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Remade:
From the
Beginning
to the End.

by Fatma Al Mahmoud

Remade is an exhibition presented by 1971-Design Space
in collaboration with L&B Contemporary Art Gallery. The
exhibition was a result of conversations that started back
in mid 2016 during the Durar programme in Barcelona.
Durar, founded by Creative Dialogues, aims to foster
innovation and creativity in cultural heritage, responding
to local needs and realities by connecting individuals,
designers and design entities through its international
research and educational programme. By collaborating
with L&B Contemporary Art Gallery, 1971-Design Space
plans to meet its objective of building cultural bridges
internationally.

L&B Contemporary Art Gallery is a contemporary art
gallery based in Barcelona which also offers cultural
management services through its other company, L&B
art + comunicacio. It collaborates with public and
private institutions, including art centres, museums and
foundations. L&B aims to be a platform for projecting
contemporary thought, and promoting the diffusion and
exhibition of the art and culture of our time.

The exhibition hosts the works of two studios: YOMUTO
and PICHIGLAS STUDIO. A visit to L&B Contemporary
Art Gallery was the triggering point for the plan to
showcase the work of YOMUTO in the U.A.E. Cecilia
Lobel, the director of the gallery and curator of the
exhibition Remade, introduced 1971-Design Space to
YOMUTO's work through four pieces that had been
designed and created in Barcelona. The design and layout

of the exhibition plays a major factor taking the visitor
through a journey of the designer’s experience during their
residency programme.

The individual pieces used for both YOMUTO and
PICHIGLAS STUDIO are objects which disappear
into our daily routines. Within the scope of their work,
YOMUTO and PICHIGLAS STUDIO take the pieces
through a process of transformation in which these
objects are detached from their original function and
turned into exceptional design objects in an innovative
method.

The markets which the designers targeted were the bazars
or what is called in Sharjah the Iranian market (Souq

Al Iraniyah) located within the Heart of Sharjah. These
markets are the places where locals go to when house-
hold objects, kitchenware, textiles and spices are needed.
The Iranian market serves as an attraction for tourists and
residents and plays a significant role of providing these
products despite all the modern shops and shopping
malls around the country.

When visiting the market, bargaining with merchants is

an art to master. | remember when the designers went on
their first visit to the market, Alfonso de la Fuente, designer
from PICHIGLAS STUDIO, seemed like a child entering a
candy store. The availability of objects, their diversity and
colourfulness were a treasure trove for Alfonso’s style of
work. When Alfonso was putting together his shopping
list, | feared the results of the finished products. The
thought of having these objects transformed into design
products was challenging for me to imagine. His design
pieces were designed to transform household items
beyond their traditional use.

Seeing him work with colanders, laundry baskets,

bins, fruit bowls and more objects of similar purposes
developed my curiosity along with my team members
when looking at his work station. The feedback from those
who have encountered his process was thought-provoking
when seeing metal spoons, colanders and metal pots
lying around as they could have never imagined how or
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visions, the U.A.E. would not be where it stands today.
The country shows the determination that he imprinted
on his descendants. The designers researched His
Highness Sheikh Zayed to find out what he had dreamed,
did, believed and dared to envision and to recognize his
many accomplishments. The four words DREAM.DARE.
DO.BELIEVE were then translated to Arabic and the
piece was created.

The exhibition is the first exhibition fully dedicated to
objects of design as previous exhibitions by 1971-Design
Space consisted of showcasing a variety of design works
originating from installations, fashion, prints and other
realms. It has been a great pleasure to have worked with
the curator and designers to make this exhibition a reality.
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Remaode

Making everyday objects
go beyond their functionality

YOMUTO
and PICHIGLAS STUDIO

by Cecilia Lobel

REMADE: Making everyday objects go beyond their
functionality is a site-specific exhibition aiming to

create an intercultural dialogue through art and design
permeable to the local culture. As a result of an artist
residence organised by the 1971-Design Space in
collaboration with L&B gallery (Barcelona), the exhibition
shows the work of two unique piece designers:
PICHIGLAS STUDIO, the professional title of Spanish
designer Alfonso de la Fuente and YOMUTO, a duo of
Barcelona artist Xavi Mufioz and ltalian designer Federico
Tosco.

The challenge REMADE poses is an opportunity to
conceive a work in a new and unfamiliar context, with
the artists adapting themselves to the local atmosphere
and developing an investigation process which leads
them to walk through unexpected paths. As the title itself
suggests, all works exhibited stem from concepts such
as memories, recycling and making everyday objects go
beyond their functional life to become thoughtful and
exclusive compositions. For this, the outcome of the
proposal depends fundamentally on the interaction of
the designers with the local memory, traditions and the
91)) 9igogy g (gusgiuml Gulleyiny) Liigs 4l (53 guiigall (uamaall g0 Jugl Wauw Liall ayal objects used on a daily basis by the people living in the
probiaill [$10-1971ise plol (gSaugi gSysid g joigo city.

Curator Cecilia Lobel with designers Alfonso de la Fuente (PICHIGLAS STUDIO) and
YOMUTO (Xavi Mufioz and Federico Tosco) in front of 1971-Design Space.
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The curatorial process of Remade has been very
organic from the beginning, when a reciprocal purpose
to collaborate within the 1971-Design Space and the
designers was born. In 2016, the Maraya Art Centre
team visited the gallery while we were exhibiting the
first edition of DUP (Design Unique Piece), the design
exhibition we hold every June for the Barcelona Design
Week.

In May 2017, included in the DURAR Program, | visited
the centre to talk and introduce L&B'’s cultural projects.
It was in that moment when our intentions to invest in
research projects that work hand in hand with local
people were defined.

The investigation process in Sharjah lasted 15 days.
Assisted by the 1971-Design Space team, for the first
10 days the designers were able to discover the city from
different angles and acquire different objects for their
pieces from various places: local markets, luxury stores,
museums, parks, bazaars, galleries, malls, restaurants,
foundations...

The proposal of Remade arises from the idea that nearly
all objects composing the exhibition pieces are bought,
encountered or exchanged with and from local people.
In fact, the main difference between YOMUTO and
PICHIGLAS STUDIO is the origin of their materials
(primarily glass or plastic objects) but in both cases the
designers recycle everyday objects, decontextualizing
them and giving them a second opportunity by
transforming them into unique design pieces.

Designer Federico Tosco and artist Xavi Mufioz

are based in Barcelona, where they work hand in
hand in the project YOMUTO. This name refers to
the use of ordinary objects to create unique pieces.
As designers inspired by the world of the arts, they
create multifaceted pieces that embrace a complex
but iconographic vision of domestic life. Although
their materials are simultaneously recycled, they still
respect the past of each object, conveying memories
and emotional values in the way they restore them,

composing what they call “magical structures
connected by inspiration”. They use materials from
markets, second hand shops and end of season
objects mainly in glass but also leftovers of different
artisanal and industrial objects. They create a
sophisticated language that expresses the conflicts
and diversity emanating from the contemporary
multicultural world.

As for PICHIGLAS STUDIO, Alfonso de la Fuente
began working with plastic recycling, mostly plastic
bottles and other industrial designs.

The designer started improving his technique by
adding products from one-dollar shops to produce the
same effect, but in a more efficient and amusing way.
In fact, the level of materials integrated in the design
are beneath the level of Art Total or Total Work of Art,
which means a work that makes use or strives to use
as many forms of art as possible, creating integrated
projects following the same concept: lamps, furniture,
wall decoration...

The designs of PICHIGLAS STUDIO have become
more elegant and of greater quality. In some

cases, the basic materials continue to be everyday,
decontextualized and low cost objects (a plastic
funnel, for example) but in this case the outcome
unexpectedly ends up being bronze or copper plated.

As it is much more compelling to portray a project
of this characteristics and uniqueness through the
designer’s own experience, here follows an interview
with artist Xavi Mufioz and designer Federico Tosco,
the duo behind YOMUTO, and Alfonso de la Fuente
(PICHIGLAS STUDIO).
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Interview:
PICHIGLAS STUDIO
and Cecilia Lobel

Cecilia Lobel: Hi Alfonso. Is this your first visit to the
UAE.?

Alfonso: Hi Cecilia, yes. It is my first time here in the
U.A.E. and it has been a great opportunity not only for
discovering the place but to be able to do it in such a rich
working environment which has allowed us to investigate
and learn a lot about the country’s culture.

C: How would you describe your stay in Sharjah during
this 15-day residency?

A: The 15 days | was working in Sharjah were very
intense because everything happened at a very high
speed, the days went by really quickly. Even though |
had a lot of work, it was an amazing experience because
I've been able to discover the Emirate’s culture, which
obviously | had never been in touch with before this trip.
Also, | had the opportunity to discover new techniques
and to work with products | had never used, which was
very convenient to develop my designs.

C: How has your work process been?

A: The work process has been very interesting. Not only
was | able to find the right places to get the materials

| needed, but | also visited a lot of studios and met a
bunch of people who helped me. As | said, it was a very
quick and laborious process because there were plenty
of things to develop, but | think this was also one of the
challenges of this project; to be able to arrange my time
and dedicate myself to work very hard.

Also, given that | was working alone has clearly affected
my working production but I'm very glad and proud of the
result and | think it has come out very well.
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C: Where have you found the materials you have used to
build the exhibition’s pieces?

A: We were searching for materials everywhere you can
imagine, everywhere we thought it could be possible to
find something useful. Mostly, | found the materials in
bazaars, where | stumbled across pieces from a wide
range of cultures, | was able to get metal and plastic
pieces and found a lot of souvenirs. Also, in hospitality
shops where bars, hotels and restaurants go to buy
whatever they need on a daily basis to work. This was
also an interesting and very useful place to acquire
materials as they sell crockery and tableware adapted
to the local culture, which was even more adequate to
develop my work.

C: In REMADE you show 5 unique pieces, big lamps.
What is the idea behind each one?

A: The lamps are made out of plastics with lattice frames
so that the light can go through them, like a strainer, for
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example. Later, | would paint them in gold because |
wanted to link them to the Arabic culture in some way,
and | know this colour is very significant and important to
it. Then | would use materials | collected from the area,
such as the souvenirs | have been talking about, and
restore them into very representative cultural items. The
aim was always to confer pieces connected to the local
culture. First, it was finding pieces in the area, but then |
would explore their cultural potential. | did it with teapots,
for example, which are very typical and representative
items here.

C: You're a designer who has worked and works in very
different countries. Apart from designing uncountable
fashionable spaces in Barcelona (discotheques,
boutiques, hair salons, bars...) you have been working in
Asia for almost ten years. What is the difference between
the works you produced in Sharjah from the ones you
produced in Europe or Asia?

A: Yes, that's true. It has been very interesting to see how
many differences | found between them. | have worked

in China, Singapore and I'm headed to Cambodia next,
but these are places | already know and share some
similarities. With the U.A.E. it was different.

The main difference, and | think it is very obvious when
you see the pieces by yourself, is the colours and the
way the pieces shine. As | mentioned before, | know

in the Arabic culture it is very usual to work with gold
and shining pieces as it is a symbol of their culture. |
was looking forward to it because | have never had the
opportunity to develop such characteristic work before,
and | am glad | have been able to do it with this project
because of the process. Everything has been done with
the help of local people and institutions and it is a way of
representing their culture and the things learned.

C: Your work is very bold and leaves no one indifferent. Is
this what you're looking for?

A: Yes, that's what | try to do. | try to have different
registers which are capable to catch people’s eyes. They
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have to be different in shape, materials and aesthetic
because otherwise people would stick with the same idea
throughout all my pieces. | try to be as miscellaneous as
possible, always following a pattern which defines my
work but that is also capable of adapting and changing
itself to the new ideas | come up with for every creation.

As you refer to my work as “bold”, | want to state that

| think we live in a period where absolute minimalism
triumphs, and | pretend to create a revolution within the
decoration of spaces with a common factor: the explosion
of colour. | try to build concepts based on an exquisite
simplicity to achieve a result of expressive power. My work
stands out for its capacity to transform textures, materials
and everyday objects into a real visual stimulus that
certainly, as you say, never leaves anybody indifferent.
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Interview:
YOMUTO and Cecilia Lobel

Cecilia Lobel: Hi Fede and Xavi. Is this your first visit to
the U.A.E.?

Xavi & Federico: Hi. This wasn't the first time we visited
the U.A.E.. We had already been there on vacation,

but it's not the same because this time we have been
working. It's the first time we collaborate with a cultural
space and it's been a great opportunity to develop our
project in a completely different environment.

C: How would you describe your stay in Sharjah during
this 15-day residency?

X&F: To describe our experience we like to divide it

in two different moments. The first one is about the
investigation process about the different lifestyles we
came across in Sharjah: from people living with little
resources to people who can afford luxury. Also, we
were looking for local culture items that could be used as
totems. Regarding the context, it was very interesting to
witness the cultural mix between true locals and foreign
people from all over the world.

The second one was the ability to interact with so many
different people around us during the installation and
setting of the exhibition space. It was both inspiring and
a pleasure to learn various ways of working from the
people of Maraya Art Centre, the 1971-Design Space or
the Shurooq Group, for example.

C: How has your work process been?

X&F: We were definitely looking for the values and
totem possibilities of local items. We found objects
such as perfume containers. Being perfume a very well
appreciated concept by the local culture not only to a
personal, but also to a social level, it was something we
didn't expect to come across.
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Then, we discovered that all Shisha objects are brought
to the country not because it describes it, but to
encourage the tourist industry.

What we also found very interesting were the rare
and unique crockery items used in the area we
were developing our project; so different from their
surroundings.

An object is never just an object. It might serve a purpose,
it might be appealing, it could be a utensil or an artefact
and it might be well or badly designed. Still, before
anything else, an object carries a meaning, which is what
we wanted to showcase with these objects we found.

C: Where have you found the materials you have used to
build the exhibition’s pieces?

X&F: We found out by ourselves that the country is
determined by a multicultural social system where the

mix from people around the world and cultures coexist
together in the same place. This is something that reflects
directly on the daily crockery and items used.

First of all, we went to visit the local shops where we
could find typical objects and utensils such as teacups
and items adapted to the local cuisine. Later, we went to
places where very different people go to find pieces we
all use but that reflect the system we are talking about;
pieces designed in one place, but produced in a different
one.

C: In this exhibition, YOMUTO shows three different work
collections: 27 trophies or sculptures, a bunch of lamps
(GRANNY LAMPS) and a site-specific mural. Tell us a
little bit about every project. What are these trophies?

X&F: TROPHIES is the name of a collection of totems
made with old glasses, cups and different types of glass
containers of various colours and textures. The uniform
dimension of each piece creates a geometrical interest
and a standardized profile across all of the trophies, but
each component of the totems has an emotional value.
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TROPHIES are magical structures connected by
inspiration. They are a memory of when we used to use
tableware as toys. Every piece comes from a different
time or place and after our selection we put them
together.

C: What is the difference between the trophies you
produced in Sharjah from the ones you produced in
Europe?

X&F: The main difference can be found in the general
concept, which is defined by the “anonymous” and
“improvised” design used to develop them. It is about
putting together different shapes and items, following a
matching and coherent system. The objects appear to be
very diverse each time because this is something defined
by the place and the moment in which they are made.
The identity is given by the local culture and it can be
easily seen with just a look.

C: You have given the trophies local names. What do
they mean?

X&F: A 15-day residence means a lot of work in very
little time. It also means having to meet new people and
places we later identify with colours, shapes or specific
details. Also, some of the items we collected were found
in such peculiar places we later decided to give them the
same name.

C: And what about GRANNY LAMPS?

X&F: GRANNY LAMPS is the name of a collection of
lamps made out of old dishes and glasses. Although
they are part of the same series, every piece is unique
due to the combination of elements from which they are
constructed. The light passes through different type of
glasses and describes every single detail of every single
element.

C: Are they also different from the ones you produced in
Barcelona?

=

X&F: As we said before, it is the same idea as it is with
the trophies. They will always be different from the ones
produced in Barcelona simply because we can't use

the same objects and materials. We create objects with
symbolic significance; they update and acquire their own
stories through time and space.

C: The glass mural DREAM.BELIVE.DARE.DO is a site-
specific installation inspired by the thoughts and quotes
Sheikh Zayed bin Sultan Al Nahyan. Tell us a little bit
about this piece. How did you come up with this idea?

X&F: For us, this is the main piece. It has allowed us to
feel inspired by it. It wasn't the first time we produced

a glass installation on a window and we just love it. It
interacts with the landscape and structure. The aim is to
represent the idea of “local”.

From the very first day we were enchanted by the location
of the 1971-Design Space. We had a privileged view
from the window over the local government buildings,
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which represent the history of U.A.E. and specifically
Sharjah. This led us to investigate further about the
founder of it, who was responsible for the origin of
everything we were able to witness from above the
building.

With the Sharjah mural we wanted to honour in our
own way what this person did, which was to dream and
believe, but also dare to do. For this, we used materials
we had already collected from all over the world but,
most importantly, local objects to evidence the area’s
reality. Very simple and pure objects transformed into
something completely different. Our ultimate aim was to
prove how such elementary things can be transformed
into more complex and powerful concepts or items.

C: We could say YOMUTO works between art and
design. In the case of the mural you make use of design
but is also a non-functional piece.

X&F: We definitely work in both fields: unique art and
design pieces, but our main interest is always the same.
Each piece — being art or design — has its own story
and a past memory to confer an emotional value. For
example, in 2015, YOMUTO was selected to produce

an installation for Kaldarte, one on the most prominent
public art festivals in Spain. The piece we exhibited was
named Monument to Hospitality. The idea of offering a
glass of water to a host, a traveller, a stranger... is one of
the oldest symbols of hospitality. The fist step was to ask
for a glass of water to people living in the countryside. If
people offered us a glass of water, we would ask to keep
the glass to be a part of the final installation in a public
space in the centre of town.

Once all the glasses were collected, the idea was to
unite them in a single entity, gluing the glasses together,
building towers, totems of light, creating a monument to
honour the hospitality offered by the people of the village.
The piece wanted to represent the fragility of the concept
of hospitality, while the vessels installed as totems aspire
to be like a trophy to this ancient concept.

C: In this piece you uncover the aim of the exhibition: to
create an intercultural dialogue through art and design
that is permeable to the local culture. It's incredible how
in only 15 days you have been able to connect and
confer an emotional value to a work that synthesizes the
essence of this country for so many people. Specially,

if we talk about the fact that we live in an overflowing
society where we usually forget the importance of
primary items.

X&F: Yes... we thought we could be able to inspire other
people as much as we were inspired ourselves by the
words, ideas and achievements of Sheikh Zayed. We
came with the idea of using this four words rather than

a drawing because we believed people would be more
attracted and willing to interact with it. Also, just in front
of the windows we can find a workshop space; a place
to believe in challenges and create. To inspire everyone
who worked there and bring an encouraging soul to the
place.

39






.
_..1|Il..-.._. — P
N .
[P .




=







LTl TR PN L Th =y
A T T Taw Tan e
P g
S vy







;R




J o " :
" 5 B . | __"-- .
gl B | || S ST . || - @

1k i L% gl (e P
X i S ./

ol N ..'-i" ] .-

L A%I-P f “,_'&..._-Lh-& W K : . = ;

L= - wrC M= Tt e T T n ¥ ' . F Yo . eSS .

J - .,1“' = ﬂh.f* -.‘_I'T-;___h - ’ T 1 - J oy il _ o e - | f

S e ] : B0 (A =1 T & ' W g 4 e ” =t v
. ) RS

T e T A 2



57

56




58

ZAINA
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2018

These 2 lamps made out of the same
base have been inverted differently. The
creation of the shapes was inspired by the
construction of the new buildings in the
United Arab Emirates and their geometric
elements.
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TROPHIES 2018 SHARJAH dgylidl 2018 ugds
2018 - 2017

2017 - 2018

The idea is to make extraordinary objects.
Each piece comes from a different time and
place. They are then combined so that an
ordinary object becomes extraordinary.

Mixed media
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Gulf Lights
Mu'adhin’s Voice
Royal Tulip
Flag Island
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GRANNY LAMPS

2018

A collection of lamps made of old dishes
and glasses. The light passes through
different types of glass and reflects every
detail of every element.

Each lamp is unique.

Mixed media
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