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The exhibition “Hard Edges. Khalid Al Banna” fills a gap in the
UAE art scene by dedicating one floor of our premises to the
work of a significant Emirati artist born in Sharjah in 1975.
Khalid Al Banna developed his practice continuously over the
past two decades starting in the Emirates Fine Arts Society that
was founded in Sharjah in 1980, now presents an exhibition that
reflects on his early beginnings with collage.

Kept mainly in black and white, this exhibition pays tribute to
his initial career as a trained architect with a degree from the
UAE University in Al Ain, emphasizing contrasting forms and
colours and their intricate interplay with each other. Landscapes
of geometric shapes merge in this exhibition, at times on

a monumental scale. In addition, the artist is delving into
experimentations with the third dimension for the first time,
offering the viewer an array of sculptures depicting his abstract
figures. These pieces, alongside others, are newly created
commissions alongside several loaned artworks.

The support of local artists is essential to the work of Maraya

Art Centre, with its mission of shining a spotlight on the talent
that has been nurtured and fostered in our very own Emirate.
Thus, we are privileged to host this exhibition at Maraya Art
Centre in Sharjah. Maraya Art Centre is an initiative under the
Sharjah Investment and Development Authority (Shurooq) to
provide artists from the UAE and the wider region a platform

to showcase their work and document it in an accompanying
exhibition catalogue for future reference. By doing so, Shurooq
offers insight into homegrown talent and academic research and
encourages cultural tourism and artistic exchange in the Emirate
of Sharjah.

It is with deep appreciation to see the further artistic develop-
ments of the artist take shape in this exhibition. Like any other
creative form, art is a medium of communication through visual
perception, thus enabling a space for conversation to enrich
society.

With this framework in mind, | would like to thank the

Sharjah Investment and Development Authority Chairperson,
Sheikha Bodour Al Qasimi, for previewing this exhibition and
continuously supporting the arts and creative sector. In addition,
my gratitude extends to the contributors of this accompanying
catalogue who have reflected in their ways on the artistic
development of Khalid Al Banna'’s work. Furthermore, my thanks
go to the director of Maraya Art Centre, Dr Nina Heydemann,

the centre’s curator, Cima Azzam, and the entire team, who have
brought this exhibition to fruition. In closing, | thank the artist
Khalid Al Banna for enlightening us with an exhibition about his
latest thought process and artistic creations.
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Khalid Al Banna belongs to the longstanding community of Emirati
artists who have made their mark on the UAE art scene. He has become

a household name in the local art environment, an active member of

the Emirates Fine Arts Society, and an eager participant in numerous
group and solo exhibitions, public art contests, and collaborative artistic
projects.

I first met Khalid Al Banna in 2015 while preparing for a group exhibition
entitled "Portrait of a Nation," organised by the Abu Dhabi Music and
Arts Foundation. His iconic work with colourful fabrics was selected

for the cover of the accompanying catalogue. Almost two years later,
when the exhibition toured Berlin and New York, his artwork once again
graced the cover. His signature style of fabric-based work, referencing
bright and patterned garments called "Jalabiyas," traditionally worn by
Emirati women under their black Abayas, became widely recognised as
one of the cultural and societal materials central to his artistic practice.

Five years later, this exhibition, "Hard Edges. Khalid Al Banna," is
dedicated to the artist's newest creations, showcased at Maraya Art
Centre in Sharjah. This first institutional solo exhibition represents a
pivotal moment in his creative journey. The exhibition explores various
innovative materials, techniques, scales, and themes, showcasing the
artist's growth while preserving his unmistakable artistic identity.

Contrasting materials and colours characterise the exhibition, such as
black and white versus vibrant hues and flat artworks versus sculptural
forms. Many of the series exhibited evoke industrial and architectural
motifs, embodying repetitive, abstract patterns that harken back to the
artist's early explorations with collage. Like a tapestry of tightly knit
mechanical blueprints, the works offer insight into his compositions'
inner, clockwork-like mechanisms, almost ready to fall into motion and
jumpstart a world of kinetic energy.

This exhibition emphasises Khalid Al Banna's newfound fascination with
reliefs and free-standing sculptures. Over twenty-five newly created
sculptures are either 3D-printed or laser-cut in metal. Known primarily
for his flat works, this new series reveals his sculptural sensibilities,
showcasing abstract figures with distinctive features as if they were
protagonists in an elaborate, mechanical theatre play. These sculptures
pay tribute to the artist's deep engagement with new forms, angles, and
colours and his unique ability to incorporate modern influences into
cultural contexts.

Lastly, the exhibition offers a brief glimpse into the humble space where
most of his ideas take shape: the artist's sketchbooks. Khalid Al Banna
experiments freely with shapes and forms in these pages, arranging

and rearranging them from simple creations to increasingly complex
amalgamations. The sketchbooks are flipped through and filmed,
allowing the audience to appreciate the long and intricate process of
refining form and function within his art.

| would like to thank Khalid Al Banna for his dedication and hard work
on this exhibition, especially during the final months leading up to its
opening. Khalid has consistently contributed small artwork editions
to our Shop@Maraya and has actively participated in open calls,
workshops, and various art-related events at our centre. Interestingly,
Khalid Al Banna and Azerbaijani artist Faig Ahmed—whose exhibition
occupies our third floor—were part of the now-closed Cuadro Gallery
and share longstanding ties with its former exhibition designer, Cima
Azzam.

In curating these two shows separately, Cima Azzam has thoughtfully
considered both the commonalities and distinctions between the
artists, sensitively weaving together the exhibition concepts to create
a captivating visitor experience. | extend my gratitude to her for her
dedication and commitment to bringing these shows to life.

In closing, | want to emphasise the vital role of art in the Emirate of
Sharjah. The private preview of this exhibition was inaugurated by the
Chairperson of the Sharjah Investment and Development Authority
(Shurooq), Sheikha Bodour Al Qasimi, alongside Chief Executive
Officer Ahmed Al Qaseer, in the presence of distinguished guests from
the UAE. Their support underscores the significance of initiatives like
this, where artists' work is recognised, appreciated, and shared with
the public, sparking meaningful reflection and thought-provoking
conversations. In this way, art continues to serve as a powerful catalyst
for communication, debate, and the enrichment of society.



20

21



22

.ciljloll &lga o ujraall caguall o dai cuily ] qunall aeal
Jlaci e capeill laga pi) gl cljaliall draal pmaca guses
Gsazll paaill Jeiy lao ggmaall go lais)litog layadig guiliall
Jolgill 4510 dgaa ajga gall Jnlgs davag .djanall caliéliallg
-gaiqall chilg yulaillg

23



ghall gf alel)l ailli dclihll calyai pladiwl loglit] pf dayan
allacy Wlwi yaidil gliall gi go peyll (uleg gaall (ke Jjallly
il awa ge camai dyaall dudull ada gla @abuall
apwo 16 il laitag djsao cilawy dapo Jadi japei ¢ya
20 Graell gliall Jelai cilawnall aaa gusei.gaio oyt
cilpdlill 202 (le dayall ajjadg @yaall glglilg bigillg Jsibl
ualai cildlun gan &yl

lad Jaudii uill dandl daluall ge daal gageall jagy dualg
cllim « glialy anlall pull jilda cilhan ple Ellia ajlasi akheo
Lol Jgao Lmicln apeig layiy «dypny JEb! Ul allh cayny éuyn
e jilaall aam payely Iaei gal cilyusyi gl dbwy cilely] go
H28il dnya jgaaall Al lao ccilanll culdi dulac jmlhiy giata
Jan (_é.iLIégjlg .Jlﬁﬁ':ijl laua Jn.n.?del dadeallg dighll ddaell
.allaci

wayeall laa (s dpusll aagang ayilai gule Lyl alla =il of agh
Al pabw lalthl 3] asbiial créu gl apabl jadll JUa anla
S dulled) ¢ljliig « Shop@Maraya lijaio 6 dpen &id Jlack
gog lija)o (o dalido duia cillledg Jac yijgg dagiao cilgea
Jiag (nall — 2anf @ila uilawyall gliallg Ll ala of j5al4 paall
Ul Gef all (galga apeo) o I2ja Uls — cullill Gilall asyeo
«&a)lull Ajleall daono go a0l digh culdlle (nd lSyiddug
-plic layw

alclo go «Jnaio Jouiy guijeall phhily plic lapw cuold adl
aualao paai ge jawd lao sguiliall gy calalliallg calaylill
yilitol ge cuel Jlgjll djrao apai padil dliey asylitio Jajleo
.duwgalo daran Ajleall ada Jeu lmoljillg laagaal

.aa )il &jlo] na gall aguall joall ale 2541 i agl «plAll ag
sgrawlall jgay dapill jgany Aapeall laal (plll gl aliial pi 28l
grauaill puillg (Ggpir) ughillg jlatiull a8l da gu)

I gall gjaaiall guililoll uiliall gaizo (] lil alla iy
arayl Ganiall dyyell cililoll dlga (b dyiall dalull e paiany
cilloll dgan (na Uela I3acg éaall dyiall diyl s Bglto Ll
dyclaall galeall go ayasll (16 biasio 1)litog «plysuiill ggiall
igleiall aall gyjlitallg iolell dyiall cilajluallg «yayallg

dlgiss (iclan gayeal panill cliff 2015 ple dpo Joll Ll allay cuyaill
gripugall gulagil dungo aiaki nall " (gl ciljlo] /aol Gjgn
il aoladiuml cujliol gull daypall allact capial agg ggiallg
Gsolell aljd a=ig . Apeall Galiall agliall calle ggail diglall

1Al 8jo callell allaci cuyj «Eljgigrig gulp (16 Jayeall dlga go

g0 guagimall gall cuiasil e anieall jraall (griall ayglui aunig
loyai)i (pillg <" jgho " pul dagyeall dépitallg dapijall gullall
aalaill palisll go 13alg clagull cilebell cuni Gagar culgililoll eluill
-Quiall aiwjlao jrai il &jSyall dreainallg

play pall " Ul allh — &2l calga® Japeo pady «culgiw gual aoy
JAyeo Jola .gliall 1am cilelay] ¢iaal «aa)lidl ggiall Yo jSp0 né
aclull aipo a Gl laleo J&uiyl s duwgo g1é al s
planig culiidig algo Japeall cadifiuy 3] dlnléd ;)90 dinlg
duiall aliga (ile Klaall go gliall jghi kg «4)aiuo piilgog
.&jraall

Jio «0lglllg algall gu culighiy Ajeall laa (né cilbgyeall juaii
Jildo 18 dahunall Jlacllg «aljll glglill Jiléo aguilllg Ayl
Cu «&yjlazog dclin ligoy caylajll go yasll paniwig duaill Juil!
algall asall gliall cilalivhiml ySai & aig &jaio Blail aumai
canifia planl dnljiall asgilaiall cilhbhiall go guui laif gl las
aall clig gic lmitag «diall ailijgail adalall el ge Jlacl
G5l aslhll gady plle Gllhlg

btisbll] =l sl (Rl 511, @] e caorail] Byl [ [y
digaio gupilcqg guwad o Jal Jadiig apll calawaallg aleyl)| ayilli






My relationship with art started in my early childhood
when | pursued drawing as a hobby | was deeply
passionate about. Over time, it became an integral
part of my personal identity, transforming into a
profound passion that drove me to constantly seek
creativity and improvement. | nurtured this passion
through self-learning, attending art workshops that
refined my skills, and participating in exhibitions that
gave me opportunities to interact with other artists
and showcase my work. This artistic journey has been
one of continuous discovery, where | explore new
ways to express myself and convey my ideas through
art.

I chose to study architecture because it combines
art and design within a practical and structured
framework, providing me with a platform to express
my creativity in an organised and innovative way.
During my studies, | acquired systematic thinking and
creative analysis skills, which became foundational
in developing my artistic practice later on. After
graduation, | began my professional journey in

fine arts, leveraging my architectural background

to deeply understand dimensions and spaces and
incorporating diverse techniques into my artistic
designs. Architecture taught me the importance

of precision and detail—values that are evident

in my paintings and artworks. It provided me with
distinctive tools that enriched my creative vision
and allowed me to articulate my ideas uniquely and
masterfully.

My journey in art began with school activities,

where my drawings impressed my art teacher, who
recognised my talent and encouraged me to develop
it further. With the school's support, | joined the
school’s art group, where | began learning various
artistic techniques and exploring diverse approaches
to creating artworks. This helped me nurture my
talent and sharpen my artistic skills from a young age.

My self-development continued until 1997, when

| joined the Emirates Fine Arts Society, a step

that marked a crucial turning point in my artistic
career. At this stage, | immersed myself in a vibrant
artistic community, participating in workshops and
exhibitions that expanded my creative horizons. Later,
in 2000, | joined Rewaq [Sharjah Art Spaces], where

I found an inspiring environment that significantly
influenced my experience. Interacting with renowned
artists had a clear impact on shaping my artistic style
and refining my creative vision.

At Rewaq, | delved into learning new techniques and
discovering innovative methods, which opened vast
creative avenues for me. Through this experience,

I began to explore the depth of colours, materials,
and various techniques, enabling me to produce
artworks distinguished by their precise balance, along
with geometric formations that add a unique visual
presence and depth, reflecting my renewed artistic
vision.

Joining Rewaq was a pivotal milestone in my artistic
journey, offering me direct interaction with seasoned
artists, which helped me exchange ideas and discuss
diverse artistic perspectives. This interaction inspired
me and motivated me to explore new horizons while
group exhibitions provided a platform to showcase



my work to a diverse audience and understand their
reactions. This strengthened my confidence and
encouraged me to continue developing myself and
building my artistic identity.

The current exhibition, titled Hard Edges, marks

a significant turning point in my artistic career. It
embodies a renewed artistic philosophy and an
evolving creative persona that reflects my growth

as an artist. The exhibition features a wide range of
works, most notably the central mural, which serves
as a standout focal point. While | have created several
murals in the past, this one represents a distinct
experience in terms of tools, techniques, and the
concept | sought to convey.

One of the exhibition’s defining features is the
inclusion of sculptures, marking a completely

new direction in my artistic practice and my first
professional venture into sculpture design. Through
this experience, | sought to explore the third
dimension in a way that reflects my creative vision
and benefits from my architectural background.
This blend of murals and sculptures signifies a
significant evolution in my artistic approach, offering
a comprehensive and innovative experience for the
audience that is both unique and unconventional.

The exhibition reflects my approach to reimagining
reality and the environment from a different
perspective. | transform simple, everyday elements
into abstract forms that carry new and innovative
artistic visions. Through this exhibition, I've presented
three-dimensional sculptures that highlight my deep

passion for design—a passion that has grown with me
since childhood and greatly influenced my decision to
study architecture.

The sculptures in the exhibition are distinguished

by their strong presence, offering a distinctive visual
experience that highlights the architectural and
creative aspects of my work. This architectural aspect
is evident in the use of geometric dimensions and
carefully considered compositions that reflect my skill
in utilising spaces and voids, giving the sculptures a
harmonious and balanced artistic quality.

I aim to present a vision that bridges the worlds of fine
arts and architecture, using my skills in both fields to
create works that reflect a balance between artistic
beauty and architectural precision. The shift from two
to three dimensions is not merely a stylistic change
but a way to redefine space and utilise it in innovative
ways that transcend traditional boundaries. Through
my works, | hope to open a new realm for the audience
to discover art as a means of understanding depth
and meaning, highlighting the dynamic relationship
between space and form, and showcasing how art can
transform from a flat surface into a vibrant visual and
spatial experience.
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“The well-trained eye must
have the ability both to see
the surface necessary for the
work as such, and to ignore it
when it takes on the spatial
form”’

In the beginning it was the line.

In Al Banna'’s practice, lines occupy the central and essential role

that words occupy in a text. Imagine the articulation of verticals and
horizontals, the encounter of triangles and squares, their transmigration
into the irregularity of forms and shapes. Each grammar has its rules,
and so does Al Banna’s language, a language inhabited by references,
consciuous as well as unconscious, as it’s always the case.

Al Banna was formally trained as an engineer and graduated with a

BA in Architectural Engineering from the UAE University, “where he
learned the principals of dimension, form and space”2 Those principles
are in fact the very basic concepts of artistic practice as well, and more
precisely of an artistic practice that evades the limits and constrains of
flatness to venture into the realms of spatiality.

Dimension — which implies ratio, proportion, and scale - is one of the
first counterparts in the development of an artistic exercise: artists -
and architects and engineers to an even more spectacular level - are
first and foremost confronted with the attainability of their ambitions,
with the actual possibility of realising their foreseen visions. That

also depends on the material of election, of course, and their deriving
impositions, as it comes to their accessibility, and manageability within
the space of a studio, or its extensions - the fabricators workshops, in
primis but not exclusively - based on an artist’s techniques, methods,
and material possibilities.

Form is as well at the core of artistic practice, with its primary definition
of a visual horizon, of a perspecive, of an interpretative angle. The

form - combined with the dimension - dictates the way we, as viewers,
approach a sculptural piece, the level of confidence, of openness to
receiving the artwork as it is offered, or otherwise our resistence to do
so, our innate sense of safeguard and protection instinctively activated
to guarantee our safety - be it physical or otherwise less molecular, - if
a threat of any sort is perceived. But form is, more definingly, the choice
of the artist to interact with the material, to exert their imprint on the
material.

Space, the third element recalled as the visual and structural foundation
in Al Banna’s practice, remains the most ecstatic and the least tamable,
one which an artist can engage with precisely, and conversely, in order
to tame it. Space will be inevitably affected by the interrelation with the
physical manifestation of an artistic practice, and yet it will resist, it will



hardly accept to withdraw its primacy. This is clearly more evident with
works that engage with large, exterior, and sometimes monumental
landscapes, and this is naturally a consideration that might reoccur at a
later phase in Al Banna’s career. Not that | am here suggesting for him to
venture into Land Art, although clearly the stress put on the selection
of these three defining components - dimension, form, and space -
emphasises the potentiality of expanding beyond the strict limits of an
exhibition hall.

"Just as the “left” of the background surface is internally similar to the
“above,” the “right” is, in a certain way, the continuation of the “below.”
[...] These two parts are also connected to a special feeling which...
reveals profound affinities between different arts and once again makes
us perceive the very deep common roots of all the arts... This feeling is
the result of the two unique possibilities of human movement...

The movement “left” - going out - is a movement towards distance. In
this direction man distances himself from his usual environment, frees
himself from the usual forms that weigh on him... The forms that have
directed their tensions towards the left therefore have something
“adventurous,” and the “movement” of these forms gains more and more
intensity and speed.

The movement “right” - locking yourself away - is a movement home.
This movement is connected with a certain tiredness, and its aim is
stillness. ...so the tensions of the shapes that move towards the right
become less and less, and the possibility of movement more and more
limited."3

It is certainly tempting to explore Al Banna’s sculptural pieces presented
within his first institutional solo show, “Hard Edges’, at Maraya Art
Centre, through Kandinsky’s lens of opposing movements. Starting
with his collage series “Birds’; 2019 4, often the first step of a further
evolution into three-dimensional forms, we observe a tension in

the placement of the figurative element on the surface of the paper.
Whereas a certain structural centrality seems to be prevailing, it is also
sometimes contrasted, either by means of decentralization or by a
dilution in the intensity of the ink, made more aqueous, less imposingly
recognisable on the surface of the paper. De-centralising and de-luting
borrow a same root, indicating reductional strategies, strategies that
invite a removal, which can be seen here as a subtraction from the
golden rules of symmetry.
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Similarly his series “Scattered Shapes”> presents a tension between
directions, a saturation of elements that occupy the entire surface of the
canvases, in a horror vacui of classical reminiscence. The shapes cannot
be reconducted to clear figurations, they are not recognisable as such:
the movement, or rather its impossibility within the densely occupied
space, is central to the perception, to the composition.

Here again we can read the paintings through Kandinsky’s interpretative
lens:

"And, in fact, the content of a pictorial work is not in the external forms,
but in the forces-tensions living in these forms."®

As Al Banna explaines when he illustrates his process: “My formations,
albeit influenced by the principles of design, seek to subvert them. [...]
these formations are bereft of scale, dimension, and any link to space
or other physical features. They do not abide by the laws of physics;
the grid here cannot hold. Slowly, they puncture through the pages
and glide into reality, as | rework them into the rules of the space they

occupy, rendered into my final collages of variant sizes.””

And yet recurrences appear, regardless of all attempts to evade
repetition: anchoring elements - the fork-shaped, or perhaps root-
shaped configurations - tend to occupy the lower portion of the paper,
sometimes doubled by an additional one directed towards the outside,
as if escaping the given surface; black elongated objects punctuated
with a sequence of white holes keep reappearing in different shapes
and dimensions; circular elements, often bearing a peculiar similarity to
optical devices, are extensively interspersed throughout the paper.

This is even further emphasised in the 2020 series Intersection8, which
is at the origin of Sharp Edges?, the much larger piece presented in
Maraya Art Centre as a mural, and serving as the title of the show. The
240 x 960 cm mural recombines the constituent elements that we have
synthetically enumerated before, while reconnecting to a more rigid,
geometric tradition, where if not a grid, yet a linear guidance of sort is
reinstated.

The two elements, the point and the limit of the surface, are here
engaging in a tight conversation:



“If thought abstractly or imagined, the point is ideally small, ideally
round. It is an ideally small circle. But both its dimensions and its limits
are relative. In its real form the point can take on an infinite number of
figures”10

The potential for an infinite number of figures is reclaimed, but that for
repetition is not relinquished either: the two dimensions, repetition and
alteration are coexisting, they are emerging as both equally valid, as the
two poles of a conversation.

“So today we are only intuitively able to determine and evaluate even
the passing of the point into external quantity. This approaching the
external limit, or rather this going beyond, in a certain way, the limit,
this reaching the moment in which the point as such begins to disappear
and in its place the surface begins to live embryonically, all this is a
means to arrive at an end.’1?

We could tentatively assert that the tension between repetition and
alteration emulates that between tradition and innovation, in a society
- such as the Emirati one - in constant renegotiation of their terms,

of the extension their values can hold without being compromised,

of the level of openness to the new that the society can bear without
giving up on their identity. Undeniably a big question, and an open one
too. Not an end, indeed, as Kandinsky apparently, candidly implied,
while suggesting the mere possibility of such a path to be completed/
achieved.
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(1) Wassily Kandinsky, Punto Linea Superficie, Adelphi 1992, 170 (my translation)

“L'occhio ben esercitato deve avere la capacita sia di vedere come tale la superficie
necessaria per l'opera, sia di prescinderne, quando questa assuma la
forma spaziale”.

(2) Khalid Al Banna Bio, https://www.khalidAl Banna.com/test-2, accessed 17.03.24.

(3) Wassily Kandinsky, Punto Linea Superficie, 139-141 (my translation)

“Cosi come la“sinistra” della superficie di fondo & internamente affine al “sopra”; la
“destra” &, in certo modo, la contunuazione del “sotto” [...] A queste due
parti & inoltre collegato uno speciale sentimento che ... svela affinita
profonde fra arti diverse e ancora una volta fa presentire le molto
profonde radici comuni di tutte quante le arti... Questo sentimento & il
risultato delle due uniche possibilita di movimento dell'uomo...

Il movimento verso “sinistra” - andare fuori - @ un movimento verso la lontananza. In
questa direzione I'uomo si allontana dal suo ambiente abituale, si libera
delle forme usuali che pesano su di lui... Le forme che hanno diretto le
loro tensioni verso sinistra, hanno percio qualcosa di“avventuroso’, e il
“movimento” di queste forme guadagna sempre piul in intensita e rapidita.

Il movimento verso “destra” - rinchiudersi - &€ un movimento verso casa. Questo
movimento & connesso con una certa stanchezza, e il suo scopo é la quiete.
... cosi le tensioni delle forme che vanno verso destra diventano sempre
minori e la possibilita di movimento sempre piu limitata”.

(6) Wassily Kandinsky, Punto Linea Superficie, 28 (my translation)
“E, di fatto, il contenuto di un‘opera pittorica non é nelle forme esterne, ma nelle
forze-tensioni viventi in queste forme”.

(7) Khalid Al Banna Bio, https://www.khalidAl Banna.com/statement, accessed
17.03.24.

(10) Wassily Kandinsky, Punto Linea Superficie, 25 (my translation)

“Se pensato in astratto o immaginato, il punto & ideamente piccolo, idealmente
rotondo. E un cerchio idealmente piccolo. Ma, sia le sue dimensioni sia i
suoi limiti sono relativi. Nella sua forma reale il punto pué assumere un
numero infinito di figure”

(11) Wassily Kandinsky, Punto Linea Superficie, 24 (my translation)

“Cosi 0ggi noi siamo in grado di determinare e valutare solo intu
il trapassare del punto in grandezza esterna. questo a
limite esterno, anzi questo oltrepassare, in certo modo, il limite, questo
raggiungere I'attimo in cui il punto come tale comincia a sparire e al suo
posto comincia a vivere embrionalmente la superficie, tutto questo é un
mezzo per arrivare a un fine.”
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(9) Sharp Edges, 2024, ink on paper & collage on
wood, 240 x 119 cm each of the 8 panels total 952
X240 cm



Hard Edges is Emirati artist Khalid
Al Banna’s first institutional

solo show in the UAE. The
exhibition explores collage-based
constructions created from daily
observations of an ever-changing
home surrounded by various
landscapes and enriched by the
artist’s vivid imagination.

As a trained architect, Khalid Al
Banna views the world from a
different lens, revealing layers

of simplified geometric forms
intersecting and overlapping -
stacks of squares, whirling circles,
and cones in a constant state

of transformation. His process
starts with a blank surface,

using scraps of black-coloured
paper upon which he gradually
builds compositions with endless
permutations. Most commonly,
abstract patterns repeat
themselves, joined by elongated
angles and intertwined geometric
forms, often set against stark white
backgrounds.

Together, they create narratives
that speak of a shifting landscape,
often referring to his childhood

in Sharjah and his perception of
architectural housing in the 1980s.
In addition, many fantastical forms
and creatures are invented here.
The viewer can observe bird-

like shapes amidst imaginative
figures that act as inhabitants of
Khalid Al Banna’s abstract worlds.
Frequent relocations over the years
of the artist’s childhood speak

of an evolving landscape that is

perpetually deconstructed and
reconstructed.

The exhibition Hard Edges also
marks a shift in Khalid Al Banna’s
practice as he experiments with
scale and three-dimensionality for
the first time whilst maintaining
his distinctive artistic signature.
The dormant architect takes
centre stage as Al Banna pulls his
idiosyncratic forms out of the flat-
surfaced architectural blueprint
and reimagines them into reliefs
and three-dimensional sculptures.
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The Triptych portrays

Khalid Al Banna’s distinctive
artistic signature; his
process starts with a blank
surface, using scraps of
black-dyed paper upon
which he gradually builds
compositions with endless
permutations.

Abstract patterns repeat
themselves, joined by
elongated angles and
intertwined geometric
forms, often set against
start white backgrounds.
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Khalid Al Banna’s series of black and white abstract
geometric birds take flight, each symbolizing his for
these creatures and his innate desire for freedom.

As a child who experienced frequent relocation, Al
Banna always considered himself somewhat of a free
spirit, allowing room for exploration in his practice,
much like the birds he admires.
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algall go dluull ada
Jaluwo (i Jac (na gglall
Lidl a1 gliall alwluul
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This series of coloured glall pidy Jaslllaa na
collages is an explorative dcgiiog aalido glglf
continuation of Khalid Al callact Jio adala cilg)ai
I:ea:;:sa’s black-and-white o i U] joy Lo

-aihga) gliall diua
Here, the artist introduces
the use of various hues
with a warmer undertone,
alluding to an ever-changing
landscape in his homeland.



Geometric Compositions (6, 4, 3), 2024, Ink on
paper, spry color & collage, 140 x 100 cm






Constructed (_.Lmu_u)

F I g ures Khalid Al Banna’s architectural background takes Jasll I:,m'“‘"m_. o"““]lngdl a.m:::.mll JLa uLm.II a.;,nb _u.u CU.5J.O
centre stage here, as he isolates some of his signature a4 «ajpar yulll cu?lﬁll allauil aey Jjoy aif 3] sguiall

2024 - 2023 forms almost as if they have been pulled out of a two- cualgg aleylll aflii abuw o capiiul Lailsg lagsadi 2024-2023
dimensional surface and reborn. 2133 (0

3D Printed Sculptures Each scul!.)ture, playfully cons?ructed tfsing s.in.lple Jeadf pla:-‘.j'_;.ul.gg dayo ddnyhy digaio Ja Jusubi pi aleai)l auilli

PP shapes: circles, squares and triangles, is reminiscent of algah ge el «ililiallg cilespallg 4ilgalls dhyuy

Al Banna’s childhood. il alla apio alei
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Sharp Edges is an optical
recollection of memories
from Khalid Al Banna’s life.
Careful attention to the
principles of dimension,
form and space are visually
and structurally integral to
his practice.

The mural is composed

to evoke a moment of
reflection that echoes
through the exhibition
space, initiating a dialogue
of what was, is and will be.
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The exhibition Hard Edges
marks a shift in Khalid

Al Banna’s practice as he
introduces new mediums to
his body of work.

The use of metal
emphasizes the longevity
of an industrial change
whilst embracing the rapid
transformation of his
surrounding landscapes.
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Khalid Al Banna’s three-dimensional sculptures represent a significant
turning point in his artistic career, where he successfully translates

his two-dimensional collages into tangible three-dimensional forms.
These sculptures are derived from selected sketches in his personal
notebooks, documenting artistic phases spanning from 2014 to the
present. Each piece embodies the core principles of his identity as
both an artist and an architect, serving as physical markers of a deeply
personal journey. These works encapsulate a rich memory of elements
he has engaged with at various stages of his life, reinterpreted

with a simplified approach that transforms complexity into artistic
compositions brimming with profound meanings and symbolism.

Al Banna draws on his architectural expertise in understanding form,
balance, and space, employing these elements to breathe life into

his ideas. The pieces are meticulously designed, with attention to the
smallest details, to achieve a perfect balance between aesthetic beauty
and functionality. These sculptures are then brought to life using 3D
printing technology, combined with a variety of materials such as resin,
plastic, and metal, imparting a distinctive contemporary edge to his
creations.

Emerging as a prominent artistic voice in the late 1990s, Al Banna'’s
practice has evolved through a harmonious interaction of precise
architectural foundations and the dynamic energy of visual art. This
unique blend has given his work a distinctive character that balances
precision and innovation. His monochromatic interplay of black and
white enhances contrast, accentuates intricate details, and lends a
distinct visual depth to his compositions. This approach is evident in
his engravings and collages, which merge simplicity and complexity,
focusing on achieving a visual balance that captivates viewers and
opens new, innovative pathways for contemplation and inspiration.

These sculptures reflect Al Banna’s creative vision, which seeks to
integrate tradition and innovation, architecture and art. His works act
as a bridge between heritage and modernity, embodying a holistic
artistic experience that conveys profound messages and refined
aesthetic values, expressing his aspirations and innovative concepts.
What sets his artistic style apart is his ability to create a delicate
balance between simplicity and complexity, where elements engage in
an innovative dialogue with visual compositions. For Al Banna, space
is a fundamental element, used to create visual depth that reflects his
unique vision, combining authenticity and modernity. His use of black
and white highlights contrasts with clarity, imbuing his works with a



dynamic sense of movement and energy, while enhancing detail and
emphasising artistic dimensions with creativity. This makes his works
resonate with renewed emotions and profound meanings.

Through these practices, Khalid Al Banna explores the boundaries
between art and architecture, delivering an artistic experience that
aims to ignite the audience’s imagination and invite them to discover
the aesthetics emerging from the harmonious fusion of creative
thought and technical precision.
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Born in 1975 in Sharjah, where he continues to live and work, Khalid

Al Banna is a prominent contemporary Emirati artist who has been a
defining presence in the local art scene since the early 1990s. Renowned
for his innovative use of collage as a primary technique.

Al Banna’s works reflect contemporary transformations through a
unique blend of collage and abstraction. His art narrates stories of
identity, memory, and place, highlighting the intricate relationship
between past and present. Most of his pieces feature black as a
dominant colour, imparting strength and depth while accentuating
aesthetic contrasts in composition. His work is characterised by a
modernist aesthetic, offering a balanced fusion of tradition and renewal,
providing a visual experience that stimulates imagination and invites
deep contemplation.

He employs an artistic approach inspired by simplicity and abstraction,
focusing on expressing profound meanings in a direct and distinctive
manner. This minimalist approach allows Al Banna to eliminate
superfluous details, instead emphasising fundamental forms to create a
powerful visual impact that resonates deeply with the viewer.

Al Banna’s works demonstrate a profound architectural understanding
of space and balance. Geometric shapes in his paintings transform

into dynamic, living compositions, blending organic beauty with
symbolic and intellectual dimensions. His artistic vision responds to the
ongoing changes in Emirati society, presenting works that explore the
relationship between humanity and space. These pieces offer viewers
arich artistic experience filled with deep meanings and expressive
messages, telling stories of evolution and innovation with a renewed
creative spirit.

Khalid Al Banna'’s artistic journey began with an early passion for
drawing and sketching. His innate talent quickly caught the attention of
his teachers, earning him opportunities to participate in numerous local
school competitions.

During the 1990s, when formal art education was largely unavailable
in the UAE, Al Banna chose to pursue university studies in architecture,
earning a bachelor’s degree from UAE University. This academic
background laid a strong foundation for his deep understanding of
dimensions, form, and space—principles that have become central to
his artistic practice. This influence is clearly evident in his works, which
merge architectural structure with visual aesthetics, showcasing his
unique vision and artistic innovation.



Al Banna'’s professional journey took a significant step forward in

1997 when he joined the Emirates Fine Arts Society. This marked an
important milestone in his career, leading to participation in prominent
exhibitions such as the 4th Sharjah International Biennial in 1999.

His involvement in Expo 2000 in Hanover, Germany, was a pivotal
moment, establishing him as one of the leading Emirati artists on

the international stage. His remarkable contribution to the Al Burda
exhibition in Abu Dhabi in 2019 further exemplified his creativity and
innovation, solidifying his reputation as an artist with a distinct impact
on both the Emirati and Arab art scenes. Through his participation

in numerous group exhibitions locally and abroad, Al Banna has
sharpened and developed his artistic identity, gaining opportunities to
experiment with diverse techniques and mediums that have enriched
his creative journey. His commitment to continual exploration and

the adoption of new techniques have been pivotal in shaping his
distinctive artistic identity, which seamlessly combines innovation with
profound artistic expression.

Khalid Al Banna's distinctive experience with sculpture reflects a
significant evolution in his artistic journey. Through this medium,

he translates his ideas and collage works into tangible three-
dimensional forms. His architectural skills provide him with a
profound understanding of dimensions, space, and balance, infusing
his sculptures with a unique geometric and artistic character. Using
modern techniques such as 3D printing, alongside diverse materials
like resin, plastic, and metal, he creates compositions that blend
technical precision with artistic simplicity. These works express his
vision of transitioning between dimensions—from two-dimensional
collage to three-dimensional sculpture—producing vibrant pieces
imbued with symbolic and intellectual depth. His sculptures reflect
identity, memory, and contemporary transformations, offering viewers
a visually inspiring and meaningful experience.

Today, Khalid Al Banna'’s artworks represent a vivid embodiment of

his deep commitment to exploring the interconnected narratives of
history, identity, and contemporary artistic expression. Through his art,
he offers viewers a unique window into the evolving story of the United
Arab Emirates. His creations showcase a distinctive artistic vision that
embodies national identity with a contemporary touch, fostering a rich
visual dialogue that encourages reflection on the intersections of past,
present, and future.
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2024

2022

pIAl

2017

2009

2006

2024

2023

2022

2021

2020

Hard Edges, Maraya Art Centre, Sharjah, UAE
Cycle, Foundry, Dubai, UAE

Layered Contradiction, Aisha Alabbar Art
Gallery, Dubai, UAE

Disappearing Tense, Cuadro Gallery, Dubai,
UAE

Unlimited Spectrums, Department of Culture,
Sharjah, High College Technologies, Sharjah,
UAE

Black & White, Yalsa, Dubai, UAE

Solo Exhibition, Emirates Fine Arts Society,
Sharjah, UAE

Foresight, 39TH Emirates Fine Art Society
Annual Exhibition, Sharjah Arts Museum,
Sharjah, UAE

Azeema, Misk Art Institute, The Art Centre,
Bahrain.

Celebration with friends, AWC Gallery, Dubai,
UAE

Spirit of time, 38th Emirates Fine Art Society
Annual Exhibition, Sharjah Arts Museum,
Sharjah, UAE

Azeema, Misk Art Institute, Riyadh, KSA
International Book Fair Guadalajara, Sharjah
Book Authority, Guadalajara, Mexico
Bologna Children Book Fair, Sharjah Book
Authority, Bologna, Italy

Gateway to the Metaverse, Morrow collective,
House of Wisdom, Sharjah, UAE

Al Burda Endowment Exhibition, UAE
Ministry of Culture & Youth, EXPO 2020,
Dubai, UAE

50|50, Morrow Collectives, Al Safa Library,
Dubai, UAE

“WELCOME! 10 years of Swatch Art Peace Hotel’,
Swatch Swiss, Al Serkal Avenue, Dubai, UAE
Expo 2020, Emirates Fine Art Society, Expo
2020, Dubai, UAE

Sharjah Entrepreneurship Festival 2012,
Morrow Collective, Expo Centre Sharjah,
Sharjah, UAE

Interconnection, 37th Emirates Fine Art
Society Annual Exhibition, Sharjah

Arts Museum, Sharjah, UAE

Bayt Damas, Aisha Alabbar Art Gallery, Dubai,
UAE

Covid Conversation, Tashkeel, Dubai, UAE.

2019

2018

2017

2016

2014

2013

2012

Al Burda Endowment Exhibition, UAE
Ministry of Culture & Youth, Manarat Al
Sadiyat, Abu Dhabi, UAE

Abu Dhabi Art, Salwa Zeidan Gallery, Manarat
Al Sadiyat, Abu Dhabi, UAE

Convergence, 36th Emirate Fine Art Society
Annual Exhibition, Sharjah Arts Museum,
Sharjah, UAE

Sharjah Exhibition for Children’s Book
lllustrations, Sharjah Book Authority, Expo
Centre Sharjah, Sharjah, UAE

35th Emirates Fine Art Society Annual
Exhibition, Museum of Contemporary Arabic
Art, Sharjah, UAE

Sharjah Exhibition for Children’s Book
lllustrations ion, Sharjah Book Authority, Expo
Centre Sharjah, Sharjah, UAE

Portrait of a Nation, me Collectors Room Berlin
/ Olbricht Foundation, Berlin, Germany

Abu Dhabi Art, Cuadro Gallery, Manarat Al
Sadiyat, Abu Dhabi, UAE

Domestic Affairs: Reshaped, Gallery Isabelle van
den Eynde, Dubai, UAE

Portrait of a Nation, Abu Dhabi Festival,
Emirates Palace, Abu Dhabi, UAE

33rd Emirates Fine Art Society Annual
Exhibition, Museum of Contemporary Arabic
Art, Sharjah,UAE

Abu Dhabi Art, Kashya Hildebrand Gallery,
Manarat Al Sadiyat, Abu Dhabi, UAE

A Joint Exhibition of Emirati Art, Cuadro
Gallery, Dubai, UAE

32nd Emirates Fine Art Society Annual
Exhibition, Museum of Contemporary Arabic
Art, Sharjah, UAE

Art Dubai, Special Project, Mohamed Al
Abbar Desert Resort, Ara Gallery, Dubai, UAE

31st Emirates Fine Art Society Annual
Exhibition, Museum of Contemporary Arabic
Art, Sharjah, UAE

UEA | A Work of Art, Ara Gallery, Dubai, UAE
Abu Dhabi Art, Kashya Hildebrand Gallery,
Manarat Al Sadiyat, Abu Dhabi, UAE

4th Tawasul, Emirates Fine Art Society,
Sharjah, UAE

Modern and Contemporary Arab, Iranian, and
Turkish Arts Sale, Christie>s, Emirates Tower,
Dubai, UAE

Scope Basel, Kashya Hildebrand Gallery,
Basel, Switzerland

2011

2010

2009

2008

2007

Abu Dhabi Art, Kashya Hildebrand Gallery,
Manarat Al Sadiyat, Abu Dhabi, UAE

The Present, Contemporary Art from The
Emirates, Maraya Art Centre, Sharjah, UAE
CROSSROADS 4# - Diversified Union, Swiss Art
Gate, YAS Hotel, Abu Dhabi, UAE

Sikka Art Fair, Dubai Culture Authority, Al
Fahidi Historical Neighborhood, Dubai, UAE
30th Emirates Fine Art Society Annual
Exhibition, Museum of Contemporary Arabic
Art, Sharjah, UAE

3rdTawasul, Emirates Fine Art Society, Sharjah,
UAE

MinD-City Dialogue, Gallery of Light, Ductac,
Dubai, UAE

Color of the Emirates, Swiss Art Gate, Hotel
Beau Rivage, Lausanne, Switzerland

29th Emirates Fine Art Society Annual
Exhibition, Museum of Contemporary Arabic
Art, Sharjah, UAE

Color of the Emirates, Swiss Art Gate, Delta
City Mall, Podgorica, Montenegro

Art in Space, Salwa Zaidan Gallery, Abu Dhabi,
UAE

Contemporary Reflections, UAE Embassy in
Washington DC, Kennedy Center, Washington
DC, USA

Sikka Art Fair, Dubai Culture Authority, Al
Fahidi Historical Neighborhood, Dubai, UAE
1st Tawasul, Emirates Fine Art Society, Sharjah,
UAE

Emirati Expressions, Department of Culture
and Tourism, Abu Dhabi, Emirates Palace, Abu
Dhabi, UAE

Selection of artwork for Khalifa Tower,
Courtyard Gallery, Dubai, UAE

The Seven, Qibab Gallery, Abu Dhabi, UAE
28th Emirates Fine Art Society Annual
Exhibition, Museum of Contemporary Arabic
Art, Sharjah, UAE

Memory, 27th Emirates Fine Art Society
Annual Exhibition, Al Serkal House, Sharjah,
UAE

Suhoor, an Emirati Exhibition, Sikka Art Fair,
Dubai Culture Authority, Al Fahidi Historical
Neighborhood, Dubai, UAE

Sharjah Cultural Week, Sharjah Culture
Authority, Ludwig Museum, Koblenz,
Germany

Sharjah Cultural Week, Sharjah Culture
Authority, Palais Pallavicini, Vienna, Austria
26th Emirates Fine Art Society Annual
Exhibition, Museum of Contemporary Arabic
Art, Sharjah, UAE

Art Avenue Event, Al Seef Street, Dubai
Culture Authority, Dubai, UAE

2006

2005

2004

2003

2002

2001

2000

1999

1998

1997

25th Emirates Fine Art Society Annual
Exhibition, Museum of Contemporary Arabic
Art, Sharjah, UAE

Silver Jubilee, 24th Emirates Fine Art Society
Annual Exhibition, Museum of Contemporary
Arabic Art, Sharjah, UAE

Interchange, 23rd Emirates Fine Art Society
Annual Exhibition, Museum of Contemporary
Arabic Art, Sharjah, UAE

Egypt International Triennial of Graphic Art,
Egyptian Ministry of Culture, Cairo, Egypt
22nd Emirates Fine Art Society Annual
Exhibition, Museum of Contemporary Arabic
Art, Sharjah, UAE

7th GCC Exhibition of Art & Calligraphy,
Kuwait Fine Art Society, Kuwait

21st Emirates Fine Art Society Annual
Exhibition, Museum of Contemporary Arabic
Art, Sharjah, UAE

20th Emirates Fine Art Society Annual
Exhibition, Museum of Contemporary Arabic
Art, Sharjah, UAE

Expo Hannover 2000, UAE Pavilion, Hannover,
Germany

UAE Cultural Week, UAE Ministry of Culture,
Solidere Cultural Center, Beirut, Lebanon

UAE Cultural Week, UAE Ministry of Culture,
Royal Cultural Center, Amman, Jordan

The Portrait, Emirates Fine Art Society,
Museum of Contemporary Arabic Art, Sharjah,
UAE

19th Emirates Fine Art Society Annual
Exhibition, Museum of Contemporary Arabic
Art, Sharjah, UAE

18th Emirates Fine Art Society Annual
Exhibition, Museum of Contemporary Arabic
Art, Sharjah, UAE

Sharjah International Arts Biennial 4th
Session, Sharjah Culture Authority, Expo
Centre, Sharjah, UAE

17th Emirates Fine Art Society Annual
Exhibition, Museum of Contemporary Arabic
Art, Sharjah, UAE

Emirates in the eyes of its artists, Cultural
Foundation, Abu Dhabi, UAE Abu Dhabi
Company for Onshore Oil Operation (ADCO)
Competition, ADCO Headquarters, Abu
Dhabi, UAE

A Joint Exhibition of Emirati & Omani students,
UAE University & Sultan Qaboo University,
Omani Fine Art Society, Muscat, Oman









