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Foreword — Sheikha Bodour bint Sultan Al Qasimi

When an ancient land like Mleiha, Rumi,
and art come together, you know you are
in the presence of timeless wisdom and
soul-deep connection. It is here, in the
heart of the Sharjah desert, that Tanweer
Festival transforms art into spiritual
strokes on the canvas of the soul - a sheer
celebration of love, life, and the eternal
search for truth.

The words of Rumi "Everything that is
made beautiful and fair and lovely is made
for the eye of one who sees," echo through
the festival, inviting us to contemplate the
beauty that surrounds us. The installations
and performances at Tanweer Festival
embody this sentiment, offering a visual
and auditory feast that nourishes

the soul.

At Tanweer Festival, art is an integral
thread in the festival's fabric, inviting
viewers not only to observe but

to experience and connect. Some
installations take inspiration directly

from Rumi's poetry, transforming his words
into tangible reflections of love, unity,

and inner harmony. These pieces offer

a space where the viewer's own journey
becomes intertwined with the poetic; each
encounter is an invitation

to see beauty as Rumi saw it - a gateway
to insight, compassion, and connection.

Transitioning from the poetic to the
natural, other works are grounded in
Mleiha's natural and archaeological
landscapes, embodying the ancient
terrain that surrounds them. These
installations resonate with the vast
beauty and history of this land, using the
earth's textures and layers to evoke the
timelessness of the desert and the
secrets it holds. Together, these pieces
form a tribute to Mleiha, reflecting the

festival's mission to celebrate and protect
the environment that sustains us.

Certain pieces within the exhibition
emphasise spaces for gathering and
reflection, offering visitors a place to
sit together, connect, and share in a
communal experience. These design-
centered works create moments of
togetherness, fostering an environment of
unity and warmth that mirrors the spirit
of Tanweer, a festival that values both
personal introspection and the shared
moments that bind us.

Tanweer Festival also celebrates the
journey of creation itself, featuring
prototypes that trace the path from an
artist's initial idea to its final form. Each
piece, from concept sketch to finished
work, embodies the festival's message of
exploration and evolution, mirroring the
individual's journey toward understanding,
wisdom, and enlightenment.

Through this gathering of artistic vision
and spirit, we invite you to embrace
beauty, to connect with the eternal, and
to join in the sheer celebration of all that
binds us to the world and to each other.

Prototypes for Permanence
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— Introduction

"As You Start to Walk on the Way,
the Way Appears" - Rumi

Rumi's timeless wisdom acts as the
guiding principle for this first edition

of Tanweer Festival. Every new creation
begins with a moment of determined
concentration - whether it's a sketch on a
napkin or a prototype made with whatever
materials are available. The goal is not the
final creation, but the opening of a path, a
step forward into the unknown. This path,
shaped by creative impulses and technical
challenges, is yet to be walked upon until
the very end.

Life itself follows a similar course. It

is human nature to push toward new
heights and explore uncharted territories.
From a baby's first steps in a nursery to
humanity's historic leap onto the moon
and beyond, the drive to explore is
unfazed by obstacles. In fact, it is often
during times of challenge that humanity's
finest traits - determination, perseverance,
and courage - emerge, allowing for the
creation of something greater than
oneself.

Tanweer Festival began as a call from
beyond, an appeal to protect the rich
environment of Mleiha in the Emirate

of Sharjah, to raise awareness about the
importance of sustainability by way of
establishing the Mleiha National Park

and to celebrate with others the splendors
of this particular area. Upon listening to
the ancestral call, a determined vision
manifested itself and was put into action

by its very own guardian, the Founder
and Visionary, Sheikha Bodour bint Sultan
bin Mohammed Al Qasimi. Undeterred
from the obstacles along the way, we
stand now at the opening of the first ever
Tanweer Festival in Mleiha. This, in and
by itself, is a significant milestone and
one that is destined to inspire many more
achievements in the years to come.

Tanweer Festival marks the beginning of a
greater mission: deepening understanding
of diverse cultures, heritage, creativity,
and wisdom from around the world. The
same spirit of preservation and creativity
is reflected in the art and design pieces
making their debut at Tanweer Festival.

Many works respond directly to Mleiha's
rich geological and archaeological
heritage, drawing inspirations from its
mountains, dunes, flora and fauna. Others
are influenced by the wisdom of Jalal
al-Din Muhammad Rumi, the 13th century
poet, scholar and mystic, whose timeless
words have been chosen to form the main
theme of this year's inaugural edition of
Tanweer Festival, echoed in a multitude of
musical and performance based offerings.

The exhibition of ten large-scale

outdoor sculptures, installations and
design pieces in Mleiha is entitled "Desert
Debuts. Tanweer Festival Art Commissions
On-Site" whereas the accompanying
exhibition "Prototypes for Permanence.
Tanweer Festival Art Commissions Off-
Site" at 1971 - Design Space in Sharjah
showcases the process of creation that
these particular works have undergone.
By presenting the prototypes, models,
sketches, computer rendered designs

Prototypes for Permanence
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and in-depth interviews with the artists,
visitors can experience how every artwork
came to life and how, in Rumi's words, "the
way appeared".

— Main Body

Ten artists have contributed with
commissions and loaned artworks to

the festival. Upon entering Mleiha, the
visitor accesses the festival site through
a long, windy road. Halfway through, on
the left hand side, a series of totems
appears. Varying in height, the lowest
one around 4,30 m, the highest one up to
6,88 m, twelve of these totems seem as
if unearthed from the ground, standing
as a testament to history. The totems
echo the geological layers of Mleiha's
mountains, with their horizontal striations
of ophiolitic rock and lime stone.

Lebanese artists Karim+Elias were
inspired by archaeological artefacts

from the Mleiha Archaeological Centre.
Abstracting the shapes of those artefacts,
they created vase-like units in three
different sizes, composed of layers of sand
with varying pigment levels. The subtleties
in each layer of these handcrafted vessels
mirror the tonal shifts of the surrounding
mountains, creating a visual dialogue
between this artwork and the landscape.

Totems have historically been sacred
objects, representing spiritual guides,
family clans, or even supernatural
creatures. In Karim+Elias's contemporary
interpretation, the sand totems
emphasis the materiality of sand itself,
paired with a monumental scale that
commands attention. Sand, a material
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in constant flux, is a powerful symbol

of transformation. Shifting dunes and
hourglasses remind us of the passage

of time, while many cultures associate
sand with purity, infinity and life's eternal
cycles. The totems, titled "The Desert
Relics", encapsulate these dual meanings -
serving both as changemakers and keepers
of ancient secrets, preserving history
within their layers. Permanently located

in Mleiha, "The Desert Relics" form a true
piece of Land Art in its rawest and most
elegant form.

As visitors enter the festival site, they
encounter "The Guardians", a striking work
by Egyptian artist Rabab Tantawy. These
three towering figures, made from black-
pigmented sand, stand three meters high,
exuding both strength and protection. The
figures, with their abstracted turbans and
flowing robes, are faceless, engaging in

a silent dialogue with each other and the
landscape.

The artist's lifelong engagement with
Nubian history is particularly focused

on the narratives of forced migration,
especially following the construction of
the Aswan Dam. This displacement left an
indelible mark on the Nubian community,
whose resilience in the face of these
challenges reflects a universal human
journey toward belonging and cultural
preservation.

Tantawy is known for creating characters
in white robes with white turbans - the
distinctive dress of the Nubians - sitting
tightly together, symbolising community,
protection and guardianship. The artist
created "The Guardians" as a reminder of

humanity's interconnectedness with the
environment. The figures, sculpted from
the very desert sand of Mleiha, bear long
lines on their garments, echoing the ripple
effect from the iconic red Mleiha sand
beneath them.

To the left of "The Guardians" an
installation appears that equally addresses
the importance of hope for survival - "Palm
Oasis" by Emirati designer Khalid Alshafar
offers a place of respite in the harsh
desert environment. Four distinct clusters,
27 abstracted palm tree trunks carry a
canopy of green coloured metal structures
which provide protection from the sun.

Like the spread out fingers of a hand,
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the metal rods of the structure reach out,
similar to parts of a protective palm of

a hand - quite literally, like a 'palm’ tree.
The palm tree trunks are abstract in form
and composed of a number of pieces of
rectangular construction wood blocks that
have been evenly distributed throughout
the bark of the tree trunk. The wooden
slabs themselves are chipped, flawed and
aged and were once collected from
various construction sites.

The assembled tree trunks were first used
in 2013 for an exhibition entitled "Naturally
Re-Oriented" at Maraya Art Centre in which
they had protective cut outs of Henna
Hands placed on the tops of the trees. At
that time and now, care, sustainability

and resourcefulness lay at the heart of the
installation and forms part of one of the
central missions of Tanweer.

Alshafar had assembled and transformed
them to become his by now iconic palm
tree form. Meanwhile, it has experienced
countless variations, serving as interior
design products such as coat hangers,
stools, benches, tables and lamps. Here,
at Tanweer, the palm oasis is a place

to wonder about, to relax under some
shading and find community.

Alshafar's installation is in fact deeply
rooted in community and therefore, the
installation is placed in close proximity to
an area called "Nourish" within the Festival
Site, the food and beverage section of the
Tanweer Festival. Here, festival attendees
find the nutrition they need to refuel

their bodies and minds to continue their
spiritual journey.
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Emirati designer Omar Al Gurg's 'Nu'
modules are utilised for sitting areas.
Inspired by the shape of the lower-

case letters 'n' and 'u’, these versatile,
lightweight blocks made out of glass-
fibre reinforced concrete (GRC) offer a
minimalist sitting solution. Visitors gather
here to have a meal provided by a number
of all-healthy food vendors in the semi-
shaded pavilion. They can sit on the grey
modules, covered with ornate cushions
for extra comfort and style.

Omar Al Gurg's original 'Nu' module made
its first appearance in 2021 as part of
"The Path" exhibition at 1971 - Design
Space in Sharjah, with over 80 pieces laid
out across the space, forming clusters.
The arrangements were assembled

to emphasise the versatility and the
modularity of Al Gurg's design.

With Nu, Al Gurg mastered minimalism,
creating a design that proved optimal
functionality. The block-like modules can
be used as stools, coffee tables, plant pots
or to form shelving units and partitions.

The "Nu" modules bring people together -
much like its neighbor, the circular bench
by Syrian artist and designer Ahmad
Kattan. The title, "La Mutanah", which
means 'infinite' in Arabic, was chosen to
create a phonetic echo. As the Arabic word
originally is "LaluweY ", the last letter

"s" was dropped from the word to allow
for the "s", only to be whispered when
pronounced.

It is Kattan's take on the so-called Mobius
strip, a loop whose surface can be formed
by attaching the ends of a strip of paper
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together with a half-twist, initially
discovered as a mathematical object

by Johann Benedict Listing and August
Ferdinand Mobius in 1858. Its endlessness
symbolises timelessness and continuity,
and the intricately meandering lines
naturally inherent in the bench's material
of yellow pine wood underline the idea of
connections and lifelines.

"La Mutanah: An Infinite Majlis" was
commissioned by 1971 - Design Space's
participation at Dubai Design Week 2024,
when Kattan was approached to propose
ideas for an interactive installation drawn
from the Emirati heritage.

The result was a design piece with all-
around accessibility, in which people can

physically engage and gather. This circular
bench was produced using six curved
pieces of wood, interlocked into one
another. Wood became the sustainable
material of choice to enable longevity,
both for indoor and outdoor display.

Ahmad Kattan's infinite bench, that can
accommodate enough space for up to ten
people, derived from the Emirati majlis,

a place of congregation and exchange.
Its way of usage is also two fold - people
can sit with their feet towards the inner
core, thus joined in unity as if around

a campfire, but they can also change
position and sit on the outskirts of the
piece, thereby forming bonds with people
outside of the inner circle.

In close proximity, Zeinab Alhashemi's
work "Toroid" explores the concept of
broken continuity. Here, the artist has
chosen to divide her sculpture into seven

equal pieces with one piece, the eighth
one, missing, thereby underlining the
symbolic significance of the number seven
in various cultures around the word.

In the artist's words: "The design of the
toroid draws inspiration from the concept
of seven stones and seven gateways,
representing the passage through different
stages of existence and the pursuit of
higher wisdom. In many ancient cultures,
the number 7 symbolised completeness,
spiritual awakening, and the connection
between the earthly and the divine.

This sculpture serves as a reflection of
these ideas, capturing the essence of the
number 7 in its form and structure.”

Originally conceived as an ouroboros, a
snake that bites its own tail, an ancient
symbol for the cycle of life, also addresses
the interrelatedness of good and bad.

By using stone as a material (the only
work at the Festival that is entirely made
out of stone) the artist also refers back

to the mystical purpose of stone circles

as places of worship that have endured
throughout the centuries. Inspired by
ancient sites such as Stonehenge in the
United Kingdom and the Nabta Playa in
Egypt, Zeinab Alhashemi chooses to draw
a circular line that invites the viewer to
step inside and see things from a different
perspective.

Circularity is also an important feature

in the work "Rumi's Path" by Emirati

artist Azza Al Qubaisi. This installation,
measuring 14 m in diameter, comprises
two spiraling entrances that guide visitors
inward along a continuously curved
pathway lined by grass.

Prototypes for Permanence
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In a poem by Rumi, the grass becomes a
place for thought:

"Out beyond ideas of wrongdoing

and right doing,

there is a field.

I will meet you there.

When the soul lies down in that grass,
the world is too full to talk about.
What you seek is seeking you."

The original meaning of Rumi's last verse
has been translated from Persian to
English as follows:

"You are what you seek. If you know this
secret, you will know that you are what
you seek."

It pinpoints the interconnectedness

of what we strive to achieve and what
is already inherent in us. Thus, the
installation offers the visitor a journey
into the self and a promise that every
individual's potential may be in closer
reach than we may realise.

The installation also mirrors the
geological duality of Mleiha's landscape:
layers of mild steel alluding to its
cavernous mountains appear when
entering the spiral. Upon exit though,
the visitor passes by layered sand dunes
of the same material.

At the heart of the installation, where
the two golden and silver rimmed spirals
meet, is a circular room for peace and
contemplation. A green marble flooring
offers repose from the outside. The
calligraphy on the ceiling of this room
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recalls a "Mashrabiya", an oriel window
that offers a semipermeable view of the
sunlight. "Rumi's Path" is designed to be a
harmonious blend of nature's rhythm that
guides visitors toward their own path.

Circles, in general, recur frequently in the

poetry of Rumi. Taking up again the cue of
circularity - this time however, not within

an installation, but around it - the visitor

encounters the work 'star circle' by British
artist Patricia Millns.

The sculptural installation is made of a
star superimposed on a circle, with
several different levels of height, leading
to a minaret-like top at four meters
height. The entire structure is made out of
perforated metal sheets, powder coated

in white and powered by a humber of
solar panels. In its center, white lights
illuminate the sculpture from within and

the small circular perforations in the metal

sheets further diffuse the light so that the
work appears to glow.

The artist was inspired by Rumi's poem
"The Turn", in which he asks a question
twice:

"Inside water, a waterwheel turns.

A star circles with the moon.

We live in the night ocean wondering,
What are these lights?

What are these lights?"

Rumi's question is directed towards the
source of a higher power, a wisdom that
remains unreachable in our fragmented
knowledge of the world. The stars stand
symbolically for our connection to a
higher divine entity that guides us in
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mysterious ways to the destiny of our
lives. The sculpture 'star circle' pays tribute
to this state of wonder. The medium of
light, so central to the sculpture, reflects
on the very origin of life itself - without
light, there is no life and, as Patricia

Millns reflects, "a starless universe is
unthinkable".

The star is prominent in various features
of the festival. It is not only apparent in
the entry to the festival site embodied its
star-shaped "Convergence Tower", but it is
also reflected in the star-shaped opening
of "The Dome", the only permanently
covered area of the festival. It is used for
various workshops, sessions and talks. In
it, Saudi Arabian artist Raghad Al Ahmad's
26 black star bean bags are placed,
offering a place of quiet contemplation
and spiritual reflection. These stars

were originally conceived as part of the
installation "In Your Place of Prayer and
Divine Plea, | Became Aware in the Night
of Destiny" at 1971 - Design Space from
December 2023 until April 2024, as part of
the Islamic Arts Festival in Sharjah.

In the artwork's first debut, the stars were
scattered under a reflective ceiling, from
which a chrome crescent was suspended.
The crescent was positioned in the middle
of the gallery to be interpreted as a focal
point towards which the stars seemed to
be gravitating. AL Ahmad aimed to create
a striking scene where visitors spiritually
connected with the multiple components
of the work, allowing them to drift into
their own place of prayer, while listening
to "Remembrances of ALLAH" (Dhikr)
recited by the artist. Now, at Tanweer,
visitors gaze towards the open, tessellated
ceiling of the dome, shaped in the form of

a star, looking towards the firmament.

The eight-pointed star, the octagram, is
one of the prominent shapes in Islamic
geometry, often embedded in intricate
patterns. Extracted by Al Ahmad as an
individual shape, its simple geometric
perfection is formed when two squares
are overlapped, reflecting symmetry
and interconnectedness. Holding divine
symbolism, it represents, according to
Islamic beliefs, the eight angels that will
carry the throne of Allah on the day of
judgement.

Humanity's connection to god is the
subject of many poems by Rumi. One of
them, "There is a voice that doesn't use
words, listen" exemplifies this wordless
bond between man and god but also
between humans' inner dialogue among
themselves. Only if listened to, can we
aspire to a deeper understanding of
ourselves, our relationship to others and
ultimately, to our interrelatedness with
the divine.

The festival's art commissions end with
Syrian artist Nedaa Elias's installation
"Gate of Wisdom". It is the last artwork of
the parcours that visitors can experience
during the festival and one that allows
for a passageway through the words

of Rumi. The artist selected 17 verses

of Rumi's poems relating to the above
mentioned subjects of self, others and
the divine. He translated them into the
square kufic script and placed them in a
gate, wrapping the sentences around it in
a spiral-like formation. Even for speakers
of the Arabic language, the sentences are
unreadable, but by way of their angular
design, they result in striking visual

Prototypes for Permanence
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patterns, connecting higher and lower
levels of elevation with each other and
thus mirroring Rumi's subject of earthen
and divine places of thought visually.

The gate itself allows for sun light to fall
in from atop, guiding the pathway of the
visitor towards the end of the gate where
a platform lies. On this, visitors are invited
to walk around, while they decipher the
individual verses that are now apparent in
their Arabic and English translations. The
spiral-informed placement is reminiscent
of the circular movement of the whirling
dervish, turning from an inner point,

the center of the platform, to its outer
confinements. Thus, Rumi's verse at

the very outer point starts with a life-
affirming imperative "If you seek the pearl,
dive deep into the sea's embrace" and
ends with a satisfied silence that all the
bounties of life that were once given to us
were hopefully part of a rich and fulfilled
life: "Before death, close your mouth".

— Afterthought

What have visitors of the Tanweer Festival
come to? What did they seek? And what
did they take away from their experience?
Each experience will be unique, shaped

by individual perspectives. However, it

is hoped that the festival has left an
impression of reverence, transformation,
and nourishment.

We all live in constant states of change,
and the path to self-awareness and

enlightenment, as Rumi suggested, may
only become clear once we walk upon it.

As the Founder and Visionary of Tanweer
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Festival, Sheikha Bodour bint Sultan bin
Mohammed Al Qasimi, summarises: "We
are seekers grounded by cultural traditions
and histories, yearning to connect with
humanity. Through music, art installations,
poetry, and shared experiences, we seek
to understand our place in the world, our
relationships with those around us, and to
celebrate our shared stories."

It is within the tightly-woven web of
connections, a greater path appears - one
that may be long, winding and marked by
unforeseen turns. But it is this very path,
the unknown journey ahead, that holds
the promise of enlightenment - in Arabic,
"Tanweer".
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A Prototype Glossary
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Materialising an idea into a three-
dimensional object can be the most
thrilling but also daunting part of the
design journey, as it represents the
moment of truth. It puts to rest the
questions in the wondering mind of its
creator: Will the design work in reality?
Or will it fail? Is this the right material
of choice? Should we go back to the
drawing board?

A prototype is an initial model of a design
that tests its feasibility and viability. A
preview of sorts through which creatives
understand fabrication challenges.
Prototyping is a pre-emptive practice to
avoid design errors when working on the
end result. It is a hands-on exercise for
artists and designers as they experiment
with a scaled version of their concepts.
Advanced technology and innovative tools
have given the process of prototyping vital
efficiency and accuracy.

The following glossary summarises some
of the steps along the way of prototyping.

— Pis for Process

The process is the journey designers and
artists undertake to achieve their desired
design or artwork. Typically, thorough
research and reflection on a particular
topic is the starting point for any process.
Based on these findings, creatives move
on to brainstorm and construct mind maps
with keywords that trigger preliminary
ideas. The next step is visualising concepts
through rough sketches and drawings.
Prototypes are an essential means of
solidifying the last stages of the process.

Generally, the creative process is an
experimental phase that leads the creative
to make precise decisions, with substantial
technical considerations accounted for.

— Ris for Rendering

A render is a realistic, computer-generated
three-dimensional depiction of an object,
a scene or a work of art. This method
allows proposed ideas to be viewed
within a simulated reality. Architects,
interior designers, and product designers
consider renderings an integral part of
their practice. They generate renders
based on technical drawings to help them
envision their designs in terms of scale
and proportion. Exhibition designers

and curators rely on renders to visualise
spatial experiences when showcasing art.

— O isfor Objective

Every creative has an underlying objective
that drives their work. It is the blueprint
designers and artists refer back to, to
keep themselves aligned with their initial
vision. Some creatives work with more
than one objective in mind. Designers
prioritise function and innovation, while
artists focus on self-expression and
meaning.

— T is for Tide

Artworks typically carry unique titles
that allude to the meaning behind them.
Some titles are very direct in describing
the work, others can be more ambiguous,
inviting interpretation. Artists continue
to contemplate options for titles as

Prototypes for Permanence
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they progress with their work, but when
the time comes to display the work and
finalise an artwork caption, a decisive call
must be made.

— Qis for Obstacles

Most creatives embrace facing obstacles
as an integral part of the design and
artistic process. For instance, creating
artworks for the outdoors poses many
challenges in opposition to exhibiting

a work of art or design indoors. Be

it a miscalculation or unpredicted
impediments through external natural
factors such as wear and tear, exposure
to temperature fluctuations, accessibility
and delivery issues to a challenging site
all of these circumstances entail creative
problem-solving skills and a lot of positive
thinking.

— T is for Texture

Texture significantly influences how
artworks and designs are perceived. The
haptic qualities of texture, a consistent
appearance and the general feel of a
surface all play an important role. The
impulse to touch and feel arises when a
design captivates a viewer, subsequently
enhancing the sensory experience.

— Yis for Yield

In the realm of art and design, the term
"yield" has multiple meanings. In design,
yield refers to the stress level at which

a material starts to bend out of shape
and distort. Yield could also point out the
financial returns of investments made

68 —

when selling or acquiring art or design
pieces.

— Pis for Public

Artists and designers strive to engage
with the public to foster dialogue and
cultural connection. Creatives understand
that the public's engagement demands a
high level of responsibility when creating
artwork installations. Public liability
entails serious precautious measures to
ensure safety for art viewers, like the
stability of foundations through structural
engineering reports and the resistance to
natural elements such as wind to prevent
overturn of large-scale works.

— E is for Experiment

Prototypes are ways for creatives to
experiment with designs to determine
the feasibility of their production.
Experimenting involves trial and error
procedures that designers and artists

of many disciplines undergo as part of
the process. It is very often that during
the experimental stage unexpected
results occur, bringing about unforeseen
outcomes. Exploring materials and forms,
investigating possibilities and examining
alternatives all fall under this umbrella of
experimentation.
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This exhibition showcases the process

of creation of Tanweer Festival Art
Commissions - from the very first sketch
to the final prototype before an artwork is
fabricated.

In this exhibition, the participating artists
tell the stories about their individual
artworks and explain through prototypes,
sketches and initial concepts how their
commissioned and loaned artworks

came to life. The artists designed their
large-scale, outdoor installations for
permanence in the desert landscape

of Mleiha, capable of withstanding
challenging outdoor conditions.

A desert scene within the exhibition takes
the viewer on a journey - experiencing the
prototypes by walking along a pathway

of the iconic rust-coloured sand dunes of
Mleiha.

Consciously aware of the significant
natural, historical and archaeological
context in which they have been placed,
the artists have engaged with various

materials and meanings, thereby also
alluding to this year's festival theme - the
inspiring words of the 12th century poet
Rumi.

Accompanied by in-depth filmed
interviews, photographs, sketches,
mock-ups, material samples and other
contextual contemplations, the artists'
creative process is documented in all its
fascinating facets - extracted from the
privacy of the studio space and displayed
for the public to see.

These pioneering artworks experiment
with scale, size and site specificity, thereby
contributing to the rich programme of
Tanweer Festival in their very own way.
Even after Tanweer Festival's running time
on 22nd, 23rd and 24th November 2024,
the artworks are accessible to view in the
desert of Mleiha.
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The Desert Relics

12 totems made out of sand, with various heights
ranging from 4.34 m - 6.88 m.

Paying homage to the past, this installation
celebrates the craft of Mleiha's artefacts
through a contemporary installation. A
piece of Land Art, made of and from the
desert sand.

"The Desert Relics" draws inspiration

from a selection of Mleiha's ancient relics,
visually expressing the "unearthing of an
artefact" through a variety of vessel-like
geometries.

A series of modular totems rise to
monumental heights against the mountain
backdrop - in the symbolic form of stacked
vessel vases, a grand bejeweled necklace or
a set of ancient stones.

Each piece is unique in colour and
form, and like all ancient crafts, is fully
handmade of and from the earth.

The artform's sedimental layers speak

both literally and figuratively, expressing
the passage of time. The work intends to
embody the spirit of the ancient artisans,
questioning how they may have developed
or reimagined their craft beyond their time.

The permanent installation means to
timelessly celebrate and educate the visitor
of Mleiha's past - as an artistic ode to
archaeological preservation.
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In conversation with Karim+Elias

In conversation with harim-+Elias

Can you please introduce yourself?

Karim: I'm Karim Tamerji.

Elias: I'm Elias El Hage. And we're both the founders of
Karim+Elias Studio.

Karim: Our studio was founded on the idea of how we can
utilise the most abundant material in the region, which

is sand. At the same time, we wanted to see how we can
push boundaries of this material through art and design,
given our background as architects and artists.

We also wanted to revive the ancient craft of building
with earth, which is common practice in the region,
dating back to ten thousand years ago.

Elias: Our studio recognises desert sand as a material
with meaning, which ties the entire Arab region together.
By utilising this material, we are translating the craft of a
certain time to a particular form of contemporary art.

We co-founded the studio back in late 2021. Since then,
our work has taken off tremendously. Our debut work
was actually IOTA at Downtown Design in 2022. It was the
entrance installation, featuring very delicately stacked
earth layered in spheres.

It was the first time we had ever seen a material
translated in an almost weightless and somewhat
sensorial experience.

Since then, we've explored the medium through various
forms of art, geometries and more recently, architecture.

94 T ——

What was the archaeological inspiration behind your art

installation?

How did the

Elias: "The Desert Relics" is a much more tailored and
bespoke work, with a narrative that is very rooted in
location and the archaeological site of Mleiha itself.

Karim: Given the landscape of Mleiha and its rich
archaeological history, our studio's main objective was to
work with sand. And there was a synergy to create this art
installation in the middle of the landscape itself, because
it metaphorically shows a contemporary relic that is
inspired from past relics. Those are now located in the
Mleiha Archaeological Centre, but the relic as a shape was
a common denominator.

natural environment of Mleiha inform the

installation?

Elias: First of all, we visited the Mleiha Archaeological
Centre, knowing that it is built around an archaeological
site. So many different objects from the museum are
preserved there - be it a flint stone from the Paleolithic
period or a vessel from the Pre-Islamic period. Our
intention, by introducing a new geometry, was to create
an oval shape, a vessel-like form that captures an
archaeological relic.

The installation is somewhat reminiscent of unearthing
an artifact - discovering a relic or unearthing a fossil as
well.

Our work literally and metaphorically translates and
expresses this idea of layers; layers of sand, layers of the
past. Through these, we were able to introduce a new
geometry that was very much tailored to this context.

Karim: Aesthetically, we also wanted to create a contrast.

A distinct contrast between the organic landscape and a
geometric shape.

Prototypes for Permanence
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Elias: As a monumental land art piece, the idea was to What role does your material, sand, play in your piece?
reimagine the scale of an artifact or an archaeological
vessel. These totems rise up to seven metres tall and that
matches the monumental scale of the mountain that we
treat as an artistic backdrop for the installation.

Elias: Our work really preserves the ancient artisanal craft
of hand pressing and ramming sand.

The nature of our mix is purely water, clay, sand, silt, and
other natural additives. The sand is naturally pigmented

Incorporated along the path to the Tanweer Festival,
as well.

"The Desert Relics" become an eco-touristic destination,
throughout the Tanweer Festival and beyond.

How are the individual units of your totems made?

Elias: We start by crafting a mold, be it a vessel shaped
form or a sphere or a linear wall. Then, the sand is
delicately flaked, very gently hand pressed to get these
different strata of layers. Each one is naturally pigmented
and thus colourised, to achieve these dune-like forms
that are very apparent in our work.

-
- : ‘ L ‘ What was important to you when developing
: 4 _ "The Desert Relics"?
. sy i sty prasmides —— Karim: This installation is going to be permanent in the

natural landscape of Mleiha. It holds a special place in
our hearts because of the archaeological and geological
context. Furthermore, the narrative of the installation
and the fact that it will be a new landmark in the Mleiha
desert, thus becoming a new destination. At the same
time, it serves hopefully as a catalyst for new artworks to
be created in the location as well.

What do you want visitors of the Tanweer Festival to take
away from "The Desert Relics"?
Elias: | think the takeaway for visitors is that art coming

from our studio is very contextual. We like our pieces to
belong to only one specific place.

i ceavorriany Coyiovie O Soalé orcoribn it 2ot We envisioned the art installation to be an extension of

EC P s s S the story of the Mleiha Archaeological Centre, continuing
the narrative of the past and the present.

96 T ——
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At the same time, we wanted our installation to be a
catalyst for the vision of Mleiha being a public space; a
place for people to visit and enhance their knowledge
about its history and geology.

Our installation acts as an aesthetic feature, and, at the
same time, it has an informative and educational value to

it as well, embedded within the ancient context of Mleiha.

Through a contemporary medium, our idea was to
showcase and preserve pieces of the past.

The installation enables to visually tell the story of an
artifact on a monumental scale: on a land art scale. This
way, a visitor gets to experience the artifact first in a
museum indoors, and then through a piece of land art
outdoors, on a much grander scale.

Prototypes for Permanence
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Rarim+Elias

"We're a multidisciplinary studio creatively
exploring sand - one of the most abundantly
found natural materials, through art and
design."

Karim Tamerji and Elias El Hage have joined
years of individual expertise in the fields

of fine arts, interior and product design,
architecture, site-specific installations, digital
design and mural artworks to launch their
focused venture.

The duo has come to recognise sand as a
material with meaning - in its timeless and
universal quality.

Based in the UAE, the studio's vision was
inspired by its immediate context and
geography; historical landscapes of desert
sands. Following the success of their design
debut for the entrance installation at
Downtown Design 2022, Karim+Elias has begun
with pieces of Dubai, on a mission to craft
earthen relics and spatial experiences from
landscapes worldwide.

Sand has existed timelessly and, in many ways,
paints a meaningful picture of the region's
history, culture and identity. Instinctively, the
design duo saw this as an opportunity worth
celebrating, while asking themselves - "How
can we use the most abundantly found local
material as a cultural ode to the region?"

"We've come to recognise sand as a material
with meaning, one which tells a story steeped
in heritage, that speaks to people on a primal
and universal level."

The studio's work preserves the age-old
method of hand-pressing earth and natural
materials layer above layer, commonly known
as rammed earth. Dating back thousands

of years, compressed sand had been used
throughout history to build habitable shelters
- an all-natural method using material of and
from the context on which it was built.
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The Guardians

3mHX1.72m W x1.05m D
Black sand and bonding agent

"The Guardians" is a striking work

by Egyptian artist Rabab Tantawy. Three
towering figures, made from black-pigmented
sand, stand three metres high, exuding both
strength and protection. The figures, with
their abstracted turbans and flowing robes,
are faceless, engaging in a silent dialogue
with each other and the landscape.

The artist's lifelong engagement with

Nubian history is particularly focused on the
narratives of forced migration, especially
following the construction of the Aswan Dam.
This displacement left an indelible mark on
the Nubian community, whose resilience

in the face of these challenges reflects a
universal human journey toward belonging
and cultural preservation.

Tantawy is known for creating characters

in white robes with white turbans - the
distinctive dress of the Nubians - sitting
tightly together, symbolising community,
protection and guardianship. The artist
created "The Guardians" as a reminder of
humanity's interconnectedness with the
environment. The figures, sculpted from the
very desert sand of Mleiha, bear long lines on
their garments, echoing the ripple effect from
the iconic Mleiha sand beneath them.

Through this sculpture, Rabab Tantawy
aims to capture the spirit of guardianship,
both of cultural heritage and the earth
itself, resonating with the ongoing dialogue
between past and present, displacement
and rootedness, as well as individuality and
community.
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In conversation with Rabab Tantawy

In conversation with Rabab Tantawy

Can you please introduce yourself?

Rabab Tantawy: My name is Rabab Tantawy, I'm a visual
artist from Egypt. | have been living and practicing my art
in the UAE for the past twenty-two years.

What was the inspiration behind "The Guardians"?

Rabab Tantawy: "The Guardians" were mainly inspired by
an exploration of Nubian heritage, and, by extension, of
my own Egyptian heritage. They are also an exploration of
a human connection, between us, between our land, our
culture, and where we come from. Also, the work stands
under the theme of protection, because even though
there is displacement and uprooting, there is a notion of
having "The Guardians" protecting our culture, our history,
our tradition.

There are three guardians, intertwined with each other.
What do they represent and who are they guarding?

Rabab Tantawy: "The Guardians" are three different
figures, and they are intertwined with one another. For
me, they represent unity and resilience. They also stand
for connection - connection to the land, connection to
our heritage. They are guarding traditions, guarding
where we come from, guarding our roots, but they are
also connected to one another because we also need to
protect each other.

Is this the first time you have worked on a sculptural

piece?

124

Rabab Tantawy: Yes, this is the first time | work on a
sculptural piece and it's very exciting for me. It's also a bit
scary as well. So, this is really the first sculptural work.
Working on such a large scale is indeed daunting.

What challenges did you face when working on this large
scale?

Rabab Tantawy: For me, it was more the challenge of
having "The Guardians" feel as if they are emerging from
the earth and showing their humble nature. Because any
artwork that fabricated for a large scale really carries the
threat of being bigger than life itself. | didn't want that to
occur, | wanted "The Guardians" to keep their grace. But at
the same time, | wanted them to feel like they're from the
earth. | want them to tower and protect but I also want
people to connect with them and to see themselves in
them.

What significance does the material, black sand, carry for
you?

Rabab Tantawy: The black sand was a deliberate choice
for this sculpture because it has the origin of the earth,
it's coming from the earth and we humans are from the
earth. Having sand was definitely a deliberate choice.

| felt that sand will ground and humble them. So, the
empty spaces that you see in the sculpture are intentional
- the background itself, the visitor is meant to see the
desert through these openings.

What does it mean to you having "The Guardians” placed in
Mleiha, in a desert landscape?
Rabab Tantawy: Being part of the landscape, it means like
they are one with the space that they inhabit. They are

from it, and yet the viewer can see through them and see
where they're from.

Can you explain a bit more about the accented lining
within the figures' dress that is similar to the ripple effect
of sand dunes?

Rabab Tantawy: The lines in my figures have always
appeared in my drawings and in my paintings. They are an

Prototypes for Permanence



In conversation with Rabab Tantawy

essential part of my work. For me, they really represent
the interconnectedness between one another. In this

case of the sculpture, it's also between us and the land
we're part of and the land we're protecting. In this specific
sculpture, they also resonate with the lines that the wind
creates in the sand.

When you see the ridges in the desert, they have a
significance of time passing, implying change. For me,
that is part of what we as humans go through. There is
always going to be change over time, even if we try to
resist it.

What do you want visitors of the Tanweer Festival to take
away from "The Guardians"?

Rabab Tantawy: | would like the visitors of Tanweer
Festival to see "The Guardians" as a visual call. To reflect
on what we are protecting, what are we guarding. Mostly

one another, the land, the earth, the sustainability of our
life as well as our community. Being with one another,
doing things as a community rather than as individuals.
Reflecting on what we are guarding.

— ——

fi







ol yaro Ll Ao LaT g 018 eehyswall 3 JUI (55 Lowis
o5 Loo i 130 (b dgg (rog -yl Gle Ao Ledg
Wgl> o i ol j90 Bo usti LS1s Wl (595w . piisS
dioglio

8lo3" Jos o 1l plogo Jlgj aldiug gl palol il bo
'l
Blad" o9 2510 0l2ree JI8; Joliz ol d9f :gglaib Ly
(2l 6 sy Log caans Louwd y<ail] dypc SgsaS "yl
zaise eliSs Lil dolaiuwly (o)l (oasdl loasy Gom
RaizoS bl =i oig (azdl lasy go puozWio oS ol
Auyzig daasss Lagd Jolis plg h8T udg

Lol zdles




Solib 0l Ro lg>

ligs duions dsbab e Josll £l eligaly il wlasall Lo Lo
"p:uaJl x|
8lod" J=> 9o SVl ool glS o dudl 1 gollib L)
. peazab uorelils il po weyE P vgan "L
lwd.e,’dwumuoro.»gldawbﬁd‘o.ckgluﬂ clsr.aolg.x.o.ll
«wlld _).Q.b) UI J.U| USI [0..]9 L@u.\.QJ OLOJI O ).\S| UQSJ ulJ
w8l (_,9 USJQ ru.eJS.w Jlo> e Uo_,lJI 8lad" adloy UI @yl
L,Sbol UI u.)JI UoJl” U‘° 0gb fo.QJlSQ 09 Ul u..\JI Ay
owldl Jelasy of LAt wo)f g dloxlg ag_o.udl &:Lb gl
(g ogautil Iy plg oo

el dananidl 3wl Loyl lodosy il diopll of VI o Lo
2ig) 13azio chogull Jlol sl oS ad) :gglib by
0299 (Yl o doold oy <Uo_)JJ| oo lelol b 4)9_’>u.oJ|
Jlopll 5929 08 e JS J.«Qg Vof 14 UoJm oo Lals pius
oLl pesonw Jopl of ey .auSTIL Taasio [)Las|
baguado digadall 9 leigys Ll wlehall yl8 dd .gdlgilg
T 3IL U8xa83 3] ol 1 lgud] oy ol dudlsell Lo o)
wlxadl sde JUs oo chowall g

i wald (8 cdsealo 3 "udyll Blod" 3929 el dliay il Lo
S sobauall aguiroll

Wlw(wlwlgo(wlm @39S 3sglaib L)
gty Lv99 o cp> O gl iy ,_gd..” Ul.(.o.” U—” (5los 090y
ol wansd pdUs o Jhaiy ol waliwel Sy cdgll

ouitlo 8 8Ll bohisdl s 35T L) (o aias of eliKoy Joo
Sdalopl LSl 8 Ologaill xib dwis Gully Oluasuidl

L>-99 L,JLUO.DU..U L>9 8L bg.h.k,” oS ladUa) ngl.b.ub ub_)
duidlg - lasT po bl j2 (08 . il>g) (89 iloga,)
090 -0l L (rar kbl Bl Ui Jos (g8 o)
WVl g Lo bulydl yolas Layl ,_,Q.Q ¢ igmiodl 0da dl>
digiall 0409 .louass il w2yVlg Le(w s> o0 Gl
Jlopl o8 2Lyl lgias Ll bghall o Loyl pebs ayasadly

T

Solbib by o sle>

Seluads o L8 of elikoy Jo

o o duluSis L L||9 <L59Lb.gb oy L,—o.uul ngl.b.&.b ULU

oSl o Basaiall duy=ll SlhloYl dlgs 8 i u.u_)Lolg Ol
e uJMQ

5" ool slod” Jas chg dagloll 8,58l o Lo
O U.A.UL&UT LJS.\LU (=90 "UéJiJl 8lo3" LJ.A.C ‘SQLb-\.b Ul)_)

999 .graall i1 iro Sl (el Oyl Blasiuwl 8,58
L8l g LusyT oy i edislasll dBlll e cguadl bl Loyt

Lst ol ¢r09

oo eI Y dlasdl g0 Jo> sexai Josll of oS

Thoy "ol Blod" 8,58 Jhas (ay9da (ro il EUBlg yumeal

Ladléig i) b (buidlss dlosd

&glmsajllos Uas.dlfn.e,»a.v.:gou.&vhmuul):da)bdhm
SOgmpsy 09
pog dalizo wluasus G pa "yl Blad" solhib Ll
da>oll poliay @0 « ) duwidl .pazdl pedy Zo poSilivio
UL blsl blol gelios peil WS .ogauall oliasg

b il ol gguupmg il pgesy e Ll bls)Vlg
sl pasdl peuann pebuire Lol peis) dyjgis gosug dio

ozl luazs dlasd lauf dslsy

?@x&nhé@s@éw?ﬁlggﬂlé)dlvmom@
e Laad Jocl Ul gl 8l 0 0da o 1gllaib oy
Wl ) dendl Gguinog Bioo pol 9009 i dshd
lis Joll ol Lo 90 148 1.2l déuden dyya cols
Jas 3950 Sl paesdl ligy dshd Lle Josl of dixdslg

Lol zdles



Rabab Tantawy

Egyptian Dubai-based artist Rabab Tantawy
is known for her iconic Nubian figures,
which continually evolve in style, capturing
the essence of intuition.

Viewing art as a catalyst for societal
progress, Rabab Tantawy employs mural
work as a means to connect with diverse
audiences, crafting a visual dialect that
transcends social barriers of status,
language, and ethnicity.

Her magnum opus, the 2022 Yas Mural for
Aldar properties, stands as a testament to
her vision. Notably, Rabab made history
as the first artist to design a Formula 1
Race Car livery, creating the stunning one-
off design for the McLaren racing team,
showcased at the Abu Dhabi Grand Prix in
December 2021.

Her artistic journey embodies a fusion
of cultural resonance and innovative
expression, leaving an indelible mark on
the art world.
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Palm Oasis

Recycled Construction Wood,
Powder Coated Metal Structures, Concrete.
Variable dimensions.

Emirati designer Khalid Alshafar created
the installation "Palm Oasis" as a place of
repose and revitalisation in the vastness of
the desert. Providing partial shading with
its vibrant green coloured metal structure,
"Palm Oasis" consists of various amounts
of palm trees, creating an abstract oasis
formed by a total of 27 trees.

Sustainability lies at the heart of this
installation. Not only does the installation
emphasise resourcefulness by using once
discarded pieces of construction wood,
but it also pays tribute to the beauty of
up-cycling cast aside objects. The individual
wooden slabs bear markings that the
passage of time left on them - splinters,
chips, discolourations, sometimes even a
handwritten name or letter, making each
element unique.

"Palm Oasis" originated from its
predecessor "Naturally Re-Oriented", an
installation using these very same tree
trunks, originally presented at Maraya Art
Centre in Sharjah in 2013. At the time, the
crowns of the palm trees carried henna
hand cut outs on their tops, with various
designs of plants drawn on them.

The twofold use of the word 'palm' - both
to describe the palm of a hand as well as
the name of the palm tree itself - alludes
to the sense of shelter and care that

the tree crowns bear for anyone seeking
them. At Tanweer Festival, the redesigned
installation "Palm Oasis" carries forward
this notion of protection, both towards our
environment and our community.
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In conversation with Khalid Alshafar

In conversation with Khalid Alshatar

Can you please introduce yourself?

Khalid Alshafar: My name is Khalid Alshafar, I'm a Product
Designer, from the UAE, based in Dubai. I'm mainly
focused on furniture but I always venture into design and
art installations as well.

How did the previous iteration of this piece, "Naturally Re-
oriented"”, inform this newly re-designed installation
"Palm Oasis™

Khalid Alshafar: There's a connection between our first
installation in 2013 "Naturally Re-Oriented", which we
presented at Maraya Art Centre, and the newly created
"Palm Oasis" this year. They link in a way that we are up-
cycling parts of the old installation. There is a major part
of "Naturally Re-Oriented" that is taken, re-designed and
represented again in "Palm Oasis" which is the recycled

palm trunks.

What are the differences between "Naturally Re-oriented"

and "Palm Oasis", particularly concerning the tops (Henna

Hands vs. Green Metal Canopies)?
Khalid Alshafar: The interesting part in "Palm Oasis" is the
material we used, because we usually utlise solid wood
and a refined wood in our furniture. But for this particular
installation, due to the message we wanted to send
through, we worked with recycled construction wood.
There was plenty of it around and we wanted to bring this
to life.

How did the environment, the desert of Mleiha, influence
your piece?

Khalid Alshafar: Knowing about Tanweer Festival and
the location, which is the Mleiha Desert, it definitely
started from there. Thinking about how to redesign these

palm trunks in a new design installation. Oases are the
survival hubs for anyone in a desert, a place where they
thrive among the sand dunes. Whenever you see a hope
for green, that's where thoughts of shelter, shade, water,
green and food might be.

How did you decide on the clustering of the palm trees
and with which intention?

Khalid Alshafar: We wanted "Palm Oasis" to act as those
survival hubs. They are clustered into groups to create

a small oasis for the visitors of the festival to see how
these oases used to support a lot of the travelers and the
nomadic people moving in the desert.

The selection of the bright green abstract shades was

to give that purpose among this palette of sand dunes
and colours of shades of brown in the desert. We wanted
this green to be the colour of survival: to popup and call
people into those clusters.

Why did you choose "Palm Oasis" as a title for the work?

Khalid Alshafar: The name came from the environment
that we are in, which is the desert of Mleiha. The
construction of this installation of recycled material

is a strong message in itself. Knowing it's an upcycled
installation from a previous installation as well is another
message of our commitment, our strong emphasis on the
aspect of sustainability and recycling approach that we
want to deliver.

What do you want visitors of the Tanweer Festival to take
away from "Palm Oasis"?

Khalid Alshafar: Tanweer Festival and its vision is about
the nourishing of life, peace of mind and how you

have to nourish yourself and mind and soul, within an
environment that supports this. These oases should be
like your runaway escape in which you enjoy the land
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your experience of the festival by knowing the installation

and the message it's trying to deliver.
Recycling, thinking about your waste, how you deal with

around you and the serenity of the desert. It will enhance
It's a takeaway and a memory that we want the visitors
to take with them for Tanweer Festival. At the same time,
it's a point that | want them to apply in their daily life.
your environment, and the space you are in.

In conversation with Khalid Al Shafar
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Khalid Alshatar

Khalid Alshafar is an Emirati furniture designer
recognised for integrating architectural
principles into furniture design. Originally
embarking on a career in business and
marketing after graduating from the American
University in Dubai, Alshafar's enduring interest
in interior and furniture design led him to
pursue specialised studies at Central Saint
Martins College of Art and Design (UK), and the
Centre for Fine Woodworking (New Zealand).

Determined to build a globally recognised
furniture brand from his hometown, Dubai,
Alshafar founded the KHALID SHAFAR brand
in 2010. His work is characterised by a deep
commitment to creating visually striking
furniture that not only serves functional
purposes but also stands as a legacy within
changing spaces.

Alshafar's design approach has garnered
international acclaim, leading to collaborations
with noted industry figures such as the
Brazilian Campana Brothers, and partnerships
with esteemed brands including Moissonnier,
Tai Ping, Arte Veneziana and Kartell. These
collaborations highlight his ability to fuse
cultural influences with contemporary design,
making each piece a testament to innovative
craftsmanship and timeless appeal. Through his
creations, Khalid Alshafar continues to redefine
the boundaries of furniture design, ensuring
each piece not only complements but enhances
the spaces it inhabits.

Alshafar's designs have been showcased

at leading global design events such as
Downtown Design Dubai, London Design
Festival, and Milan Design Week. His work has
also been featured in top publications including
Wallpaper, GQ, Identity and Architectural
Digest, as well as in cities such as Tokyo,
Berlin, Beirut, Riyadh, Doha, and Hangzhou.
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star circle

Powder coated mild steel.
Height: 4.5 m, Diameter: 3 m.

British artist Patricia Millns, who has lived
in the Middle East for over forty years, was
inspired to create her light installation
"star circle" by Rumi's poem 'The Turn'":

"... a star circles with the moon

We live in the night ocean wondering
What are these lights?

What are these lights?"

Rumi used the star analogy and requested
the viewer twice to reflect on the true
source of light.

Stars have guided humanity for centuries
and illuminated our world. The sun's
spherical incandescence radiates energy
from its surface, thus giving life to our
planet. This star is the centre of our solar
system. The moon does not create light,
but reflects it. Without star light there

is darkness, and a starless universe is
unthinkable.

The installation "star circle" is a pure
white metal structure, a circle overlaid by
a star, with light emanating through its
circular surface perforations. The infinite
nature of the circular structure and its
minaret-inspired form direct the viewer to
a meditative moment in time.

Being lit from within at night, the
installation enables a contemplative space
to wonder around and attain a deeper
spiritual dimension that resides within

us all.
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In conversation with Patricia Millns

In conversation with Patricia Millns

"On that first visit, I'm walking around and
my foot banged into something. And there on
the ground was a small piece of glass and on
the centre of this four by seven centimeter
glass, was a star."

Can you please introduce yourself?

Patricia Millns: My name is Patricia Millns, I'm an artist
who lives in the Middle East. The Middle East is my
inspiration. My life is my art and my art is my life. My
minimal lifestyle in clothing, food and dress is what
informs my practice.

How did the poetry of Rumi inform the installation?

Patricia Millns: | read the poem "The Turn" a long time
ago, but one particular stanza intrigued me. Because he
repeated a line. The part that | loved was "A star circles
with the moon, we live in the night ocean wondering,
what are these lights, what are these lights?". When it
was repeated, | had to think: why would he repeat that?
And it was to make me think, what are these lights?

What material did you initially use to create the
prototypes of "star circle"? Why did you choose a star and
a circle as the basis of your artwork?
Patricia Millns: | always start with paper. First, you have
a concept and then you draw it. Then | wanted to make a

model, but nothing that I could find was allowing light to
penetrate. Eventually, | thought of blinds. | found blinds

that were ready made but were in a concertina form.
This concertina form gave the star, already by making a
circle out of the surface | had. A blind also allows light to
penetrate. This meant | had a perfect circle.

Why is the sculpture white?

Patricia Millns: All my work tends to be white. Initially,

| used colour, and then, as | developed as a person,
colour seemed more and more confusing. To me, to the
viewer, you give them an extra element to think about
when you give them colour. | want them to get to the
whole surface, and then go beneath it, seeing the surface
then as an illusion. Colour obfuscates everything. I just
wanted simplicity and that was white. Tanweer Festival is
about calmness, peace and sustainability. It has to blend
in to the environment. It is the most clean and simple
environment.

What role does light play in your practice?

Patricia Millns: My work is a light piece, | can't go through
all the insustainability of using a continual power source.
Therefore, going back to light and our great solar system
- using solar panels was the solution. It's very inspiring
on many levels. First of all, you can just have the wind
blowing the sand. But you also have a stillness.

How did the environment, the desert of Mleiha, influence

your piece?

Patricia Millns: It is hard to describe Mleiha with words,
because it goes beyond words. It's got a simplicity and a
stillness of pure spirit that | can't...| can't say what it is.
People need to be there to experience it. Initially Mleiha
and me putting my piece there, sounded great. And then |
realised | wasn't placing my work in Mleiha - Mleiha was
part of my work, it becomes something else in Mleiha.
When that work will be in Mleiha, Mleiha is actually part
of star circle.
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In conversation with Patricia Millns

What do you want visitors of the Tanweer Festival to take
away from "star circle"?

Patricia Millns: The visitors of Tanweer Festival will have,
for me, so many influences, so many beautiful things, so
many events. But, for my particular work...I would just
they just enter into the light. That they see something
that's calm and peaceful. And that by looking at this,
they realise that maybe what is on the surface is only
an illusion, and that through light and the circles on my
work, they will have light piercing the darkness. Maybe
then, people will realise that there's something deeper
than surface. Maybe find a closeness with something
more divine.
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Patricia Millns

Patricia Millns is an artist, advisor and
mentor. She holds degrees in Fine Art and
a MA in Art and Design History. She is an
Elected Fellow of The Royal Society of Arts
London, (FRSA), member of IAPA, UNESCO.

Her Middle East studio has been
established since four decades. Through
the study of Islamic arts, Patricia Millns's
practice is based on an understanding that
defines cultural significance and identity
through a meditative repetitive, minimal
path.

She is an Elected Fellow Royal Society

of Arts London, FRSA, member of IAPA,
UNESCO, Elected Societaire SNBA,
Ambassador for Dubai Design District. She
was granted the UAE Lifetime Achievement
Award in 2018 and was awarded the

UAE Golden Visa for services to Arts and
Culture in 2019.

Patricia Millns is represented in the UK
at the United Nations (UN) in New York,
Women of the World, Beijing, China,
Sharjah, Cairo and Syria Biennials. British
Council Commission UAE State Visit with
the late HM Queen Elizabeth II.

Public Collections include United Nations,
UNESCO, UNIFEM, British Museum, British
Council, British Commonwealth Society,
Sainsbury Foundation, Maraya Art Centre,
Sharjah. Private collections locally and
internationally include the House of
Windsor, HRH King Charles IlI, Al Maktoum,
Al Qassimi, Al Sabah, Al Said, Bulgari and
Salsali Collections.

gk b 3G

Bauyog 8ylinviuog LS o jidio byl
dlosl ¢ygrdll L.>9 duole ul>J.) e duol>
o QUAS 09 prauailly ol &J__)LJQ
(FRSA) oo 9 ool dslall dumoll oo
dolriod dsylll (IAPA) dhyly 9 gracg

SSanig |

Sl b.wg.\” Gl L,Q Le,o.w_)..o (MU 99529
058l Lgiuwlys JU (108 .cudo sgdc dsy)l
ole jideo Luiyil dugyloo wouss daollw))l

JUS y0 dgellg L,QLQ;J| axd| Wi ro.@.g

Dl gl aude 2hy ()59 L;L"U o
L_,,l; wbas> ro.,n.wa.;JJ (ED) délniel 8yuduug
ple 3 ol ;6 Blsdl sao jlaul 85l
Ohledl 3 dradll doldYl o pig 2018

L8 d8Lalg erdll Jlao 3 Lilolgan) Tas

.2019 ple

"l sl wldledg «ygug.0 8 Sasciall
8yoldlly d8;ludl Jlwg ¢U.,qub O O
U_QLQ;J| odoll d.xB 00 u.Q.lSLoS lJ_)g.ng
dSLoJl dusuay wlylo)l dgo 8L oyl
Al ewlyd] d1)Jl

ol Jio dole JSlxo (8 lllasT (o3
Bascioll ol §guo @Suigal dasiol
(iUl Casiall (UNIFEM) 8lall Lol
egiogSJl Raio (ilauydl 8La! yulzeoll
LJ|_).0 )S).o q_gw d..wu.ug.o ¢UJU:2JJ.JJ|

duo s (JLO..C| LQJ UI LS 49JLM.\J| L>9 UQJ.QU
Qgauding G &yl lowidi dualleg dudo
Bl 3)Lis elloll Shadl goundl Lsbiog
JT ‘CL:UO LJTQ ¢WL§:LJ|9 cpg;i.io dT wlleg
L,Jbabog (lzg).ﬁJg.gg (AW

Prototypes for Permanence



5
\
2
$
o
N
. n
A i :
0 &t
l"'“.
' B i
o .: 3 .:
I... t
" :
- l". i
e :
....-.. M
I.... :
I... :
--".. :
...-..- %
....._- "
...-_,n o
......N hl
......n o
.."...u M3
..-I..i ..
u-"'n :
e i
.
o
"
A
’tel
R
.
-
pe
’
2
9
g
2
e
4
\
.,
—.
P2
.

or
"
x
T
.ol




Zeinab Alhashemi

Toroid






Toroid | Lo =

Toroid

Height: 1.4 m, Diameter: 4 m
Natural Smooth Stone and Concrete Precast.

"Toroid" by Emirati artist Zeinab Alhashemi explores
the concept of broken continuity. Here, the artist
has chosen to divide her sculpture into seven equal
pieces with one piece - the eighth one - missing,
thereby underlining the symbolic significance of the
number seven in various cultures around the world.

Alhashemi explains this further:

"The design of the toroid draws inspiration from
the concept of Seven Stones and Seven Gateways,
representing the passage through different stages
of existence and the pursuit of higher wisdom. In
many ancient cultures, the number 7 symbolizes
completeness, spiritual awakening, and the
connection between the earthly and the divine.
This sculpture serves as a reflection of these ideas,
capturing the essence of the number 7 in its form
and structure."

The missing section opens up the entire shape to
the viewer, with an invitation to step inside, be
engulfed by its massive form and see things from a
different perspective.

"Toroid" was originally inspired by the shape of

the "ouroboros", a snake that bites its own tail, an
ancient symbol for the cycle of life. By using stone
as a material, the artist refers back to the mystical
purpose of stone circles as places of worship that
have endured throughout the centuries, such as the
ancient sites of Stonehenge in the United Kingdom
and the Nabta Playa in Egypt.

Crafted from stone and set in the Mleiha Desert,
"Toroid" adopts an aesthetic approach that is
reminiscent of Brutalist Architecture from the
post-war era, emphasising raw materiality and
form. This approach serves as a powerful reminder
of humanity's enduring relationship with the

earth and provides a space for contemplation at
the intersection between geometry, nature, and
spiritual symbolism.
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In conversation with Zeinab Alhashemi

In conversation with Zeinab Alhashemi

Can you please introduce yourself?

Zeinab Alhashemi: My name is Zeinab Alhashemi, I'm a
conceptual artist, specialised in site-specific installation
works and public art. I'm from Dubai and | studied arts at
Zayed University. I've been working in the art scene for
the past fourteen years.

What was the inspiration behind "Toroid"?

Zeinab Alhashemi: Part of my research is working with
different shapes and geometric symbolism. | think I've
always been in search for my new medium, new shapes.
But when | look into the things that inspire me, I'd say
that a lot of it actually comes from ancient civilisations.

When developing the concept of "Toroid", to which degree
did ancient stone circles and heritage sites around the
world influence you?

Zeinab Alhashemi: Ancient knowledge is something that
| enjoy reading about to understand the way different
civilisations used to perceive the world around us.

I like to mirror that and bring it back to the present
moment. | like the School of Architecture of Bauhaus and
also Brutal Architecture. | apply that in my art forms, so
that also involves re-using those geometric shapes and
giving them a futuristic feel.

Can you explain what a "Toroid" is? And the symbolism
behind the shape of the (incomplete) circle?

Zeinab Alhashemi: The Toroid shape is like a cylindrical
shape that has a beginning, so the shape is not a closed
circle.

Mathematically, it has infinity at its heart. It doesn't

have a beginning and it doesn't have an end, it's like a
continuous shape.

As in my previous works and in this current work, |
deconstruct my shape and reconstruct it again. By looking
at numbers and shapes, | decided to split the Toroid shape
into seven sections.

Can you elaborate a bit more on why you chose the
number 7 for the piece?

Zeinab Alhashemi: The number 7 in symbology and also in
spirituality resembles infinity. There are the Seven Gates
of Heaven, Seven Doors of Mecca, Seven Colours of the
Rainbow, and there are the Seven Chakras as well. | enjoy
reading about spirituality and feel connected to it in my
personal life.

Is this the first time you have worked with stone?

Zeinab Alhashemi: It is the first time that | work with
stone as my material and main influence. | always
enjoyed looking at the different materials that are
available to build with for public art. Different eras in art
movements have used various materials, either marble,
stone, bronze.

What significance does this material carry for you?

Zeinab Alhashemi: | would always see how the material
responds better to its environment. | think the stone |
selected fits very well in the Mleiha desert. As much as
we are always part of nature, we sometimes try as human
beings to interfere with it, in a dominating way, but then
we tend to forget how resilient nature is. It overpowers
itself - naturally.
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In conversation with Zeinab Alhashemi

What do you want visitors of the Tanweer Festival to take
away from "Toroid"?

204

Zeinab Alhashemi: The name "Tanweer" means
"enlightenment”. | feel it is much needed in today's

time - for us to be enlightened and learn from the past
as well as from the present. | feel that this is not only a
celebration but also a collective gathering, for us to share
the knowledge about mother nature - how it respects us
and how we should respect the land back.
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/Zeinab Alhashemi

Born in 1985 in Dubai, Zeinab Alhashemi
is a prominent Emirati conceptual artist
specialising in site-specific Installation
and Public Art.

Alhashemi is fascinated by the
transformation of the UAE following the
country's construction and industrial
booms, and her experimental installations
aim to create a new perception of

reality by deconstructing the viewer's
understanding of their surroundings.
Alhashemi uses a variety of materials to
position the viewers between the natural
and artificial, suddenly reminding them of
the notion human interference.

She has participated in numerous art fairs
and festivals, and her works have been
featured in group exhibitions at prominent
galleries around the world. Alhashemi has
also completed commissioned works for
public and private collections in the UAE
and the Gulf region.
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Rumi's Path

Installation, diameter: 14 m.
Mild steel, stainless steel, green Indian marble,
gold plating, grass

"Rumi's Path" by Emirati artist Azza Al Qubaisi

offers an artistic journey into the self, inspired
by Rumi's timeless verse, originally translated
from Persian to English as follows:

"You are what you seek. If you know this secret,
you will know that you are what you seek."

Two spiraling entrances guide visitors inward
along a continuously curved pathway, one lined
by grass and the other by sand.

In Rumi's poem, the grass becomes a place for
thought:

"Out beyond ideas of wrongdoing
and rightdoing there is a field.
| will meet you there.

When the soul lies down,
in that grass,
the world is too full to talk about."

The visitor's journey through the installation
mirrors the geological duality of Mleiha's
landscape: layers of mild steel alluding to

its cavernous mountains appear when entering
the spiral. Upon exit though, the visitor passes
by layered sand dunes of the same material.

At the heart of the installation, where gold

and silver meet, is a circular room for peace
and contemplation. A green marble flooring
offers tranquillity from the outside. The Arabic
calligraphy on the ceiling of this room recalls a
"Mashrabiya", an oriel window.

"Rumi's Path" is designed to be a harmonious

blend of nature's rhythm that guides visitors
toward their own search for enlightenment.
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In conversation with Azza Al Qubaisi

In conversation with Azza Al Qubaisi

Can you please introduce yourself?

Azza Al Qubaisi: My name is Azza Al Qubaisi, I'm an
Emirati artist based in Abu Dhabi. | create wearable art
with several materials. At the moment, | experiment with
different scales and sizes.

Which poem by Rumi informed the installation?

Azza Al Qubaisi: "When the soul lies down in that grass,
the world is too full to talk about, what you seek is
seeking you." My soul connected to that verse.

Within my research, when | start any artwork, it is very
important, to read and understand. | realised that,
because Rumi's poetry has been translated to many
languages and the variations of the translations change
the meaning of the original poem. | realised that the
poem in Persian is more elaborate.

Why the title "Rumi's Path"?

Azza Al Qubaisi: "You are what you seek, if you know the
secret you will know that you are what you seek." So, that
process of seeking and understanding is within us. To me,
those words totally connected with the inspiration of the
title and the creative process of the work. Selecting the
title "Rumi's Path" was vital to the work and the poem.

Why did you choose two intertwining spirals for your
artwork?

Azza Al Qubaisi: There are two spiraling pieces that
come into a central area, which | call the "Heart of the
Installation", with the green marble.

My installation is about the smell, the touch, the feeling
and the emotions that will arise while walking into the

two spirals, along the green grass and the sand path and
the poetry that is written in Arabic and English in both
entries.

That meditative process is what my installation is about
- entering the central area, where you can seek what you
have within you and realise your own personal path.

Also, how did you come about selecting the different

materials?

Azza Al Qubaisi: Within this artwork, | have a lot of
different elements, there is a duality of materials within
the colour and the mediums which is essential. The gold
and silver, the sand and grass, the mountain and the sand
dunes. The centre is comprised of green marble. This
space allows the visitors to go through a journey. Within
this installation, | wanted to try to acknowledge all the
senses that we have within us.

What do you want visitors of the Tanweer Festival to take
away from the "Rumi's Path™

Azza Al Qubaisi: Tanweer visitors will hopefully have a
very unique experience one to the other. | think it all
varies from how we enter, in what state we are at that
given point in time. The time we invest into seeking
ourselves.

It's all about time, even when you read the poem to
yourself over and over you will realise, even when Rumi
wrote that poem, he was describing a moment. The green
grass, the process, his way of thinking. It's that, that they
will take with them. It's how much they want to put into it
and how deep they want to go through the experience.
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Azza Al Qubaisi

Azza Al Qubaisi is an Emirati Jewellery Artist,
Sculpture and Product Designer; she is most
often referred to as the UAE's first Emirati
Jewellery Artist and is known for her public
art engagements all year round. Al Qubaisi is
a self-represented, multi-disciplinary artist
living and working in Abu Dhabi, who enjoys
exploring and experimenting with materials
and techniques that focus on local and natural
materials.

Born in Abu Dhabi and educated in London,

Al Qubaisi holds a MA in Cultural and

Creative Industries from HCT-CERT and a

BA in Silversmithing, Jewellery Design and
Allied Crafts from London Guildhall. Exhibited
locally and internationally in group and solo
shows, she represented the UAE in "A 1001
steps Festival" in Helsinki, Finland in 2004

and was the first artist to exhibit in the Dubai
International Financial Centre (DIFC) in 2005.
Al Qubaisi participated in the exhibition
"Languages of the Desert" in Abu Dhabi, "Three
Generations" by the Abu Dhabi Music and Arts
Foundation (ADMAF) at Sotheby's in London
and at the UAE National Day exhibition at Expo
Milan 2015 as well as in "Portrait of Nation" by
ADMAF in Abu Dhabi 2016 and in Berlin 2017.

Al Qubaisi was published in several books and
publications, her wearable art "From Life" series
and "Bareeq Al Oudh" series are published in
"500 Earrings: New Directions in Contemporary
Jewellery: 2007" by Lark Books.

Awarded locally and internationally,

Al Qubaisi is the recipient of the British
Council YCE Award and the Emirates Women
Award in the categories of Business and Social
Contributions. Azza Al Qubaisi's creations travel
the world as ambassadors of Emirati design for
many events and competitions such as in the
H.H. Sh Mansoor Bin Zayed Al Nahyan Festival,
FBM Ladies Sports Academy and the Camel
Racing Association, the Al Dhafra Festival and
the talent show "The Million's Poet".
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Gate of Wisdom

Installation, 6.32 m x 3.04 m x 2.76 m.
Painted steel.

Syrian UAE-based artist Nedaa Elias has created
the installation "Gate of Wisdom" as a way to
re-imagine Square Kufic Calligraphy through a
contemporary lens.

A deconstructive approach comes into use here,
one in which Arabic letters have been designed
in the Square Kufic Calligraphy and reassembled
in a gate through which visitors pass. Wrapped
around the entire gate - yet at first glance
illegible to speakers of the Arabic language -
Nedaa Elias has selected seventeen verses by
Rumi.

The verses have been chosen from three parts
of Rumi's thinking - an engagement with the
self, an individual's relationship with others and
the connection to a higher being. The gate itself
also follows a three-fold structure in which a
central layer of letters is cushioned between an
outer and inner layer of letter connections, thus
mirroring visually Rumi's poetry of divine and
earthly nature.

An immersive and light-filled passageway offers
the visitors a pathway through Rumi's wisdom,
adjacent to a corresponding platform on which
visitors can read the selected verses of Rumi's
poems in their Arabic and English translations.
The spiral-informed placement is reminiscent of
the circular movement of the whirling dervish.
Turning from an outer point toward the centre
of the platform.

Thus, Rumi's verse at the very outer point starts
with a life-affirming imperative "If you seek

the pearl, dive deep into the sea's embrace"
and ends with a satisfied silence that all

the bounties of life that were once given to
humanity were hopefully part of a rich and
fulfilled existence "Before death, close your
mouth".
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In conversation with Nedaa Elias

In conversation with Nedaa Elias

Can you please introduce yourself?

Nedaa Elias: My name is Nedaa Elias. I'm from Syria. I'm
an installation artist, | specialise in public art installations
and artworks that people can interact with.

What was the inspiration behind your art installation?

Nedaa Elias: Essentially, all my work has to do with
letters, Arabic letters. With that, | mean all the letters
that once traveled with the expansion of Islam all over
the world, from China to Africa to Europe.

All these countries have different dialects in Arabic. Each
contains phenomes that we don't have in Arabic letter
design. They had to create new letters until they reached
hundreds of Arabic letters.

My idea is to bring these letters together and use them
again, at least as a remembrance. Maybe | cannot bring
them to life again, but I can revitalise them.

How did the poetry of Rumi inform the installation?

Nedaa Elias: Rumi has a special meaning in the region's
culture, especially with his mentor, Shams Tabrizi.

The idea of selecting topics from Rumi has to do with
movement and change. It concerns the self as well as the
others; how Rumi believes that your self is different from
than what you're going to be. Your past is distinct than
your present and your future.

Rumi always focuses on various levels of the self. The
selection of Rumi's verses was not just arbitrary. | had to
go through a thorough research.

The idea of selecting different verses started with
fundamental thoughts about life, people, ultimately

expanding to topics like love and passion. Then there are
more elaborations about the self, up until the last verse
that talks about death.

Square Kufic script is two-dimensional and | needed to
explore it in a three-dimensional way in my installation.
Rumi specifically explores the meaning in his poetry, the
meaning of the self. In his poetry, he creates different
levels for each word. One reads a verse, but it is actually
connected to a different level of the self.

That's why | chose Rumi.

Why did you choose a layered gate for your artwork?

Nedaa Elias: The base layer is formed by Rumi's words,
serving as the central foundation.

It is structured with these layers above, three layers to
the right, and three layers to the left - completing itself in
symmetry.

The idea of three layers also derives from how Rumi
presents his thoughts to the reader.

Where multiple parts meet in the artwork, the verses
reflect my relationship with others. Then, there is my
relationship with myself, and lastly, there is relationship
with a higher power. These connections can be equated
to directions - Rumi's poetry always carries a horizontal,
vertical, and profound depth.

Can you elaborate a bit more on the adjacent, next to the
"Gate of Wisdom™?

Nedaa Elias: Sqaure Kufic script is highly intricate and
layered, deciphering the text within this artwork could
take hours, if not days.

To support this, we created an adjacent platform that
displays everything written in the artwork providing a

Prototypes for Permanence



In conversation with Nedaa Elias

clear explanation.

People can engage with Rumi's verses by stepping on the
platform, walking on it, and reading the verses line by
line, in both Arabic and English. In doing so, they follow a
spiral movement across the two dimensional platform.

What do you want visitors of the Tanweer Festival to take
away from the "Gate of Wisdom™"?

Nedaa Elias: | want to create an artwork that lingers

in memory. By recalling this piece, viewers will also
remember the Square Kufic art form, which was
established over thousand years ago. Unlike other art
forms, it remained largely unchanged and did not undergo
significant transformation - until this century.

For me, | have achieved my goal by reviving something
from the past, presenting it in the present, and leaving
an impression that vistors can carry with them into the
future.
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Nedaa Elias

Nedaa Elias, a Syrian artist based in the
UAE, holds a Master of Fine Arts degree
and is known for addressing environmental
and cultural concerns in contemporary
Middle Eastern societies.

His work delves into topics like the
decline of Arabic script and the impact
of bird migration on the Gulf's economy.
Specialising in public installations, Elias
explores the connection between people
and culture, inviting viewers to engage
and interpret his creations.

Notable exhibitions include
"Manifestations of Rumi" in 2023, "UAE
Pearl" in 2016, "Pursuit of Abjad" in 2017,
and "Down the Rabbit Hole" in 2019.
Recently, Nedaa Elias has been exploring
the intersection of the Body without
Organs philosophy and the revival of
Square Kufic art, breaking free from
traditional constraints.
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La Mutanah:
An Infinite Maijlis

CNC - cut solid wood.
Diameter: 3 m.

The UAE-based Syrian designer and
architect Ahmad Kattan created "La
Mutanah: An Infinite Majlis" as a poetic
reflection of the infinite dialogue between
time and tradition, derived from the
essence of the Emirati majlis.

Kattan was commissioned to create an
installation that invites visitors not just
to see, but to experience the piece from
any angle, much like the majlis; a place of
boundless exchange, where experiences
merge and voices converge.

"La Mutanah", which means "infinite" in
Arabic, is inspired by the unbroken form
of the Mabius Strip, telling the story of an
endless journey; where past, present, and
future fold into one another the way the
piece's singular surface twists and turns
infinitely, echoing the harmonious flow of
culture.

The circular bench consists of six pieces

of yellow pine wood that are seamlessly
interlocked into one another after they
were meticulously carved and sculpted.
Having sustainability at the heart of

this circular bench, it allows for various
options for display and usage. The wood's
curves and lines draw a connection to the
community, in which shared stories become
threads binding people and time.
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In conversation with Ahmad Kattan

In conversation with Ahmad Rattan

Can you please introduce yourself?

Ahmad Kattan: I'm Ahmad Kattan, I'm a Dubai-based
architect and multidisciplinary Concept Designer. |
graduated with a Bachelor of Engineering in Architectural
Engineering with honors of the first class in 2016 and a
Master of Science in Renewable Energy Engineering with
distinction in 2020.

What was the inspiration behind "La Mutanah:
An Infinite Majlis"?

Ahmad Kattan: The objective was to design a sculpture
that is experience-oriented, one that evokes emotions

and stimulates senses. And most importantly, delivers
personalised experiences. It needed to be futuristic, at the
same time nestled in Emirati traditions. A sculpture not
just to be seen, but to be experienced from every angle. |
wanted the name to not only describe the geometry or the
concept, but a name that is infinite itself.

Can you explain a bit more about the Arabic title chosen
for the piece?

Ahmad Kattan: "La Mutanah" means "infinite" in Arabic,
just like the shape of the artwork. We removed the "i"
from "La Mutanahi" in Arabic, to keep the name open-
ended as if it's going into infinity. | would like to describe
"La Mutanah" as a poetic reflection of the infinite
dialogue, between time and tradition, sculpted from the
essence of Emirati Majlis.

How does storytelling come into play within your piece?

Ahmad Kattan: It's an unbroken form, it's the story of an
endless journey, where past, present, and future fold into
one another. Just like whispers shared across generations.

Each curve holds a pulse of a connection, a quiet
testament to the continuity of community. Where stories
are threads binding people and time. It is both a map
and a metaphor, charting the eternal path of tradition.
Ever shifting, yet never broken. Infinity evokes the human
thought, the fact that it is incomprehensible, evokes a
sense of mystery and wonder. | find that a solid plan to
build upon, for this sculptural bench.

What intrigued you about the concept of infinity?

Ahmad Kattan: The most fascinating way to physically
express infinity is by using a Mobius strip. A Mobius

strip evokes time and interconnectedness. | was always
extremely intrigued with Mobius and Mobius-derived
geometries. | invested a lot of time researching that
matter, since my undergraduate years. A Mdbius strip can
be formed by joining the ends of a strip of paper, with a
half twist. You get an non-orientable surface. Meaning,
you cannot distinguish between a counterclockwise and a
clockwise movement, on the single curve, single surface
geometry.

What role do you think wood plays in your chosen

material?

Ahmad Kattan: As we keep repeating, sustainability is

no more a choice or a niche. It is a necessity. It is not
optional to have a sustainable design. We have explored
many materials and fabrication techniques. Until we
settled on wood. Wood is not only sustainable, but it's
also renewable. It was the perfect material to have in an
indoor or outdoor sculpture. So, the final piece, is made
of CNC solid wood. Yellow pine in particular. This sculpted
piece is painted with olive oil as a layer of protection. It
gives the sculpture its final finish.
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In conversation with Ahmad Kattan

What were the challenges you faced in materialising a digitally-
imagined design?

Ahmad Kattan: | knew from the beginning that the
fabrication methodology needs to be automated. It was
just a question of what that methodology would be. Then,
the shape was broken into six pieces, when put on top of
each other, and joined together, they actually form the
infinite surface.

What was important to you as designer designing a piece
that debuted in Dubai Design Week 2024?

Ahmad Kattan: It was a great opportunity to realise the
concept, turn it into a design, and then fabricate and
showcase it at the tenth edition of Dubai Design Week
as part of Editions. It was great seeing people interact
with it.

What does it mean to you bringing 'La Mutanah' to the
Mleiha Desert as part of the Tanweer Festival?

Ahmad Kattan: | think the curves of "La Mutanah" will
resonate beautifully with the curves of the desert in
Mleiha. The context is fascinating. The Mleiha Desert is
just fantastic. | see the curves of "La Mutanah" joining the
curves of Mleiha.

What do you want visitors of the Tanweer Festival to take
away from "La Mutanah™?
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Ahmad Kattan: The idea of an experience-oriented
sculpture is that it delivers personalised experiences to
every user. Visitors of the Tanweer Festival will have the
chance to gather around and manifest an outdoor desert
majlis, to exchange stories, ideas, and experiences.

How do you see yourself moving forward with the
infinite form that has now manifested into a public space
installation?

Ahmad Kattan: | would like to experiment with various
versions of "La Mutanah". Maybe experimenting with
several materials. It is thankfully already going to be in
different contexts. From the tent in Downtown Design to
Mleiha Desert. It could be around a tree, it could be in
the desert, it could be on the beach, or it could be in the
lobby of a hotel. The possibilities are infinite.
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Ahmad Rattan

Ahmad Kattan is a Dubai-based Syrian concept
designer and architect, he graduated holding
a Bachelor of Engineering in Architectural
Engineering with Honours of the First Class in
2016, and a Master of Science in Renewable
Energy Engineering with Distinction in 2020
from Heriot-Watt University.

His architectural journey began as an intern
in 2014, where a passion for concept design
was quickly ignited. Following graduation, he
specialised in this field, recognising it as the
essence of "architectural expression”. With a
deep understanding of sustainable design, he
has consistently integrated these principles
into every project.

Over the years, he has designed numerous
key projects locally and internationally across
various sectors. His career then evolved to
specialise in the concept design of super high-
rise towers, further refining his expertise in
creating iconic and sustainable structures.

Ahmad Kattan was the winner of Urban
Commission 2023 and his project "Designest”
was commissioned by Dubai Design Week 2023
at Dubai Design District. He has participated

in several collective exhibitions the latest
being the exhibition "Designing with the Sun"
with his project "Solar Portals" in 2023 and

the "Non-Human Design" exhibition in 2021 at
the Domaine de Boisbuchet in Lessac, France.
Representing the United Arab Emirates, he won
the first prize at the Master Design Challenge,
in addition to prizes for "The Best Project”, "The
Best Sketch" and "The Best Presentation” in
Barcelona, Spain 2020. He won the first prize at
the One Day Design Challenge in Dubai 2019. In
2016, he was a shortlisted for the 10th Edition
of The Sheikha Manal Young Artist Award for
the architectural category.
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Nu

40 modules, 45 cm x 45 cm X 45 cm
Molded GRC

Emirati designer Omar Al Gurg created
"Nu", a form that is about functionality

as well as about design. The name derives
from its simple form - with its two feet
on the ground, it reads like an "n", but
turned around, its takes up the shape of
the letter "u".

The strong yet lightweight modules offer a
solid design for various everyday purposes
- as stools, tables, planters, bookshelves or
even newspaper racks. At Tanweer Festival,
Omar Al Gurg's modules became adorned
with customised cushions and are located
at the "Nourish" pavilion, where festival
visitors can gather and enjoy a meal
together.

Omar Al Gurg's original "Nu" module

made its first appearance in 2021 as part of
"The Path" exhibition at 1971 - Design Space
in Sharjah in collaboration with the Sharjah
Islamic Arts Festival, with over 80 pieces
laid out across the space, forming clusters.
The arrangements were assembled to
emphasise the versatility and modularity of
Al Gurg's minimalist yet playful designs.
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In conversation with Omar Al Gurg

In conversation with Omar Al Gurg

Can you tell us a bit about your exhibition "The Path" in
which the "Nus" featured prominently?

Can you please introduce yourself?

Omar Al Gurg: My name is Omar Al Gurg, I'm an architect
by profession, | studied at Queen's University in Belfast. |
currently practice product design.

What was the inspiration behind "Nu"?

Omar Al Gurg: Well, | really wanted the piece to be as
functional as possible, | wanted it to be versatile, also for
future use. If we wanted to use or repurpose the modules
for something else, we could easily do that by rearranging
the blocks. So, | guess that was the main purpose for
them. Nu is actually inspired by a minor inconvenience,
which was the running out of time.

We needed one modular block, something that could
basically be anything, for "The Path" exhibition. Out of
one Nu block, we created all of these different furniture
pieces.

Can you explain the technique you have used for the "Nus"
and what the material is?
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Omar Al Gurg: | created the mold and used GRC, which is a
lighter weight concrete that is reinforced with glass fibre.
| used that because a lot of the architectural elements
that you see outside are also made out of GRC, so they're
quite durable.

The modules can be pigmented and formed into any type
of mould to give a desired shape. So, it was quite easy to
handle and quick to dry, that's why | used it.

Omar Al Gurg: The title "The Path" was chosen because of
the Islamic Arts Festival. We catered this exhibit for the
1971 - Design Space. "The Path" in Arabic is "Al-Serat" and
we have a saying as well "Al-Serat Al-Mustageem" which
means the "straight path".

Along this path for the Islamic Arts Festival, my exhibition
partner Layth Mahdi and | wanted to showcase how there
could be different stations in multiple zones, where
people experience various things along the path - from
the beginning of their life all the way through to the

end. Layth had a dining table in the middle of the gallery
space, as a communal area for people, and | had all of the
new blocks that were scattered around the space.

We used the numbers 3, 5 and 7, odd numbers that are
very prominent not just in Islam, but in many different
religions as well. There are the Seven Skies, there are Five
Pillars of Islam, and so on. So, we really wanted to play
around this inner dialogue that had to do with the Islamic
Arts Festival.

How do you use the "Nus" at home or in your studio?

Omar Al Gurg: I'm very much the type of person that gets
bored very quickly, so | like to rearrange my spaces a lot.

I've used them as firepits outside for the winter,
bookshelves, stations for the record player, and basically
just dining seats as well - without a back, but it's for quick
eating.

How have you created variations of the "Nus"?

Omar Al Gurg: We have them in different sizes as well, so
we have the Nu and then we have the NuNu, which is the
smaller version of Nu.

The NuNu is usually utilised for desks as desk organisers,
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In conversation with Omar Al Gurg

you can place even your coffee cup on top and then your
spoon underneath.

Have you seen how other clients use them?

Omar Al Gurg: The Nus are very versatile. People have
used them as planters, benches, partition walls, seats and
now we have a new addition, which is the Nuc. The c is
added to the extra Nu.

That one allows the benches to curve and we can create
more round pillars as well with them. Again, it's just
adding on that architectural element that allows for the
versatility and the functionality of the object.

What does it mean to you having the "Nus" now placed in
Mleiha, in a desert landscape?

Omar Al Gurg: I'm happy to see the Nus being displayed
in a different kind of landscape. It just goes to show also
how versatile the product can be and what it can endure,
and how much sand, desert and heat it can take.

What do you want visitors of the Tanweer Festival to take
away from the "Nus"?
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Omar Al Gurg: The most exciting part about that for me

is how people are going to be able to interact with them.
Now, there is going to be a lot more people that are going
to sit on them and actually enjoy them. So, for me it's very
exciting.
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Omar Al Gurg

Dubai-born designer Omar Al Gurg, founder
of "Modu Method," endeavors to blend
creativity, community, and functionality

in his work, which has garnered some
global acclaim. His pieces aspire to solve
practical problems with a thoughtful design
ethos. Shaped by personal experiences

and a dedication to community, his
journey includes guidance from his family,
architectural studies abroad, and managing
Modu alongside his family business upon
returning to the UAE.

Through "Modu Method", Al Gurg strives

to promote accessible design, expanding
its reach globally. Drawing inspiration
from his Arab roots, his designs aim to
tell meaningful stories, subtly enriching
the design landscape. Al Gurg remains
committed to accessible design principles,
craftsmanship, and storytelling, aiming for
his creations to stand out with a unique
sense of character.
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Night of Power (Detail)

Installation, 26 star bean bags.

Saudi Arabian artist Raghad Al Ahmad's
26 black star bean bags are placed in
"The Dome", offering a place of quiet
contemplation and spiritual reflection.

These stars were originally conceived as
part of the installation "In Your Place of
Prayer and Divine Plea, | Became Aware in
the Night of Destiny" at 1971 - Design Space
from December 2023 until April 2024, as
part of the Islamic Arts Festival in Sharjah.

In the artwork's first debut, the stars were
scattered under a reflective ceiling, from
which a chrome crescent was suspended.
The crescent was positioned in the middle
of the gallery to be interpreted as a focal
point towards which the stars seemed to
be gravitating. AL Ahmad aimed to create a
striking scene in which visitors spiritually
connected with the multiple components
of the work, allowing them to drift into
their own place of prayer, while listening to
"Remembrances of ALLAH" (Dhikr) recited
by the artist. Now, at Tanweer Festival,
visitors gaze towards the open, tessellated
ceiling of "The Dome", shaped in the form
of a star.

The eight-pointed star, the octagram, is
one of the prominent shapes in Islamic
geometry, often embedded in intricate
patterns. Extracted by Al Ahmad as an
individual shape, its simple geometric
perfection is formed when two squares
are overlapped, reflecting symmetry
and interconnectedness. Holding divine
symbolism, it represents, according to
Islamic belief, the eight angels that will
carry the throne of ALLAH on the day of
judgement.
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Raghad Al Ahmad

Raghad Al Ahmad is an experimental
multi-media artist based in Jeddah, Saudi
Arabia. She graduated with a degree in
Interior Design and Furniture at King
Abdulaziz University in 2016. AL Ahmad
uses a variety of techniques such as
collage, installation, sculpture, and digital
film as mediums of expression.

The artist, influenced by her diverse
cultural background as the daughter of
a tribe growing up in the Hejazi western
strip of Saudi, she draws inspiration
from Islamic belief and tradition. She
creates exuberant artworks using familiar
elements of Islamic architecture and

a myriad of urban geometric design
patterns, in an amalgamation of divine
devotion, urban life and technology. Al
Ahmad has participated in various group
and solo exhibitions in the Kingdom of
Saudi Arabia and the GCC countries.
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Rhalil Abdul Wahid:
Artist Tools, 2024

10 frames, 80 x 60 cm
Ongoing series

In this ongoing series titled "Artist Tools" by
Emirati artist Khalil Abdul Wahid, the artist has
created ten frames corresponding to the ten
artists participating in the inaugural edition of
Tanweer 2024.

Each frame contains the tools, materials and
sketches that the artists utilised during the
process of creation of their commissioned
artworks. By collecting and arranging these
often discarded, silent agents of thought
development and creation, Khalil Abdul Wahid
Immortalises and pays homage to them.

Additionally, a photograph of every artist, often
during the creative process, stands at the top
of this curated selection of objects, thereby
honoring the fascinating journey of creation.
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