international
projects of various scales and typologies.
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Ammar Kalo

[Fabric]ations

[Fabric]ated Stool /2, [Fabric]ated Stool /3,
and [Fabric]ated Stool /5

2015

Polyester Resin and Mixed Fabric Scraps
0.4 x 0.4 x 0.45 metres

ahnlisell ei.u.u“ 63539 gl calaiily
Jio 0.4 x 0.4 x 0.45
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OASIS is an urban bench made of recycled materials. Its
different elements pay tribute to the traditional way of life in the
U.AE. The repeated circular components of the structure of this
urban bench pay homage to the centre pivot irrigation system
used in the desert, as viewed from above. The seat design uses
the repetition of a geometrical pattern close to the vocabulary
of traditional Arabic decoration.

The lattice surface of the structure recalls the shadow of
mashrabiya, the softness of the cushions gives the same
feeling as a diwan, and the scent of the greenery spreads an
atmosphere of desert oasis freshness. The seating system is
a combination of hardware and software. The hardware comes
from the reuse of metal pipes; the software consists of tiles
made by recycled rubber mulch.

Biography

COdESIGN Architectural Office has been active for fifteen
years. They have studied prefab technology in-depth and
applied unconventional techniques to ordinary construction
materials. They have also found creative uses for standard
products and new uses for recycled materials. They apply these
techniques in all fields of design, starting from furniture design
up to city-scale projects. Their design research always looks for
a correspondence between object and concept. Each project
combines space and material in order to enable people to have
a strong empathy with the environment they live in.
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Annarita Cornaro & Valerio de Divitiis - COdESIGN
OASIS - Recycled Seating System

2015

Steel Pipes, Plants, Wood

Materials provided by Bee’ah

3.2 x 2.7 metres

Oalja3gS - puiaans (65 gupllag g)lijgsl cuyylil
[opgai sleo duls plhki - dalg

2015
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n Plasti-City assumes a future when concrete structures are made . iLoall | i "
a‘ from flexible, recyclable plastic formwork. This lightweight and U'O q'u” chl:lm _\L_;giz_jl o.\Lc.IJ U q_'“‘ s JS mﬁﬁ‘;
malleable plastic formwork assembly is made possible by ...Lan}_dl LDQJQJS.lag ] o - e uIJ il UJ-OJ|9

recent advancements in material, manufacturing and software m ] uh}m“ }JI 5181 lf’ 9

technology. Physics based digital simulation is used to generate Lo A | | LS| & Ayl &y s Al il ” 2 Low o
a compressive spatial network, allowing the thin plastic strips .- i 2 C*
sl Al daliall u_nug ngJ|9 alisll 4o k_J_Ln.l.n u_LLu.u.LLL” aala

to gain rigidity and capacity to hold its collective form. The 1 | | analla & Lo 1S
thinness of the plastic reduces material mass and thus keeps £ sl o llg digpell -t

embedded energy to a minimum while allowing flexibility and

TRACY (yo_cy)

Lo

69_15 upoll slgall yo gl I3m plsniwl dyilSo] Giuw-Slully yajey

freedom in the spatial configuration.
- > P 9 o g_mgo_p_uSulog_uJu.oJ.osﬂugﬁ.ug LSJLO.QO.” Lna.nJ.l‘_JgJa“U_o
. IS.u.t.t.l,.lJ|tJ.u_w.Lb.||;d| ‘)0 d.cgoao (J-0 ||n_uS N
Plasti-City presents the formal potential that this type of oie 98 o - H L||
. ; . . QJJLO.Qoq_LuJa.\g.oJUQS.dP
o flexibility can bring to architectural space. Starting with a large

drawing, the installation was part performance, presenting the
assembly of a tensile, plastic mould over several days, in a
mock-up of an architectural structure.

L) )

CHRISTINE YOGIAMAN AND KENNETH

(Lw_ qJ)

Rippled Surface is a full-scale mould prototype that integrates
geometric buckling and distortion from casting concrete onto
the surface of a plastic mould. Proposed as a refinement to rigid
cast in place concrete construction, it leverages the flexibility
of thin plastic and the fluid materiality of concrete to create a
lacy network of thin members that disperse and coalesce to
address structural and spatial needs.

Rippled Cast Thicket is one in a series of studies that further
earlier research into tensile concrete moulds. It is a 3D-printed
scale model which displays the interaction between a flexible
mould and fluid concrete. Regions of swelling, buckling and
bulging compose a still-frame of flow and resistance.
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Biography

Yogiaman Tracy Design (yo_cy), co-founded and directed by
Christine Yogiaman and Ken Tracy, was founded in 2010. Trained
as Architects at Columbia University in New York and currently
faculty of the American University of Sharjah, Yogiaman Tracy
Design leverage expertise in architectural design, fabrication
and art installation production with cultural research to create
complex spatial constructions.

Currently working on projects in Indonesia, the U.A.E. and the
USA, yo-cy’s process combines labour-intensive acts with rule-
based, digital frameworks, multiplying the everyday to intensify
space. Integrating digital techniques such as CNC machining,
parametric modeling and CAD/CAM, into more fundamental
construction practices, such as casting, welding, forming and
weaving, is a particular focus. This focus is used to transcend
entrenched practical workflows so as to craft affective and
engaging spaces. Central to yo-cy’s ideology is the connection
between automated production and cultural context. Often
overlooked in digitally driven creative work, the physical and
historical context used in the making of yo_cy’s installations
and architecture engenders the constructions with a depth of
familiarity. This familiarity bridges the gap between the cool,
distant austerity of mechanised tools and everyday life. yo_cy
has won various international design competitions, including
the 2010 Going with the Grain, 2011 Sukkah City STL and the
2012 Texfab Applied Research Through Fabrication.
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Christine Yogiaman and Kenneth Tracy (yo_cy) (o 94) s CuiuS 9 uloliagy GuuwyyS

Plasti-City t_,_«...u.LL: diyso
Polyester Plastic Jouslgr clidly
3.5 x 2.5 x 2.25 metres yio 3.6 x2.5x2.25

(G 91) Guupi S 9 ulolagy guuuyyS
Q90do tIguao oo
o 0.23 x0.18 x0.17

Christine Yogiaman and Kenneth Tracy (yo_cy)
Rippled Cast Thicket

3D Printed ABS Plastic

0.23 x 0.18 x 0.17 metres

(o 99) g CuinS g ulolngy giyyS
ogedo phuw

gy lyuuily

Jio 1x0.8x2.2

Christine Yogiaman and Kenneth Tracy (yo_cy)
Rippled Surface

Polyester Plastic

1 x 0.8 x 2.2 metres
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KHAWLA AL HASHIMI, FAYSAL TABBARAH
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& NADA TARYAM

This structure explores the potential of recycled rubber to
create spatial conditions that are reminiscent of vernacular
desert shelters made from Arish. Shelter 0 is conceived as an
inhabitable shelter. Similar to vernacular spatial conditions,
Shelter 0 conceives the notion of space as texture, and less
so as object. The use of locally made recycled material and
its integration with contemporary digital fabrication techniques
allows for a rethinking of vernacular spatial condition in the
twenty-first century.

Dual Tone Recycled Rubber Tiles manufactured by Bee’ah are
the primary material system explored in Shelter 0. The rubber
tiles are cut into linear strips that resemble the raw form in
which Arish (palm-fronds) was used to make vernacular
desert houses. The result is a dynamic and highly textured
interior condition that is not unlike the interiors of vernacular
summerhouses.

Biography:

Khawla Al Hashimi is an architect, currently working at
(Shurooq), Sharjah’s Investment and Development Authority,
as the Acting Head of Projects Development. Most notable
amongst her management portfolio is Al Jabal Resort — The
Chedi Khor Fakkan, a five star resort inspired by a traditional
village constructed on a mountain. Khawla received her
education in Architecture at the American University of Sharjah.

Faysal Tabbarah is an architect and educator, currently
Assistant Professor of Architecture at the American University
of Sharjah, U.A.E. He received his Masters of Architecture
and Urbanism from the Architectural Association’s Design
Research Lab in London and his Bachelors in Architecture from
the American University of Sharjah. His research attempts to
employ computational design methodologies and non-linear
fabrication to develop regionally-specific and historically
relevant spatial constructs.

Nada Taryam is an architect currently working at Bee’ah as a
senior project manager, heading its new Headquarters project
designed by internationally renowned architectural firm Zaha
Hadid Architects. She holds a Master’s degree in Architecture
and Urbanism with a thesis distinction from the Design
Research Laboratory at the Architectural Association, School of
Architecture in London and a Bachelor of Architecture from the
American University of Sharjah in the U.A.E.
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Khawla Al Hashimi. Faysal Tabbarah & Nada Taryam PIH i g )b Jaua .gmhle_ll dlga

Shelter 0 0 s9lo
2015 2015
Wood, Rubber hblho uia
Materials provided by Bee’ah “aly” dSpii oo slgall pagi i
3.5 x 3.0 metres Jio 3.5 x 3.0

072 073



074

THEPROCESS YK dulosi

075



lauc Ylodl.a

| ALd)

£

J¥
DR. IMAN ABDEL SHAHID IBRAHIM

This project uses Islamic patterns to create a functional seating
design. Neutral in color, this bench is created using recycled
cardboard and wood, which makes it both eco-friendly and highly
durable. The design aim is to contribute to the development
and preservation of indigenous culture by promoting the
values and the natural resources of the community. The whole
production process ensures the least possible impact on the
natural environment.

Biography

Dr.Iman Ibrahim works as an Assistant Professor atthe University
of Sharjah, College of Fine Arts and Design Department of
Interior Design and Architecture, She graduated from Cairo
University in 2001 with a Bachelors in Architectural Engineering,
then continued on to do her Masters and Doctorate at the
same University. She started sharing her work in KHEDEVIAN
CAIRO, an important documentary book on the downtown area
of old Cairo. She started her academic career in 2008 in the
Department of Architectural Engineering at U.A.E. University,
then moved to Abu Dhabi University in 2011 as an Assistant
Professor in the Architectural and Interior Design Department.
She has participated in different international conferences
and published numerous papers. Her research is focused on
Sustainable Design, Eco-Design and Environmentally-friendly
Design.
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DR. Iman Abdel Shahid Ibrahim el sambidl sue glogl s

ZERO Shade Jun dlbs
2015 2015
Wood, Cardboard YIS (e
Materials Provided by Bee’ah “aly” dSpii oo slgoll pagi i
1.25 x 2.0 metres o 1.25 x2.0
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IVAN PARATI - CARAVAN

These concrete stools incorporate memories in the form of
wooden, plastic or metallic legs. The origin of the leg pieces
is very important and remains recognisable in the final stools.
They can be made from industrial scrap metal, wooden pieces
from the furniture or naval industries or objects discarded after
completing their life cycle.

Biography

Ivan Parati is an all-round designer interested in several creative
fields from visual arts to interior architecture and product design.
He was introduced to the arts and cultural diversity by his
grandfather, a violinist and painter who travelled and performed
across the whole of the Middle East. lvan graduated in Industrial
Design from the Polytechnic in Milan in 2007. He believes that
design should have noble aims to enhance people’s lives and
bridge cultural gaps, as a sort of language without borders.
His approach focuses on a strong multidisciplinary and
crossbreeding process that connects diverse industries to
create new, unexpected opportunities. lvan is currently lecturing
at Ajman University of Science and Technology in the College
of Engineering, focusing his academic research on modularity
and geometric tessellation. He supported the establishment
of Unconsult, an Architecture and Design firm mainly engaged
with corporate, institutional and educational projects. He was
the winner of the 2012 Index’s Contemporary Majilis Design
Competition.

Caravan are Emanuela Corti, Ivan Parati, Muhammed
Shameel, all faculty members at Ajman University of Science
and Technology. Caravan is a design collective that uses
a multidisciplinary approach to create an alternative point
of view on the domestic environment. Its members share
common interests in the cultural, material and social aspects
of a globalised community, trying to re-establish a balance
between being, having and doing. Blending digital-fabrication
and artisanal expertise Caravan’s projects aim at creating an
awareness of heritage in order to face contemporary challenges.
They have recently collaborated with: D3, ThelamlJar, Alserkal
Avenue, Dubai Culture, ArtDubai, Sikka Art Fair, Absolut.
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Ivan Parati - Caravan olals - Giljb olay

Urban Fossil duizo culipan
2015 2015
Wood from Discarded Furniture, Concrete Criowl «dlogo St éda.u [V-JETHEY
Materials Provided by Bee’ah “aly” dSpii oo slgall pagi i
0.4 x 0.4 x 0.45 metres }io 0.4 x 0.4 x 0.45
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DESIGN FOUNDATIONS CLASS, AMERICAN UNIVERSITY OF

SHARJAH COLLEGE OF ARCHITECTURE, ART AND DESIGN

Included are examples of work representing the entire first-year
class of CAAD and the third project of the fall 2014 semester,
the Monster Project. Students were asked to use 100% recycled
materials to make relationships between morphology (form,
shape, structure), physiology (function), intention (purpose), and
fear. Ultimately, they were asked to find the ‘soul’ of the project
through expressing individual identity and the monstrous side
we all feel, deep down.

| Celebrate myself, and sing myself,
And what | assume you shall assume,
For every atom belonging to me as good belongs to you.

[ too am not a bit tamed. | too am untranslatable,
| sound my barbaric yawp over the roofs of the world.

Walt Whitman Song of Myself in Leaves of Grass

Biography

This Design Foundations Class (DES131) introduces students to
the design process, fundamentals of craft, and design thinking.
Establishes discipline and work ethic through rigorous iteration,
practice, and critique. Encourages exploration of materials and
techniques while developing the ability to conceptualise and
communicate effectively through visual, verbal, and written
methods. Uses projects and critiques to introduce fundamental
design principles, utilising digital and analogue technologies to
develop an aesthetic awareness and critical thinking skills.
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DESIGN FOUNDATIONS CLASS, AMERICAN UNIVERSITY OF

SHARJAH COLLEGE OF ARCHITECTURE, ART AND DESIGN

Instructors
|

Patrick Rhodes, Director of Foundations
Eirik Heintz

Salem Al Qassemi

Riem lbrahim

Ludmil Trenkov

Beatriz Itzel Megchun

Student Work Representing
the Entire First-Year Class
|

Abdukarim Umarov
Pitfall

Abdullah Tahseen
Dixter

Alissar Al Nassr Allah
Procrastinator

Aqgsa Khalid
Hypnotist

Aya Aljanabi
Woodal

Basil Al Taher
Gargalesis (Tickle Monster)

Batool Barakat
Evil Eye

Dana Fadoul
Hidey-Boo
Eman Shafiq
Linear

Fatima Alameemi
Wooden

Jawaher Al Mutairi
Big Brother

Khaled Allabban
MONTE

Marina Nassif
Ferrokinesis

Mehiar Bitari
Distortion Oculus

Saad Boujane
Hacker

Shahad Al Mallah
No Name

Yasmine Fahmy
Kreischen (Screech)
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Design Foundations Class, American University of Sharjah «paouaill cibuwgo ug)ys
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Various Discarded Objects 2014
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RAYA ANI - RAW NYC

JoJQ.Li

L

This enclosed space contains mirror film to reflect strands of
used clear plastic bottles, which have been cut into shapes
inspired by botany. This work aims to inspire a feeling of infinity
and wanderlust in the viewer.

Biography

Raya Ani, AlA, LEED AP is on the executive board of directors
for AIA- Middle East chapter and the director of Events and
Continuing Education for AIA members and the Architectural
community in the GCC region. She is a licensed Architect
in the State of New York and a US Green Building Council
Accredited Professional. She received her BSC in Architectural
Engineering from Baghdad University with distinctions, and
an MS in Architectural studies from Massachusetts Institute
of Technology where she was awarded the Harvard/MIT
Aga Khan Scholarship for designing in Islamic societies. Her
research focuses on innovation and the intersection of design,
technology and ecology, the future of cities and future living
with environmental, economical and social sustainability.

In 2012 Raya Ani founded RAW-NYC Architects an
interdisciplinary architectural studio based in New York City with
an office in Dubai, Belgrade and a field office in Baghdad. RAW-
NYC is a collaborative practice providing architectural buildings,
interior spaces, and urban design solutions worldwide; a place
of collective thinking, ongoing research, and investigation.
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Raya Al Ani - RAW NYC ligigui gly = ilell Ly

Wanderlust Jloaill 6gg4is
2015 2015
Plastic Bottles, Mirror Film, Wood i guSle clde caSaiudly calalyj
3.0 x 3.0 metres }i0 3.0x3.0
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REEM HANTOUSH
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This installation brings illumination to a dark space. The eco-
friendly cardboard tubes used in the installation invite the
visitor to look through them, the wall is visually permeable. The
tubes are arranged around a circle in such a way as to prevent
the visitors from seeing into the centre of the space whilst
they walk around it. Once inside, the visitors will be surprised
to see light elements hanging in the centre and injecting light
into what is externally perceived as a gloomy space. The idea
is that not everything you see from the outside reflects what
is inside. The circular exterior arrangement is systematic while
the interior composition is unmethodical, inviting the viewer to
move into a space of speculation.

Biography

Reem Hantoush is an Emirati architect born in 1991. She
received her Bachelor’'s degree in Architectural Engineering
from the University of Sharjah in 2013. Upon graduation, she
interned at the U.A.E. National Pavilion at the 2014 Venice
Architecture Biennale, where she assisted in managing the
exhibition during the construction phase. Hantoush also
participated in Design Days Dubai as part of the Tashkeel
internship program. Hantoush recently joined the Abu Dhabi
Urban Planning Council as an Urban Design Professional. She
is also a member of the Youth Advisory Board of the Salama bint
Hamdan Foundation which serves as a sounding board for the
Foundation’s initiatives. She is also interested in photography
and has published articles and photo stories for the National
newspaper and Emirates Diaries Magazine.
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TALIN HAZBAR

To see a World in a Grain of Sand
And a Heaven in a Wild Flower,
Hold Infinity in the palm of your hand
And Eternity in an hour.

William Blake To See A World

In the desert you see everything and nothing. The vastness of
the desert is overwhelming and one can easily lose one’s sense
of direction, space, and orientation. The designer’s intention is
to create a structure that will embrace a piece of desert scenery
while demonstrating how this small quantity of sand refuses
to settle into a single formation. Rather, it keeps on building
new dialogues. The design is a fully functional light installation
made of sand, a soft, adaptable material. It is a continuation of
the designer’s on-going research into the solidification of sand
structures. The design aim is to create a piece that influences
the space around it and suggests a dialogue and a specific way
of interaction.

Biography

Talin Hazbar was born in Aleppo, Syria in 1988 and raised in
the U.AE. She received her Bachelor of Architecture from the
American University of Sharjah in 2012. Working as an architect
did not limit her but rather opens up opportunities to create
her own understanding of architecture, design and material.
Hazbar defines herself as an observer, and her work is driven
by her passion and curiosity for architecture and design. Since
2011, she has found herself obsessed with the possibility of
generating material culture through sand. Hazbar chose to work
with sand for the opportunities it offers and decided to take
it further to challenge and celebrate its abilities and natural
qualities. Her previous exhibitions and commissions include the
JAM JAR Artist Residency Program in 2013, the Skyward Future
Artist Award of 2012, Sikka Art Fair 2013, 2014, 2015, Dubai Art
Bus 2012 and RobArch 2012 in Vienna. Hazbar was also selected
to present AUS in the Presidents Medals Student Award RIBA in
2010 and 2012. Hazbar has been the recipient of various regional
and international art awards including the British Petroleum
Award and Skyward Award Gulf Research Meeting Award. She
also exhibited as part of Tanween with Tashkeel at Design Days
Dubai in 2015.
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