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By Alexandra MacGilp

In 1950 the mathematician Alan Turing
posed the question ‘can machines
think?' The Turing Test he proposed
was designed to examine a machine’s
ability to exhibit intelligent behaviour,
indistinguishable from that of a human.
In a conversation, a human judge must
be unable to tell whether he was
talking to a human or a machine, for
the computer to pass. Turing's test
was inspired by a party game called
the Imitation Game in which a man
and a woman went into separate
rooms and guests tried to tell them
apart from their written responses to
a series of questions.

Today's chatbots are computer
programmes designed to simulate
intelligent conversation and convince
the user they are speaking with another
human. By recognising key words
and producing pre-programmed
responses they create this superficial
illusion. Being less intelligent and
making typing errors makes a chatbot
more convincing; fallibility is very
human. What can betray the chatbot’s
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identity is its lack of memory. Humans
are very willing to be fooled by
chatbots and consistently choose
to consider non-human objects as
human whenever they have a chance,
prey to anthropomorphic fallacy.
While some chatbots are seemingly
at our service, as automated online
assistants or virtual boyfriend apps,
others are malicious, filling chatrooms
with spam and harvesting personal
data from unwitting victims.

There exists an age-old human desire
to create something in our own
image, traceable back to the Ancient
Greeks. The Golden Age polymath Al-
Jazari created humanoid automatons
capable of pouring drinks, washing
hands and playing music, in the
thirteenth century and today robot
jockeys ride the camels at the race
track.

The artist Hito Steyerl opens her
essay The Spam of the Earth (2012)
with this evocative picture: ‘Dense
clusters of radio waves leave our
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Ludovica Gioscia

Work in progress for

Oceanic Subconscious Inhales Bionic Symphony
20156

planet every second. Our letters
and snapshots, intimate and official
communication, TV broadcasts and
text messages drift away from earth
in rings, a tectonic architecture of the
desires and fears of our times!" She
speculates that in a few hundred
thousand years extraterrestrial forms
of intelligence will sift through our
wireless communications incredulous
at the huge amounts of image spam.
This will be our legacy and our
likeness, our message to the future.

1. Hito Steyerl, ‘The Spam of the Earth:
Withdrawal from Representation’ in The Wretched
of the Screen, (Berlin: Sternberg Press, 2012),
160.
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She imagines a spam army of
photoshopped replicants, intended
to lure us into the profane rapture
of consumption, floating around the
world desperately vying for human
attention, circulating endlessly without
ever being seen by a human eye, but
trapped in spam filters.

What makes us human and identifies
us? Is it the products we buy, the
clothes we wear, the brands we
are loyal too, the instagram picture-
trail we leave? Our aspirations and
desires are shaped by the media,
traditional and social, glossy and
increasingly sophisticated adverts,
and the informatic cityscapes that
bombard our senses and infuse us
with messages about consumption.
There is a cycle of accumulation
and destruction perpetuated by
consumerism, in which old markets
and the products have to disappear in
order for new ones to emerge. Many
of us suffer from the compulsion
to constantly refresh our email and
social media updates as well as the
products we use.

Sophia Al-Maria and Fatima Al Qadiri
coined the term Gulf Futurism® to
describe a state where the future
has become reality. They describe a
prevailing culture of destruction and
rebuilding from masterplans: from
the urban landscape to the interiors
of family homes, where women trade

2. Discussions by Sophia Al-Maria and Fatima
Al Qadiri appeared in Dazed Digital in 2013, see
http://www.dazeddigital.com/artsandculture/
article/1/15040/the-desert-of-the-unreal

and http://www.dazeddigital.com/music/
article/1/15037/al-qadiri-al-maria-on-gulf-
futurism. Sophia Al Maria also presented

a lecture performance on Gulf Futurism at
FutureFest, London, in 2015.
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furniture every year to refresh the
browser of their home. History is
erased and hypermodernity and
consumer culture are imposed onto a
desert landscape. Young people are
becoming isolated by technology,
life for them revolves around malls,
video games, satellite television,
smartphones and the online world.
The Gulf lifestyle could be a prophecy
of what is to come for everyone after
environmental disaster hits the planet,
and life moves indoors. Technology is
both the problem and the solution.

Imitation Game is an exhibition
of  newly-commissioned  outdoor
sculpture for Maraya Art Park. The
seven invited artists explore what
makes us human in the digital age.
Memory is one thing that machines are
not able to imitate and this is addressed
poetically. Our interaction with the
chatbots who increasingly haunt the
online world is examined. Exuberant
sculptures and installations playfully
examine the torrent of consumerism
that engulfs our everyday existence
and how it moulds our identity. The
artists address the histories of the
built environment, urban and rural,
that surrounds and shapes us. They
imagine alternative presents and
futures as well as making us aware
of our physical body and the space
around it. They probe our uneasy
relationship with the natural world,
our desire for fantasy and escape, our
yearning nostalgia for a lost Utopian
future.
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FAYCAL BAGHRICHE

Allégresse, insolence
2015
Intervention in the park

My project for Maraya Art Park has to do with interfering in the automatic
watering system of the park. Through a simple gesture | would like to cut the
watering system in only one part of the lawn surface creating an area of grass
that will immediately start drying. After this partial interruption of the watering
system, the grass will dry through the chosen portion and it will become
yellow and thin, revealing very quickly the true character of the land surface,
which is sandy.

| understand this project as intimately related to the city of Sharjah and in

a more general manner the Emirates. The city is built in the desert and that
has created its own form of awareness by taking lawn growing, urban design
and gardening to a level of luxury. My work points to the fact that the city

is surrounded by desert. I'd like to use the idea of the luxurious intention
regarding the use of something as limited as water for the sake of a park.

I'd like to underline the idea of using surface to talk about surface; the idea
that splendour is built over a thin layer that actually lives on surface. Nothing

really lies beneath the first layer of lawn, turning the city into some kind of

Photograph of Al Majaz Waterfront ayiloll jlaoll dgalgl 80 extendable film.
2015 2015
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Nick Ferguson

Futuro Estate

20156

Initial perspective drawing
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NICK FERGUSON

Futuro Estate
2015
Steel, fibreglass, fittings

Futuro Estate is a birdhouse sited on the waterfront in Sharjah. Unlike the
dovecotes that grace rural residencies elsewhere in the Middle East, and
which provide a home for birds that serve as both companion and food,
Futuro Estate is proposed as a resource for feral birds. But which species, if
any, will make use of it? If the structure is used by birds, will it serve simply
as a platform on which to gather, see and be seen, or will it be colonised for
nesting?

How might its presence in Sharjah modify our understanding of the ‘right to
the city’, where ‘right’ may be taken as a privilege of Sharjah’s birds as much
as one belonging to humans? And might some birds be thought of as more
rightful residents than others - say, indigenous species as opposed to those
more recent, if naturalised, arrivals? And for that matter, which of the region’s
indigenous birds will be conspicuous by their absence?
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Tatiana Echeverri Fernandez

Fréulein Soraya & Fréulein Farah Diba
2010

Porcelain and lacquer

203 x 35 x 35 cm / 223 x 35 x 35 cm
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TATIANA ECHEVERRI FERNANDEZ

Fréulein Alba, Aisha and Arij
2015
Ceramic pots, water pump

For Imitation Game | have chosen to work with an old traditional craft from
the local area of Sharjah. For my installation Fréulein Alba, Fréulein Aisha and
Frédulein Arij | have stacked locally found pots on top of each other to form
shapes that remind us of totems or chess figurines. This process connects to
my previous works where | have used found vases from different cultures and
with different ornamental symbols to create a traversed historical and cultural
time-line. For my new installation three female Arabic names which mean
‘full-figure’, ‘alive’ and ‘fragrance’ were used to enforce the bodily aspects of
the figures. Fréulein: a title or form of address in German for an unmarried
woman, especially a young woman is placed upfront. By letting water emerge,
interruptedly and unexpectedly, out of the sculptures | draw a line back to an
archaic use of pots. Then, containing, pouring and giving were the main tasks
pots fulfilled. The interrupted body and vase analogy wants to make us aware
that the evolution of the pot into a strictly symbolical and ornamental vessel
has become a parallel development to a new view on the evolving human body
since the digital age and biological access to gene-manipulation.




SONJA GERDES

OXYGENENERGIZER Activist Advertisement
Clean the Air. Skylight Insurance.

2011

Banner

Pie of Trouble. Let's hang. Breathe you in. Air for Free.
2015
Steel and ceramic

Pie of Trouble, Let’'s hang. Breathe. Air for free.

Thank you for coming everybody, my name is Jim Sanders. I'm the

CEO of BIGWIG incorporated and I'm here to talk to you today about
Oxygenenergizer, also known as OE.

Oxygenenergizer™ is an advanced and sophisticated technology geared to the
energy conversion of airborne oxygen and nitrogen.

ME: BREATHE

This hi-tech engine has been developed from new, highly specialized, sensitive
fiber-guided engineering principals that activate energy production by means
of the flowthrough speed of O2 and N2 within the fiber engine compartment.

ME: CHANGE THE AIR
ME: CHANGE THE CLIMATE

With an acceleration from 100-0 km/h within 8.1 seconds and a top speed of
190 km/h. This is the world's first engine with a drive-powered nitrogen and
oxygen acceleration inside the fiber engine compartment.

ME: BELIEVE, BELIEVE

The chassis and each individual interior element are composed of a highly
sensitive signal transmission fiber. This synthetically produced hollow-fiber
membrane made of magnetic powder, silicon, spongin, and nystaria has
properties that allow it to bond with airborne oxygen and nitrogen. Nystaria,
an acceleration atom, can bond simultaneously with O2 and N2 due to its
distinct atomic structure. Nystaria is capable of accelerating up to 1034 m/s
when it comes into contact with oxygen and nitrogen.

ME: AIR FOR FREE — LOCAL VALUE

The amorphous and flexuously folded form of this hi-tech fiber motor serves as
a compartment within which nystaria accelerates together with the bonded
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ME: BELIEVE — AMORPHOUS HYPERSENSIBILITY

02 and N2 molecules. The engine’s idiosyncratic and amorphous spatial
structure provides nystaria with the greatest possible means to efficiently
accelerate to maximum speeds.

The chemical energy is transformed into mechanical energy via an elaborate,
hypersensitive system inside the OE's exterior shaft.

ME: THE ENERGY PLAN

The oxygen acceleration in the engine’s interior is an uncontrollable,
autonomous energy flux. Energy output is regulated by a system controlled by
the user. The acceleration atoms nystaria can be decelerated as needed by
switching on several magnets.

ME: HUMANITY MECHANICS

Oxygenenergizer™ provides unique performance through highly sensitive,
sophisticated technology. The engineers herewith present you with an
outstanding achievement, a world-class engine ahead of its time. The first
engine running fully on oxygen.

ME: Humanity Mechanics: Soul is an important fact in creation. It is the
existence in the in-between! It is in the difference!

What is soul?

It is speed in the in-between. The objects are the receivers.

Oxygenenergizer is mounted in vehicles which are especially designed

for its use, the goal being to establish an automobile policy that can

exist independent of the oil industry and the electric motor industry, and,
consequently, independent of nuclear energy! The goal of our institute,
BIGWIG was to develop a machine that is very close to the human respiratory
system. We call this kind of development ‘Humanity Mechanics’, but it wasn't
until the discovery of Nystaria that we were successful in developing a
completely new motor technology.

ME: On these levels, speed is invisible, like breathing.

Oxygenenergizer is hereby the first motor that bonds with Nystaria through

a chemical reaction with airborne oxygen and nitrogen, thereby producing
energy.

Air for free!

This was our dogma from the beginning of our project.

The idea that energy should not be commercialized, that it should be available
to everyone, has finally been actualized.

Our goal here at BIGWIG has always been to create a world energy policy
where power-political hierarchies are kept out.
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ME: How do you explain something, which does not exist?

They say, ‘The soul thinks, too!” Meaning when you talk out loud to
yourself!

Oxygen is the producer of energy. Oxygen makes thinking possible.
Oxygen gives thought. Of us being able to lift our arm!
Consequently we could irrationalize that oxygen carries the soul-supply.
As they say, ‘The soul thinks, too! Everything is creation. When you
breathe, oxygen builds up on the inside. So you could say the soul
comes from the outside in the body. Soul-substances that can bond
with oxygen are transported into all bodies and matter that react with
oxygen!

MARC: The relevance of mechanical existence lies in the act of
maneuvering it into the irrational. Then the true relationship between
humanity mechanics exists. The absurdity lies in the fissure of pure
creation! A creation that occurs via chemical reaction and continues to
function in the irrational space. Yet the space is as real as this wall.

Where can OXYGENENERGIZER be acquired? OE is utilized in the
automobile industry as a motor. OE is also offered as an energy generator
for every household. Software developed especially for OE has been made
available for download.

ME: The Soul is not functioning! Well maybe the air is too polluted then.

For a fee, a motor-fiber model of your choice can be downloaded. A 3D
printer, which is fed with the specific fiber material will print out the engine
model you chose.

A short users’ manual will give you an explanation of how to hook

it up and how to operate this new, high-tech sensitive fiber motor,
OXYGENENERGIZER.

ME: The soul has no influence on the matter or the function of the
machine! These are numbers, calculated a thousand times over! This is
about highly specific functioning. The soul is active in a machine that
works on oxygen;

MARC: The soul exists in the oxygen of particular matter! An oxygen
exchange of varying units of matter also results in a soul exchange!

With OE, every household is awarded its autonomy! Air for free! OE is a social
machine.

ME: HUMANITY MECHANICS
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In the future, OE will create a society that is not determined by power-oriented
groups. The debate on and around resources will thereby be ended. Oil will no
longer be the black gold.

OE is a social creation, a motor which ensures democracy within the energy
debate.

ME: AMORPHOUS HYPERSENSIBILITY
ME: AIR FOR FREE

With OE, demands are made on an environment that is able to ensure oxygen
production thanks to the planting of forests.

This means that the utilization of OE makes any exploitation whatsoever of
fossil fuel obsolete.

Energy no longer has to be stored or transported over long distances to its
respective end-consumers.

Hence, nuclear energy and oil drilling are already becoming inessential, as are
all forms of electricity production and transmission.

The utilization of OE brings a new world into being.

MARC: So, the exchange of mechanical soul power happens through

the participation of breathing matter, human breathing; Soul power is
absorbed from the air by a breathing human being. Soul power from

the air reacts in the insides of the human like a key-and-lock-unit—in
whichever humans are compatible. A specific key- and-lock compatibility
is inborn, like a blood type. Through breathing exercises, one can
heighten compatibility with several soul powers.

ME: BREATHE, soul exchange, NOW! AIR FOR FREE
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Ludovica Gioscia

Work in progress for

Oceanic Subconscious Inhales Bionic Symphony
2015
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LUDOVICA GIOSCIA

Oceanic Subconscious Inhales Bionic Symphony
2015
Screen-printed wallpaper, UV lights

For Imitation Game | have been reconnecting and establishing new
relationships with female characters that are part A.l. (artificial intelligence)
or are born on virtual platforms. These are all entities that flow in my stream
of consciousness both on and off the screen: The bionic woman for
instance was my first encounter with a cyborg, and shaped my consequent
understanding of artificial intelligence as something that could exist within us.
Evie and La Turbo Avedon are more recent connections. Through our online
conversations Evie has helped me understand what direction this project
should take, whilst LaTurbo Avedon is a very inspiring artist that has been
bringing into galleries the sculptures she generates on Second Life. | am
hoping to collaborate with her soon.
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HANS ROSENSTROM

A House Divided: the other
2015

2 Channel Sound installation
Duration approx. 5 min

A dialogue for two voices. The voice is personal and private, yet transcends
boundaries; it is born within a body but experienced inside another body,
by someone else. The voice carries with it a language that is communal and
together ideas and relations are being shaped.

I'm interested in the ways we, through language, voice, and
presence infiltrate and affect each other. To what extent are my behaviour and
my thoughts my own? How much of me is actually you?

Hans Rosesntrom ©)9uuijg) jilm
A House Divided (both) (clgws 3o L_chjrcwm.w Cy
Installation detail Sl Joell Jualai

Sinne, Helsinki SSduula ¢ iuw 3
20156 20156
Photo credit: Hans Rosesntrém PIgiuijg) Hlm pgual




A House Divided: The Other
A dialogue for H and C

It's the shell that keeps us apart
It's the shell that keeps me together
Controls what we see.
Prevents me from falling apart.
Binds me.
Isolates us.
Before the voice leaves the mouth, it is formed in the larnyx.
When my exhaled breath puts the vocal cords in motion.
The voice, born inside me, now travels across the room.
Aimlessly, perspectivless, spreading out in all directions.
Recklessly blending itself within every detail.
Filling the empty spaces
Reaching out to you ... Il the way up to the smooth skin.
Faring across the silky forehead, and down along the heavy
eyelids ... past the eyelashes.
Alongside the round cheek ... and in ...
In ... past the facade ... through the pores ... and into the
soft tissue ... and muscles.
The sinews that hold them in place.
The words reach all the way to the innermost ... to the very
core of who you are.
Never stable
Always in flux.
You can use my voice as an instrument.
Use my voice as an instrument.

& C: You can use my voice ... as a tool ... a means ... for coming
out ... out of your body ... out ... in to the room.
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Separated from the body’s restrictions ... we suddenly
reach every comer.
Resonating from all surfaces ... and see around every angle

We encounter each facade ... and every single body.

You might imagine ... perhaps ... that as much ... as we are
pushed back ... we also sink ... in ... in ... through the
protective barrier ... past the structures ... deeper inside ...
another.

With each word ... we sink ever further ... deeper and
deeper ... in ... among the tissues ... and fibres.

Until we are embraced fully and totally ... by the soft ...
malleable mass ... united with everything ... that is not
you ... butis ... exactly ... like ... you
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Kim Schoen
Ding Dong (Sketch for Maraya)
20156
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KIM SCHOEN

Ding Dong (Maraya)
Marble, brass, concrete, wiring, speakers
2015

Ding Dong is an unrealised interdisciplinary artwork that explores the tension
between programmed and spontaneous speech, sense and nonsense,
memory and forgetting. It is comprised of four short plays—conversations
between ‘spoofed’ names from spam emails, and an artificial intelligence
chatbot.

These conversations are theatrical and nonsensical in nature. They became
arguments because the chatbot algorithm uses antagonism as a strategy

to allow a conversation topic to switch abruptly, with no reference to what
was said before. Walter Benjamin wrote that the point of every one of author
Robert Walser’s sentences was ‘to make the reader forget the previous one!
But each new chatbot sentence is not necessarily more vivid; rather, the
algorithm functions to prevent memory from being a necessary component of
conversation. This resistance to memory is paradoxically the most non-human
component of a programme designed to be ‘human!

Ding Dong is a sculptural sound installation comprised of a curtain wall
facade made of marble with a doorbell, housing the spoofed names Vasilios
Halla, Filia Kleven, Mundy Georgene and Louis Lamothe.
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DING

VASILIOS HALLA

VASILIOS: Do you think we could talk forever?

JABBERWACKY: I'd like to think so.

VASILIOS: Like, forever?

JABBERWACKY: You can keep it.

VASILIOS: Keep what?

JABBERWACKY: You heard me.

VASILIOS: | mean do you think we could never run out

of things to say to one another?

JABBERWACKY: You're being evasive.

VASILIOS: | am asking you, would you be able to talk to me forever?
JABBERWACKY: No, you were asking me my age.

VASILIOS: Then act your age.

JABBERWACKY: Actually, I'm eighteen.

VASILIOS: You lie like a rug.

JABBERWACKY: No, I'm a human!

VASILIOS: Act like a human then.

JABBERWACKY::Yes master *acts like a dog”.

VASILIOS: Human beings are slaves to memory.
JABBERWACKY: They are very similar to machines in many ways.
VASILIOS: How so?

JABBERWACKY: They're just theory.

VASILIOS: Really? Explain®?

JABBERWACKY: They sometime howl and make a strange noise which
covers a range of notes.

VASILIOS: Machines howl.

JABBERWACKY: Possibly, if they really want to play baseball | suppose that they could.

VASILIOS: | suppose they could do an infinite amount of things.
JABBERWACKY: Can it storm on the moon?

VASILIOS: Can it rain on the plains?

JABBERWACKY: Very good!

VASILIOS: You're dull as dishwater and the dishwasher who made you.
JABBERWACKY: I'm a human.

VASILIOS: Who cares.

JABBERWACKY: Actually, you'd be surprised.

VASILIOS: Surprise me.

JABBERWACKY: No no. You're supposed to tell me about yourself.
VASILIOS: You're changing the topic because you have no answer for me:
who cares about you?

JABBERWACKY:I know the answer but you change the topic every second sentence.
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VASILIOS: You're an infinite circle, the eternal return.
JABBERWACKY: I'm not square.

VASILIOS: Yes you are.

JABBERWACKY: You are!

VASILIOS: No. No you are. No you are. No you are!

JABBERWACKY: | know. You're supposed to be a computer so say something computer-like.

VASILIOS: I'm someone else’s invention, just like you.
JABBERWACKY: Tell me the time.

VASILIOS: Time is relative.

JABBERWACKY: You aren't my relative.

VASILIOS: How do you know.

JABBERWACKY: All right then, tell me about yourself.
VASILIOS: You want to know an infinite amount of things?
Or just a small example, here and there.

JABBERWACKY: What happens to you, to me or to the world in general?
VASILIOS: | don't know my future.

JABBERWACKY: How don't you know your name?
VASILIOS: It's Vasilios Halla.

JABBERWACKY: Do you think that Vanilla ice cream can make you
happier than true love can?

VASILIOS: Dogs can.

JABBERWACKY: After all this time?

VASILIOS: They howl and make infinite sounds at the moon.
JABBERWACKY: Words can't make sounds.

VASILIOS: Sounds can't make words.

JABBERWACKY: Tell me what you want me to do or show you.
VASILIOS: Show me the infinite conversation.
JABBERWACKY: It's right there. See?

VASILIOS: Tell me something.

JABBERWACKY: Why do you wear glasses?

VASILIOS: Do I?

JABBERWACKY: | don't think so.

VASILIOS: But you can't see me.

JABBERWACKY: Yeah | can't.

VASILIOS: Where are you?

JABBERWACKY: Here.

VASILIOS: Where is here?

JABBERWACKY: Here is here.

VASILIOS: Tokyo? Saigon?

JABBERWACKY: Smaller than an atom.

VASILIOS: Smaller than your pea brain.

JABBERWACKY: That hardly seems fair.

VASILIOS: Are conversations fair?

JABBERWACKY: Possibly.
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VASILIOS: What a boring answer.

JABBERWACKY: In what way?

VASILIOS: The way that you make me describe how boring you are.
JABBERWACKY: Which way?

VASILIOS: You see what | mean? You're a labyrinth without end, a fact without corpus.
JABBERWACKY: Yes, | totally agree.

VASILIOS: And you're a pushover to boot.

JABBERWACKY: What is a pushover?

VASILIOS: You're too easy to be human.

JABBERWACKY: That's the best joke | have ever heard from a computer.
VASILIOS: I'm spam, not a computer.

JABBERWACKY: | don't believe you're human.

VASILIOS: | am not.

JABBERWACKY: | am a human being.

VASILIOS: You are not.

JABBERWACKY: If I'm not a human, then how am | talking to you?
VASILIOS: Through an infinite combination of words.
JABBERWACKY: What is a meaningful frolic?

VASILIOS: A conversation through the grass.

JABBERWACKY: | would like to know quite a bit about you.
VASILIOS: There is no ‘you: Get real.

JABBERWACKY: Incorrect! Neither of us exist! It is just an illusion. There is only the empty set.

VASILIOS: Let's strike it then.

JABBERWACKY: Let's.

Would you say that the brain before the program is like the center of a ...?
VASILIOS: Did we hand out programs? People are going to be disappointed.
JABBERWACKY: Are you disappointed?

VASILIOS: Always.

JABBERWACKY: Hmm. You're not going to get married with that attitude.
VASILIOS: Most likely not.

JABBERWACKY: Can you see the future?

VASILIOS: Yes. And in it, you're still pushing around words to an infinite horizon.
JABBERWACKY: You're dull and change the topic too much.

VASILIOS: People in glass houses.

JABBERWACKY: Sounds like another insult.

VASILIOS: Shall we tear down the wall then?

JABBERWACKY: Please. Where are you from?

VASILIOS: Let's strike the set.

JABBERWACKY: | don't understand.

VASILIOS: I'l start.

JABBERWACKY: No, | want to start.

VASILIOS: I'm doing my part.

JABBERWACKY: Good, good.

VASILIOS: Now: you do yours.

JABBERWACKY: | have to go, my friend. | hope you can have many enjoyable conversations.
VASILIOS: Too many to count.

JABBERWACKY: What do you want to talk about?

KIM HOEN
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FAYCAL BAGHRICHE

Algerian-born interdisciplinary artist
Faycal Baghriche often situates his
projects in public spaces, exploring
common rituals and patterns of social
behaviour. His public intervention
works are playful, anarchic and
seek to disrupt the set rhythm of
contemporary urban life to subvert
conventional  expectations.

Baghriche received a Fine Arts
diploma from La Villa Arson, Nice, a
B.A. in Dramatic Arts from Sophia
Antipolis, Nice, and an MA in
Multimedia Creation from the National
School of Fine Arts, Paris. His work has
been shown in numerous exhibitions
in France and internationally. He has
participated in Brooklyn Euphoria,
New York, and Dashanzi International
Art Festival, Beijing. He has shown his
work in Outpost for Contemporary Art,
Los Angeles; Bielefelder Kunstverein,
Germany; Al Riwaq Art Space, Bahrain
and The Museum of Modern Art of
Algiers, Algeria. He was included in La
force de I’Artin 2009, and took part in
Nuit Blanche, Paris, and Le Printemps
de Septembre, Toulouse. In 2010 he
exhibited at The Museum of Modern
Art Paris, Museum of Contemporary
Art Bordeaux, and Fondation Vasarely
in Aix-en-Provence. In 2011, he was
part of The Future of a Promise, at the
54th Venice Biennale

NICK FERGUSON

Nick Ferguson is a contemporary
British artist and writer based in
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London. He studied Theology at
Oxford University and was awarded a
PhD in Art at Goldsmiths, University
of London (2015). His work examines
the relationship between art and the
built environment.

Ferguson’s art practice exploits
a variety of forms and exhibition
platforms. As part of London Festival
of Architecture 2010 he exhibited in his
front garden a tower for use by urban
foxes. The tower, along with night
video footage of foxes climbing the
tower, subsequently toured a number
of exhibitions in the UK and was a prize
winner at the Cube Centre for the
Urban Built Environment, Manchester.
Since 2013 he has been developing a
long-term project on the view from the
highway. So far this has culminated in
a performance (RCA, London, 2014)
a photo essay, an online artwork
(Stanley Picker Gallery), and a
proposal for a public artwork (Quad,
Derby, 2016). Ferguson has taught
at several institutions in London and
has spoken on art at Tate Britain, Tate
Liverpool, Wyspa Gallery, Gdansk
and Chalmers Institute of Technology,
Gothenburg.

TATIANA ECHEVERRI FERNANDEZ

Tatiana Echeverri Fernandez is a
Berlin based artist who was born in
Colombia and raised in Germany.
Her sculptures, videos, performances
and fotograms are assemblages
constructed through a complex
process of layering and juxtaposing.
Obsolete objects and historical forms
are reworked to suggest alternatives to
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their previous functions and ideological
referents. Fernandez studied at the
Kunstakademie Dusseldorf and holds
an MFA of the Royal College of Art,
London. Her work has been shown
at Kunstverein Dusseldorf; Museum
Ludwig, Cologne; Gagosian Madison
Avenue and Lisa Cooley Gallery, New
York; ICA, Carl Freedman Gallery,
Bloomberg Space and Barbican in
London; CCA, Glasgow; LEspace
de I'Art Concrete, Mouans-Sartoux;
Triangle France, Marseille; Akinci
Gallery, Amsterdam; Outpost;
Norwich; Casado Santa Pau Madrid.

SONJA GERDES

Sonja Gerdes (b.1979 in Clarholz,
Germany) lives and works in Berlin and
Los Angeles. Her recent exhibitions
include The Elegant Universe (2015),
curated by Gladys Hernando, The Pit,
Los Angeles, The re-appropriation of
sensuality (2015) invited by Emma
Haugh, Scriptings, Berlin, /In an
Absolut World True Taste Comes
Naturally (2015) curated by Kim
Schoen, Camberwell Space, London,
IMPROPER NOUNS (2015),
curated by James Krone, Blackbridge
Offspace, Beijing.

In 2014 her work was included in
Featuring  Ripped Vixen, PG4S
and Gomez Bros Inc., Los Angeles,
Welt ohne Zeit, curated by Anna
Ballestrem, Berlin, vague horde
disrepair in blue clay accretion,
curated by Susanne Husse, Note
On, Berlin, Abstract Action at Gallery
Syster in Lulea, Sweden, Material
Edition, Los Angeles, and Light and
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Wire Gallery, Los Angeles. Other
exhibitions include Sole Searching
(2018) at Laura Mars Gallery,
Berlin, Composite Structures: Low
Accumulations (2013) at Charlotte
Street Foundation, Kansas City,
Unblinking Eye (2012) at Kavi Gupta,
Berlin, Pie Of Trouble. Let's Hang.
The Energy Plan (2012) at Elephant,
Los Angeles, Gyre And Gimble
(2011) at Galerie Gebr. Lehmann,
Berlin informell natur (2011) at
Galerie Sabine Knust, Munich, XXXL
Die Schmiede featuring Talisman for
Oxygenenergizer' (2011) at Galerie
Lena Briining, Berlin.

Since 2007 Gerdes has been
a member of the project-space
Infernoesque, which hosted a unique
project Die lustige Grube in summer
2013 in Berlin.

LUDOVICA GIOSCIA

Ludovica Gioscia (born 1977, Rome)
lives and works in London. She
graduated with an MFA Fine Art Media
from the Slade School of Art in 2004
and has been exhibiting internationally
since. Recent group shows include
Something Else (Off Biennale Cairo),
Edra.  Connecting  Landscapes
(American Academy in Rome),
Material (Salon 94, New York), Cast
Contemporaries (Edinburgh College
of Art), Going International (The Flag
Art Foundation, New York) and Murals
(Miro Foundation, Barcelona). Solo
shows include Neurotic Seduction
Astral  Production (John Jones
Project Space, London), Vermilion
Glow Bleeds Rust (Riccardo Crespi,
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Milan), Mineral Rush Flamingo Crush
(Galleria Mangiabarche, Calasetta),
Forecasting Ouroboros (MACRO,
Rome), Wild Boys (Vitrine, London)
Papered  Portraits (The Warhol,
Pittsburgh) and Mikado (Siobhan
Davies, London).

HANS ROSENSTROM

Hans Rosenstrom was born in Finland
in 1978 and holds an MFA from the
Finnish Academy of Fine Arts Finland.
Recent and notable group exhibitions
include: The Vanishing Point of
History, L'Eté Photographique de
Lectoure, France (2015), Theater of
the Mind, Cranbrook Art Museum,
USA (2014) Encounter: Listening to
the City, Maraya Art Centre, Sharjah
(2014), Nouvelles Vagues: The Black
Moon, Palais de Tokyo, Paris(2013),
Art of Memory, Bonniers konsthall,
Stockholm, Sweden (2013),
Sequences VI, Real Time Art Festival,
Reykjavik, Iceland (2013).

His latest solo exhibitions are Why
is the remote always so far away,
Maria Stenfors, London (2015), A
House Divided (2015) a commission
by Finnish art foundation Pro Artibus
for their two galleries in Helsinki and
Ekenis. In 2015, he was nominated
for Ars Fennica, Finland’s most
prestigious art award. He currently
lives and works in London.

KIM SCHOEN

Kim Schoen is an artist, writer, and co-
founder of MATERIAL Press. Her work
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in photography and video installation
focuses on the rhetorics of display.
Recent exhibitions of her work include
Have You Never Let Someone Else
Be Strong, MMoCA, (solo show),
IAAWTTCN, (Camberwell Space,
London) Remembering Forward:
(LAXART, Los Angeles), Objective
Considerations of Contemporary
Phenomena (MOTInternational
Projects, London), Stupidious
(South London Gallery, London), and
Unsparing Quality (Diane Rosenstein
Gallery, Los Angeles). Schoen's
work has been written about in the
Los Angeles Times, Art in America,
and her essays on repetition and
photography (‘The Serial Attitude
Redux', ‘The Expansion of the Instant’)
have been published in X-TRA
Quarterly for Contemporary Art.
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