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Foreword

The Place | Call Home is a project that uses contemporary photography
to explore the idea of home related to the experiences of young people
living in the Gulf and the UK at a time of rapid change and social mobility.
The project comprises a photography exhibition and public outreach
programme that will travel to venues in six Gulf states and the UK in
Autumn 2019 and Spring 2020.

The Place | Call Home exhibition and accompanying activities are
commissioned by the British Council and curated by David Drake, Director
of Ffotogallery, the national photography agency for Wales. After scoping
visits to all six GCC countries, the curator determined the vision and
approach for the exhibition and commissioned several UK and Middle
East-based artists to produce work responding to its themes. The selected
artists reflect a balance of age, gender and professional experience, as well
as representation of all six GCC countries. In various ways, the work of the
selected artists is about sharing stories of culture and heritage, challenging
stereotypes, exploring identities, commonalities and differences.

The exhibition has three themes:

e  Place-Making: how planning, design, cultural, environmental and
technological considerations define a region, city or neighbourhood

e Interculturalism: promoting dialogue and interaction between
cultures to challenge isolation and self-segregation within cultures

e  Citizenship: social responsibility, hospitality, inclusion, respect and
tolerance

theplaceicallhome.org



Venue

Maraya Art Centre

Established in 2006, Maraya Art Centre is a non-profit creative organization
located in Sharjah, U.A.E. Maraya Art Centre offers innovative programmes
through its multifaceted initiatives, and public outreach activities including
workshops, lectures, talks and other art related events.

Maraya Art Centre strives to support emerging artists and designers

in a comprehensive way, providing opportunities for continual growth
through research, exhibition and project development across its initiatives
including: The Maraya Art Gallery, 1971 Design Space, Maraya Art Park,
Maraya Residencies, Jedariya and Maraya Project Space.

The Centre hosts a growing recourse library and video archive open for
the public.
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Curator’s Introduction

From Bedouin roots
to a post-oil future

David Drake
Curator, The Place | Call Home
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For centuries that extend back into unrecorded history, tribes in the
region that now forms the United Arab Emirates alternated between a
nomadic lifestyle as Bedouin, and putting down roots in order to raise
animals, grow dates, fish or dive for pearls. It was a harsh existence with
insufficient arable land and water to sustain the communities, and a
reliance on camels and itinerant trading to support people’s day to day
needs. Tribal conflicts would flare up over control of the region’s meagre
natural resources, alongside the piracy that was rife in the Arabian Sea.

By the nineteenth century, the British intervened and imposed a peace
treaty on nine Arab sheikhdoms in the area, installing a garrison to keep
order. The British drew up borderlines between rival sheikhdoms and

laid the foundations for what became known as the Trucial States. The
United Arab Emirates today is a federation of seven autonomous states
— Abu Dhabi, Dubai, Sharjah, Ras Al Khaimah, Ajman, Fujairah and Umm Al
Quwain. Each is governed by a hereditary monarch.

The discovery of oil in the first half of the 20th Century greatly
accelerated the modernisation of the region and was a key factor in the
formation of the United Arab Emirates. The barren wastes of Abu Dhabi
were found to be abundant with oil, and by 1963 Abu Dhabi’s oil was
flowing from twenty-five wells offshore and more than a dozen on land,
bringing great wealth to its previously impoverished people. Many fewer
oil fields were found in Dubai, Sharjah and Ras Al Khaimah, but these
Emirates embraced the concept of re-export, importing high value goods
such as gold which were sold on to other countries tax free.

The immense wealth of the United Arab Emirates and tax free zones such
as those in Sharjah and Dubai have resulted in significant international
investment and one of the most diverse, multicultural and male (75%)
populations in the world. Less than 15% of the population are Emirati
nationals. A sophisticated, technologically advanced country, the United
Arab Emirates is currently preparing itself for the challenges of a post-

oil future.



Ammar Al Attar

Website: ammaralattar.com
Instagram: ammaralattar
Twitter: ammarmak

Salah presents an investigative series of self-portraits centered around the
act of prayer in Islam and the underlying explanations for each micro-
movement of the ritual. This was both a continuation and a plot twist

on the previous series Prayer Rooms (2012-2013) which captured empty
prayer spaces—from portamosques, to shopping mall and corporate
prayer rooms, to makeshift outdoor areas—taking great care to document
the aesthetics and purpose of the spaces rather than the forms of the
attending worshippers. The act of prayer is isolated, compartmentalized,
dissected, and celebrated, exhibiting the first results of an ongoing project
two years in the making.




Foreign Sands

Ben Soedira’s Foreign Sands is an exploration of what constitutes ‘home’.
Having lived in a country foreign to his parent’s background, Soedira has
been surrounded by the modernisation of culture and people. Foreign
Sands uses the metaphor of the landscape to visually express the growth
and development by which people have influenced a city. In this case
Dubai, a city purely built on foreign elements, from imported sand to
manipulating its own natural resources in order to seamlessly construct
the impossible.

Foreign Sands displays metaphors that subtly show this, through images of
clothing that blend within the natural landscape, to the growing
community of Kushti wrestlers fighting for a place they can call home.
Images of sand and dust speak about the desert and its ever-shifting
landscape, much like Dubai itself. Making Dubai a reflection of a globalised
society, a place that has been influenced and built up by foreign cultures.
As the city rapidly moves forward we begin to forget what is truly
important, a kind of ‘urban amnesia’. People shift the direction and
meaning of home by creating their own communities and life within a
changing urban landscape.

Dubai is home for the artist despite that officially on paper being Glasgow.
Through the work Soedira questions what constitutes home and identity
in his own life. It leads him to ask Where am | from and what truly is
home for me? Dubai is a place that feels strangely foreign to Soedira, but
at the same time he is very comfortable in. Yet with everything in motion
it excites him to see his home shift and expand in new directions; a place
that allows all cultures and nationalities to bring something from their
own motherland to this new home.




Gillian Robertson Melting Boundaries

“Differing cultures flow together in harmony when they are working
towards the same goal. Daily examples can be found in the arts, where
art is the language, or a shared joy of sport, where sport is the language.
Many Gulf countries have intercultural schools and to a lesser extent,
intercultural marriages. Through the project | have been exploring the
relationships formed between the British and Arab cultures which is very
different from what we see or read in the media, where the truth about
cultural and religious interaction in the Gulf region is often manipulated.

It is my hope that my images will inspire those who view them,
enabling an understanding that we can, and in many cases do, live
together in harmony, whilst embracing and respecting each other’s
cultural differences.”

Instagram: gmr_studio




Two Rivers

For The Place | Call Home Allenby-Pratt compares his upbringing in the
verdant landscape of West England where he spent much of his time
alongside the Rivers Severn and Teme, with the now extinct river systems
of the United Arab Emirates’ desert. By so doing he explored the notion of
‘home’ in the context of place and change, with a particular mind to the
changes we must now expect in our environments as the climate changes.

The two river systems, one in the UK and one in the Emirates, have
both been important elements in the photographer’s life, and places he
escaped to when necessary. In January and February 2019, Allenby-Pratt
revisited places from his childhood and early adulthood, and then from
his later life in the Emirates. During the process of photographing them,
he considered his own value system as it relates to natural and rural
environments and their perceived importance.

The river system in the UAE is really just the ghost of a river that dried

up after the last glacial period some 10,000 or more years ago. The wadi
valleys of the desert and mountains still bear the impressions of flowing
water on their beds and walls, and not just the marks of modern, seasonal
flooding, but also the erosion of ancient rivers.




© Ammar Al Attar
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Vicky Lees,
Al Dhait 2019

“My husband Stephen and | have
had the privilege of bringing
our children up here in Ras Al
Khaimah. We had such lovely
local neighbours and experienced
their heritage and traditions. No
matter what nationality or cultural
background you tend to come
from, when you make friends here
you make friends for life”.

© Gillian Robertson



Evie And Mohamed,
Jebal Jais 2019

“Going out with my friends who are
Emirati, Yemeni and Pakistani, | am
surrounded by strong, independent
and enlightened people who
educate and inspire me on a
daily basis. My friends and their
cultures, religions and experiences
showed me how no matter who
you are, what you believe in or
where you're from, despite what
anyone says, we can all live in
peace and harmony”



The Brigadier,
Ghalilah 2019

Saeed Laha: Brigadier
and Local Historian

Saeed is a Sandhurst graduate
and was one of the very first
ones from the UAE to go there in
1977. A local History Buff, he now
lives in Ghalilah and owns Zayed
Heritage Museum.



Christine Pentacost,
Al Rams 2019

“There is not a place in the world
that can replace my roots in Falkirk
Scotland. But my 38 years in the
Emirates has made my branches
blossom in many ways. | followed
an Emirati boy here, and his
parents could not read or write but
welcomed this redheaded girl into
their home. | raised five children
to speak Arabic, and English with a
Scottish accent.”



© Richard Allenby-Pratt
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Melting Boundaries
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Foreign Sands
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