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In a time in which the relations between
the U.A.E. and China are getting closer
than ever, it is our great privilege to have
the exhibition “Bloom” featuring works by
the Chinese artist Li Hongbo on view at
Maraya Art Centre, as part of this year’s
Islamic Arts Festival. Not only is this the
artist’s first solo presentation in the Middle
East, but it is also the third collaboration
between Maraya Art Centre and the Islamic
Arts Festival, organized by the Sharjah
Department of Culture, celebrating its 22nd
edition.

Li Hongbo has carefully adapted his work
here to the local context. Resembling

an Islamic garden, the third floor of our
building is reminiscent of what one

calls a “trompe l'oeil”, an “eye trap”, that
challenges the visitor to take a closer look.
Paper is the material of these bendable
sculptures and their three dimensionalities,
haptics and thicknesses make us believe
that we are looking at materials which

are much denser than paper, such as
stone, wood or resin. Also, the subject
matter that Li Hongbo has selected

plays with deliberate contrasts - having

chosen guns, bullets and AK rifles for the
installation, in this rendition, they indeed
turn into harmoniously arranged, bright
and colourful forms that are seductively
pleasing to the eye. Another surprising
discovery is the flexibility of the sculptures.
Far from being static, they become
dynamic works that can open up and turn
into a variety of shapes. They leave the
viewer in wonder about the method how
these works have been artfully crafted from
such a humble, yet very potent material
like paper. Re-utilizing an age old folk art
technique deriving from the honeycomb
paper cutting method often common in
Chinese lanterns, the sculptures showcase
the inventiveness of the artist’s mind in
creating something extraordinary out of
something so ordinary that has almost
vanished in today’s digitalized, paperless
society.

Visitors are invited to stroll around our
paper garden and leave it with the feeling
of enjoyment, curiosity and a sense of

awe for the fact that contemporary art
never ceases to amaze the appreciative
audience. For those who have enabled this
moment of wonder to enter our doors here
at Maraya Art Centre, | would like to thank
a number of important contributors to the
exhibition, chief among them the Sharjah
Department of Culture organizing the
Islamic Arts Festival with its Director of the
Department of Cultural Affairs, Mohammed
Ibrahim Al Qaseer, and the Islamic Arts

Festival Executive, Farah Al
Mohammed. It is through th
support and continuous eng
Sharjah has become an imp
the map for the celebration
Arts every year. | would also
my gratitude to the artist Li
his team, Xu Qian and Phil Z
well as the staff from Eli Ki
York, who have worked tirelg
installation of the exhibition
dedication, precision and co
| would also like to thank Fa
Mahmoud, Head of 1971 - D
who, together with the team
Centre, liaised with Jolaine R
curator of this exhibition, in
for this show. Jolaine Frizzel
up the task of curating for t
Centre for the first time and
for having her expertise, pro
and enthusiasm accompan
project.
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e and unlimited support of His
s Sheikh Dr. Sultan bin Muhammad
i, Member of the U.A.E. Supreme
and Ruler of Sharjah, shaped the
5 journey for over two decades,
e an international event, with its

dentity, and proved its place among

forms. Accordingly, Sharjah
Arts Festival garnered a great deal
st and admiration, while attracting
s international artists.

ame effect, the Sharjah Department
re efforts were based on a dynamic
tical approach, bringing forth the
ation with Maraya Art Center, which
ts an important milestone to

2 the Festival and boost its status.

The Festival provides a balanced view

on historical, aesthetic and humanitarian
aspects, to unveil symbolism of Islamic
arts by attracting the finest international
artists. The Festival also offers a link to a
historic art form, using a modern medium
and approach. As the past editions paved
the way, the current edition held under
the theme “Prospect” will push those
boundaries by exploring the beauty hidden
in nature, beings and things.

The twenty-second edition, with the theme
of “Prospect”, with an eye from an artistic
Islamic point of view, represented by the
creative touches of the artists, takes us on
a journey towards amazingly vivid worlds,
and examines the symbolism in objects,
further enabling us to sense how they were
influenced by religious thought.

108 artists from 31 countries presenting
241 works, will be leaving the viewers in
amazement throughout the festival.

The Festival:
Artistic Beauty
Hidden

In Prospect



i wgpinellg duilill 8j9ll omg (6)9all 03m (4
e ddiall digeg olygoll jlads “(g30” Bpas b
Jiosy cass aull (sis Jall o ol jguasall
gai aialhnil Jsliig « Jloclll Lo dela [jgua

o dilijojg ailllls yalaiig Adimso dipar @llge
il Sall ailslaog opili gualii Cus clybdl

lgs 31 o cpilia 108 ayllall 8jgall a vijliy
dcgiio @iia culegpito o llac 241 ygoldyuw
elil Jlgh smliall e pjlly Tjol dimsll o Joai
Jlacill gy 8a0lg dlga filjll aSyg aabatudl
daulg &aluwo b dpar liles guley S
el Hia igjgoy depdio

JLajl / Bloom

b ainl ol die «@iollulll ygiall ulapge Jiuiy
lias gupall JoT Sl aalall opall iliigew pall
wosic go fSH ojlgine Juolg il (Liadl Uila
wiolia pesg dilgingi hadr cllia dyollell gai
caulall sdno o ollalu jgiSall duidl Gaull
calll akaan (@8)lidl pSks «ledll gulaoll guac
«&jiall atigm wrilgimdl i (g30 Sle (JSuinl
Hais dleall ygiall &iay gy dage dilse janug
i haog calactlly dsndl guey pgall ayl)

iallell opiliall

gall lam oo «ad bl oo aalaill 6 ils Joidi
Gguall lgubul diloc dyeap0 Gog «idl

woleill Lo jSalll Lalli Lily lim og «ass)Liillg
Ul Jiny «lgin dio wgiall Ulgo jSpo 20

0% jjg wlapgell willles b dogo ilsog
Jlaclll sgine o il

«@illang «@iay)li jglho Gle ulajgall pgay
Gllaallg Gaylil jgopall (e caiisy 3] (dliluilg
oiliall 8pa Glladiwl Gapba e Gupall Gall l3g]
dalay 09 o auidl Ciljsgal pisyg «uiallal
(Gilaag spac clhay caléo a8 oo bo g hag
Gl asall dhyps aagbull caljgall S yilg
a2l gm Lo | camiian “s30” illall 80l Hla
8 18Il Jloall 1815 Cup «pgaill elli o
cldalllg cilidsllg deudnll

g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo

 wlapgall
Gadll Jloall

Sxall (5o







Il

Frizze

by Jolaine

>
O
N
N
L
[
P =
O
ot
O
P =
-
o

JLajl / Bloom

Bloom is the first solo exhibition in the Gulf by
Beijing-based sculptor Li Hongbo. In this large-scale
installation, paper sculpture and traditional Chinese craft
practices metamorphose in a manner that challenges
viewers’ expectations from this bright field of colour.

He brings a unique vision to an age-old honeycomb
technique seen in paper gourd making in China. Thousands
of objects transform from paper guns to flowers and unfold
in full bloom, however, when you step back, you’ll see that
the shapes amass into the form of guns and artillery.

While this practice originates from folk tradition it allows

Li to allegorically propose that weapons must be disarmed
for peace and also shows how we can all experience
beauty within the darkness of the world.

By evoking feelings of harmony and optimism, Li’'s work
is not intended to downplay the significance of war, but
rather to act as an allegory of power and subvert symbols
of power into symbols of beauty. This commentary has
evolved from Li’s youth when he remembers watching
large-scale military processionals that were frequently
broadcast on Chinese TV showing row upon row and
column after column of tanks demonstrating the military’s
might. When he’s given these sorts of displays of force,
he disarms their power. Instead he transforms them in

a beautiful garden in bloom. A metamorphosis. They no
longer hold the same strength.

g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo

Consisting of thousands of paper objects, that span
Maraya Art Centre’s entire gallery space, Bloom belongs
to the continuum of the historic tradition of paper and
papermaking that is quintessential in Chinese culture.
Auspicious lanterns and gourds made up of honeycomb
paper is present in many aspects of everyday life in China
from children’s toys to festive decorations. In Li’s case,
paper was a material that came from his background in
publishing and one that he saw potential for the varied
uses. Inexpensive and readily available, it offered an
opportunity to develop a sustained and focused research
of the medium.

Using simply a few sheets of paper, he constructs
3-dimensional object with amazing flexibility, resilience
and strength. Stacking the paper in the hexagonal cubes,
Li manually reproduces a mechanical process. He creates
thousands of layers of paper stacked upon each other
that come together like a slinky - holding both materiality
and immateriality in tension as the object expands and
contracts. He explains, “l layer sheets of paper one by
one attaching each with glue at specific points to create
a honeycomb pattern. Each sheet is glued individually by
hand until I've created a small block. | use a woodworking
saw to create the initial cuts, discarding excess paper and
reducing the area of the block into the form I’'m striving
for. As the saw becomes impractical for cutting, | switch
to an angle grinder. This allows me to achieve greater
detail and | put the finishing touches on the sculpture with
sandpaper”
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Paper’s movement from its origin in China has an
interesting Arab connection. Unlike papyrus, a plant
indigenous to Egypt only and limited its production sites,
the origin of paper as we know it dates back to the Han
Dynasty (206 BCE- 220 CE) where it is made from the
macerated fibers of vegetable plants'. Because the raw
materials were available everywhere and the methods of
production were easy to learn, the method of production
was kept as a heavily guarded secret. It took more than 650
years between the invention of paper in China and its
production beyond its borders. Paper made its ways to
Europe by way of the Silk Road through the Arabs. In July of
751 CE, an Arab army defeated residents of Central China
and many papermakers were taken as prisoners of war and
forced to divulge the secret of its production. Papermills
were first set up in Samarkand and shortly later in
Khorasan, Baghdad and Damascus. From there, the Arabs
continued spreading this knowledge of paper-making west
to Europe and later to North America.

Similarly, Li’s paper sculptures have made a journey around
the world to expose viewers on many continents and this

is the first time that Li will show his work in the Arab world.
For this exhibition, and on the occasion of Sharjah Islamic
Arts Festival, Li was inspired by Islamic design traditions
seen in tiling, carpets and mosaics and introduces a unique
cross-cultural perspective. Li’'s comes here from China and
brings us together through an art form that pays tribute

to both cultures. Li’s paper sculptures bring together craft
traditions in China while finding inspiration in the proportion
and symmetry of Islamic patterns and motifs.

Li’s work interweaves sequences by repeating them
infinitely and geometry provides harmony, beauty while
inviting viewers to interact and contemplate from various

angles and perspectives. His sculptures challenge our
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concealing that occurs at the moment of display using

a simple material and craftmanship by exploring the
malleability of material. The paper sculptures catch viewers
off-guard evoking a conceptual question that deals with
the relationship between surface and substance while the
surprising clash of innocent colours and delicate paper
offers a child-like and optimistic perspective.

1. Hannawi, Abdul Ahad. “The Role of the Arabs
in the Introduction of Paper into Europe” MELA
Notes, no. 85, 2012, pp. 14-29.
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About

Jolaine Frizzell
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Jolaine Frizzell is a Dubai-based curator.
She undertook undergraduate studies

in Art History and Studio Art at the
University of Calgary in Alberta, which

led to a BA (Art History) and BFA degree
(Photography). This was followed by an MA
in Art History for her postgraduate studies
at the University of Western Ontario. After
working at various arts organisations,
Frizzell relocated to Zurich, where
freelance writing projects led to being the
Director at Galerie Kashya Hildebrand in
Zurich, Switzerland and in London. Over
the past 12 years, she has been managing
a gallery, working with international
artists, curating exhibitions, while always
maintaining an avid international art fair
participation with events around the

world from Miami to Venice and Jeddah to
Seoul. In November 2015, Frizzell relocated
to Dubai and has worked at Leila Heller
Gallery and The Third Line.
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About
Li Hongbo

Li Hongbo was born in Jilin, China, in
1974. He earned his Bachelor of Fine Arts
from Jilin Normal University, Jilin, China,
in 1996. He then earned his first MFA in
2001 from the Folk Art Department of the
Central Academy of Fine Arts in Beijing
and concluded his formal education with
a second MFA from the Experimental Art
Department of the same school, in 2010.

Li Hongbo is best known for his
interpretations of paper. His reinvention
of the material’s form challenges viewers’
expectations of the medium as an artistic
vehicle. Utilizing an age-old honeycomb
technique seen in paper gourd making in
China, Li creates kinetic paper works which
elegantly expand, contract, and retract.
These sculptures hint at influences of folk
traditions in China, but in contemporary
light play upon perceptions and the visual
language of a mercurial medium that has
stood the test of time.

Li’s work has been the subject of solo
museum shows around the world
including Made in China - Li Hongbo Solo
Project, Museum of Contemporary Art
Yinchuan, Yinchuan, China (2018); Quand
La Sculpture Devient Créature, Musée

du Papier, Angouléme, France (2017);
Ocean of Flowers, Eight One Art Museum,
Beijing, China (2017); The Exhibition of
Annual Contemporary Art of China 2014,
Beijing Minsheng Museum (2016); Irons
for Ages, Flowers for Days, SCAD Museum
of Art, Savannah, GA (2015); Li Hongbo -

—
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Out of Paper, Kunstverein Ludwigsburg,
Ludwigsburg, Germany (2013); and The
World - Li Hongbo New Works Exhibition,
Found Museum, Beijing, China (2011).

His work has also been exhibited in
museum group shows including The
exhibition of Annual of Contemporary Art
of China, Beijing Minsheng Art Museum,
Beijing, China (2019); The 14th Curitiba
International Biennial of Contemporary Art,
Oscar Niemeyer Museum, Curitiba, Brazil
(2019); Annual Arts Exhibition between
China and Portuguese Speaking Countries
- Alter Ego, Macau Museum, Macau,

China (2018); Forty Years of Sculpture,
Museum of Contemporary Art & Planning
Exhibition, Shenzhen, China (2018);

The Sixth National Youth Art Exhibition,
National Art Museum of China, Beijing,
China (2018); Ocean of Flowers, Eight One
Art Museum, Beijing, China (2017); The
Chinese Army: Exhibition of Contemporary
Chinese Martial Artists, Manege Central
Exhibition Hall, St. Petersburg, Russia
(2017); Echo of Civilization: Part Il Chinese
Craftsmen, The Imperial Ancestral Temple
Art Museum of China, Beijing, China (2017);
The 7th Beijing International Art Biennale,
National Art Museum of China, Beijing,
China (2017); Paper into the Fold, Wan
Ying Art Museum, Shijiazhuang, China
(2017); The First National Exhibition of
Sculpture, National Art Museum of China,
Beijing, China (2017); Very Sustainable

- Environmental Revelation, Yinchuan
Museum of Contemporary Art, Yinchuan,
China (2017); Sea of Sand and Oasis of
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China; Deep Cuts, Currier Museum of Art,
Manchester, NH (2017); TRANS-DESIGN
2016 Shanghai Art & Design, West Bund
Art Center, Shanghai, China (2016); CODA
Paper Art, CODA Museum, The Netherlands
(2015); Forever Young, Asia University
Museum of Modern Art, Taichung, Taiwan
(2015); Metaplasia - La China Ardente:
Monumental Contemporary Sculptures,
Anciens Abattoirs, Mons, Belgium (2015);
FLOW_1: Italian and Chinese Contemporary
Art in Dialogue, Palladian Basilica, Vicenza,
Italy (2015); Experimental Art, Central
Academy of Fine Arts Museum, Beijing,
China (2014); Stacked & Folded Paper as
Sculpture, The Dennos Museum, Traverse
City, MI (2014); Confronting Anitya, Palazzo
Michiel, Venice, Italy (2013); PaperWorks:
The Art and Science of an Extraordinary
Material, Berkshire Museum, Pittsfield,

MA (2013); Hot Pot, Brattleboro Museum,
Brattleboro, VT (2013); All our relations,
18th Biennale of Sydney, Australia (2012);
and Start from the Horizon: Chinese
Contemporary Sculpture Since 1978,
Sishang Art Museum, Beijing, China (2011).

Li Hongbo’s work is in the public
collections of the White Rabbit Collection,
Sydney, Australia; Central Academy of Fine
Arts, Beijing, China; the Found Museum,
Beijing, China, and Musée du Papier,
Angouléme, France.

Li Hongbo has been the recipient of
several prestigious awards throughout
his career. Most recently he received
the Nomination Award from the China
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nowledge, this is the 5th

an exhibition using your
loured paper gun. How will this
in the United Arab Emirates be
om the previous ones?

e | create an exhibition for this
k, | seek to establish a connection
work, the exhibition space, and
[tural context in which they are
erstanding and elaborating on the
acteristics of the space is the key
my artwork to flourish. At the same
o develop greater interactions
work and the cultural and social

of the exhibition space in a broader

exhibition in the U.AE,, | found
natural relationship between

d Islamic geometry. They both

tion from geometric principles for
se my finished work always looks

n of flowers, flower patterning

ic architecture has also inspired
rther research, | found that the

actual patterning | will be using relates more

to mosaics, Islamic gardening and decorative
ceramic tiles. Thus, this relates more to a
geometric vocabulary that can be found in the
everyday life. | hope to “tear a gap” between
the viewing experience created by the work
and their daily visual experience, and to
accommodate all these rich associations. |
hope that this will stimulate visitors to reflect on
these ideas.

JF- How many sheets of paper make up this
exhibition? Can you describe the process of
making a piece?

LH- Approximately 35,000 sheets of 787 x
1092 mm paper (a standard size in China

similar to A3 paper). First, | paste the paper one

by one, back and forth to create the accordion
profile. Then | cut and polish to form the outline
| want. For example, in the “Ocean of Flowers”
series, | cut the outer contours of bullets, pistols
and AK47. By using these elements as the
initial form, | then expand these forms to create
the final imagery.

JF- How long does it take to install your
work?

LH- From the design layout to the actual
implementation and adjustment, it is estimated
that it will take 5-8 days.

JF- When | watch videos online, | am struck
by how your paper becomes marble, stone,
tree and rocks. But also, in the way you are
forced to take this paper and carve, mould
and sand it to make your forms. It’s very
much a sculptural art practice. When and
how did you have this breakthrough? Were
there artists who inspired you?

LH- This goes back to the time when | was

a graduate student in 2006. In China, the
successful graduation of an MFA requires two
series of evaluations - both a thesis and the
creation of artworks. At the time, | developed
several artworks, but because of the financial
pressure, | chose to create paper artworks
that were inexpensive and relatively simple to
make. However, as a by-product of this working
methodology, this opened me up to a further
exploration of the paper medium. My first solo
exhibition employing exclusively paper was in
2011.

it seemed to be a natural evolution to create
paper art.

From my perspective, paper is one of the
pillars of civilization, and itself has a great
metaphorical potential. From the invention of
paper to the present day, after more than a
thousand years and more, people around the
world have thoroughly explored the multiple
uses, approaches, techniques and types of
paper. Different ways of using paper will
certainly evoke different feelings.

For artistic creation, paper is used as a

base for paintings and sketches, but it also
presents endless opportunities when it comes
to printmaking, paper-cutting, and sculpture.
Therefore, paper has a wealth of artistic
possibilities that deeply interests me. This is
the main reason why | continue to use paper to
create art.

| have been largely influenced by my mentor, Mr.
Lu Shengzhong, as many of his creations are
related to paper. However, the origin of my form
comes from traditional Chinese paper, “paper
gourd”. From this, | have changed its structure
and made explorations of my own interest on
the basis of these predecessors.




JF- I've read that the Chinese saying, “life is
as fragile as paper” has had a deep impact
on you. Can you tell me more about what
this saying means and whether it continues
to impact you and your artistic practice?

LH- When we describe the challenges along
the road of life, there is also a Chinese proverb
that says “the gift of our destiny is as thin as
paper” While it mentions the word “thin”, on the
contrary, it also conveys a sense of compassion.
For me, this ancient motto contains profound
humanism. This emotional basis is deeply
embedded within my artistic practice. Therefore,
it is possible that both the artistic language and
emotion play a crucial role in my practice.

JF- Your professor Lu Shengzhoug
encouraged you to see the world with
“two sets of eyes”: one pair for seeing
contemporary art around the world

to enrich your grasp of contemporary
concepts; another pair for indulging in the
traditions of Chinese culture to see creative
possibilities for your origins. This idea of
being of the world, but also preserving
your own cultural traditions is something
that strongly resonates in the U.A.E. Can
you please tell me more about how the
“paper gourd” has brought traditions

and craft to your contemporary practice?

What is the historical background of this

obje ? How and when did O ee the

are chosen to carry out the concept accordingly.
| am eager to break existing visual experiences
and cogpnitive judgment.

“Paper gourd” is a paper toy with a long history
in China. It can be used in the decoration of
festivals, but the traditional “paper gourd” has

a single structure and cannot support the
sculpture shape. Paper gourds are actually very
easy to make and often they are realised from
a sheet of paper or two. It's more like turning
one single sheet of paper into something that
lives, turning a 2D surface to a 3D one using a
traditional technique.

When | investigated the manufacturers who
produced the “paper gourd”, | learned more
about its advantages and limitations, and

| began to think about using this process

to achieve the metamorphosis | wanted to
express. | chose to use the basic craft of
“paper gourd”- the most familiar one - as it
exemplifies perfectly the experience with the
magic of paper. | have made works of people,
trees, stones - all components that we are
familiar with. Only when the dramatic changes
occur from the most mundane and familiar
transformations in our life, the misrecognition
becomes more striking, and the opportunity to
harness this transformational potential can be
experienced.

my work, they can stop and think about it for
themselves. As for responses taking place,
whether it is right or wrong, good or evil,
beautiful or ugly, | let the viewers be the final
judge.

JF- In your paper guns work, you’ve

taken a demonstration of military power
and transformed weapons into paper.

I'm interested in the significance of this
transformation. Do you feel when you are
unfolding these bullets and guns that you
are being an activist for peace?

LH- | cherish the titles given to me by others,
but | hope to continue to be seen as a good
artist, starting from the simplest origin of
things to create his works, and always to be
recognised for this. | wish to keep creating
forever.

JF- Your work explores a field of colours
and reminds me of previous artworks where
the power of colour creates an incredible
impact. You stop in your tracks because

the power in the colour of the work takes
over. I’'m thinking of Monet’s waterlilies, or
Barnett Newman'’s colour field works. Were
these works inspirational for you? What art
historical works stop you in your tracks?

LH- I'like colour, not only bright and bold

Arab Emirates. What are yo
forward to exploring here?

LH- I want to visit the museum
Arab Emirates, to see the histo
here. | want to walk the streets
the modern and contemporary
history. | also want to taste aut
food, shop in the souks and str
corniche taking in the atmosph
the different languages spoke
people living here. And yes, | w
paper...

Iton in

., | found there to
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rst exhi
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by Ysabelle Cheung

JLajl / Bloom

In the past few decades, there has been an outpouring of
Chinese contemporary artists who have, employing avant-
garde methods, attempted to deconstruct the art of the
literati and its two classic materials: ink and paper. These
artists-Zhu Jinshi, Gu Wenda and Yang Jiechang among
them-fit neatly within what curator and critic Wu Hung
describes as attempts of “distilling materiality;” in which
they respond to tradition and purify “classical Chinese
painting to its essential elements.” Li Hongbo-formerly a
designer and book editor-draws inspiration in humbler and
more ubiquitous uses of paper. He explores and distils its
roots and symbolism not just in art history, but more widely
in Chinese culture-from the auspicious lanterns and gourds
that still hang outside homes during festive occasions,

to the dragons and flowers that dance on bamboo sticks.
In combining his interests with his own worldviews and

his ever-shifting relationship with tradition, one can see a
strong desire to connect, whether across timelines, borders
or cultures. Much like in the way each of his sculpture
develops-as single pieces of paper glued together one by
one-there is a distinct evolution to Li’s practice, one that
can be identified by analyzing how his works have changed
over the last decade.

g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo

Push pull, push, pull: Li’s technically laborious structures
seem to inhabit determined and also endless possibilities
of forms. They are at once static and kinetic, solid and
fluid, defined and amorphous, comprised of hundreds of
sheets of paper that act as one organic piece. In these
works, which he describes as inhabiting “transformations
of space, language and volume;’ he plays with the idea

of sculpture and form. Early in his career, he focused on
presenting alternative representations of figures: single
bodies of lanky ivory or brown-paper toddlers and dolls
are incomprehensibly stretched and twisted, perhaps a
metaphor for the vulnerability of flesh and blood. Later, he
developed a series of copycat classical Greek and Roman
busts, a series of Michelangelo’s “David” among them. He
has stated that these works reference contemporary art’s
deconstructions of these forms. To some viewers, these
works may appear frivolous, a mockery of the Chinese
counterfeit market, yet those same viewers miss the bigger
picture. There is a message here about the fallibility of
our perceptions, a theme that recurs throughout his other
illusory forms, from the scholar rocks to a simple block

of wood. The more realistic the object, the more we are
fooled. In this, there is a radical subversion of our inherent
understanding of forms, shapes and life itself.

In recent years, Li has taken this idea of radical
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displayed, their woven structures apparent-those shapes
disappear, metamorphizing into a flora field of color.
Despite the reference to chaos, the installation is perhaps
the most hopeful of all of Li’s pieces, conveying a sense of
universality and borderless inclusivity in its variegation of
shades, and advocating for peace over conflict. “Bloom,” a
new work to be unveiled at the upcoming Sharjah Islamic
Arts Festival, similarly touches on these ideas of harmony.
For this, he will create a massive site-specific installation as
homage to the traditional Islamic garden, the wellspring of
all creativity and lifeforce, adapting its paper sculptures to
geometric patterns inspired by Islamic art. In these recent
works, he blends references to the significance of cross-
cultural relationships, power dynamics and global politics,
revealing a marked shift from form and localist issues to
larger contemporary movements that make up and divide
the world.

As Li looks out to the ever-modernizing world, we can
also see that he is looking ever more inward, guided by
an innate spirituality and a reverence for tradition. “Bloom”
marks the first work that Li will make as tribute to a culture
that his not is own, yet it encapsulates several themes he
has explored over the last decade

or so, such as the presence of

spirituality in tessellating forms.

In a sense, Li’s sculptures allude

to the six fundamental elements

of true guéhua (Chinese painting),

as claimed by the 5th century art

critic and historian Xie He-one

being qi, or vitality, and another

being balance. Whether open

or closed, direct or shrouded

enigma, his sculptures embody

life and spirituality, borne from the

harmony of endless moving paper.
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g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo




o
a
o)
(=
o
T
i
>
a
[0
Q
o
o
o
6
@
2
38
<
g
o
£
G
S
©
1S
o
—
2
E
3
=)

JLajl / Bloom




74

JLajl / Bloom

g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo




JLajl / Bloom g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo

.




g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo

78



JLajl / Bloom g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo







g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo

84



JLajl / Bloom g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo

86



g1 jgapJulie@iedlJgal / a metamorphosis of paper by Li Hongbo

JLajl / Bloom

Lk
Ty

r.r I

11

4.
k'3




90

JLajl / Bloom

g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo

™
- 4
-
e

. -
e
-

-
S

ot

i

St n.-,i!%




JLajl / Bloom g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo

92



JLajl / Bloom g1 jgapJulie@iedlJgal / a metamorphosis of paper by Li Hongbo




96

Previous Works

JLajl / Bloom

g1 jgapJulie@iedlJgal / a metamorphosis of paper by Li Hongbo

Syl Jlocl



g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo

JLajl / Bloom

ﬂ,”ﬁ/ﬁjﬂ il

NN

11}

98



JLaj / Bloom gunig o pJulie lyiedieald / a metamorphosis of paper by Li Hongbo

100



JLajl / Bloom g1 jgapJulie@iedlJgal / a metamorphosis of paper by Li Hongbo

102



JLajl / Bloom g1 jga pJyulie U@ Jgad /0 metamorphosis of paper by Li Hongbo

104



g1 jgapJulie@iedlJgal / a metamorphosis of paper by Li Hongbo

JLaj| / Bloom

*‘ ™ -.u-q....,h.l mm \1‘{: Lk .|.
G RSN
- y [, .-

-
s

— e TR,

£,

i L r -

L ¥
" ;—‘ s :_' - ok b b
gf:";-};-'.-.'-.f; ol W}!HW
e AN =
FrrPpepe =l

il
B




JLajl / Bloom g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo

r




JLajl / Bloom g1 jgapJulie@iedlJgal / a metamorphosis of paper by Li Hongbo

-
-~ -

- &

.'.-_r”ﬁ.,!:’;‘ AN \
j ;}» :

df




112

JLajl / Bloom

g1 jgapJulie@iedlJgal |/ a metamorphosis of paper by Li Hongbo




114

JLajl / Bloom

g1 jgapJulie@iedlJgal / a metamorphosis of paper by Li Hongbo




116

JLajl / Bloom

g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo




JLajl / Bloom g1 jga pJyulie U@ Jgad / a metamorphosis of paper by Li Hongbo

118



120

Jonll (glic
Caption list

JLajl / Bloom

Pg. 98 - 101

Rainbow, 2015, paper, dimensions variable. Installation
view, SCAD Museum of Art, Savannah, GA, USA
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Lol « praunilly ugiall lilabw &S 8 wgiall canio «uSyill
daaiall @Sapodll calillgll (Lnjga

Pg. 102 - 103
Rainbow, 2015, paper, dimensions variable
Pl.::.l“ walivoe «§)g 2015 ;e}.& Uuga

Pg. 104 - 105

Gun No. 1, 2016, paper and wooden gun crate,

32 x122 x40 cm

o 32 x 122 x 40 «wuiid Jgaisag )9 2016, 7 Jwsuwo

Pg. 106 - 107

World, 2011, paper, dimensions variable. Installation
view, Zhuzao Art Museum, Beijing, China
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amall (S cglugiii s vgiall Lanio

Pg. 108 - 111

Fairy Tale, 2011, paper, dimensions variable. Installation
view, Zhuzao Art Museum, Beijing, China
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Pg.112-113
Bust of David, 2012, paper, 69 x 48 x 48 cm
(o 69 x 48 x 48 (§)9 2012 (sdys Jliai

Pg. 114
Bust of Marseilles, 2012, paper, 60 x 36 x 35 cm
(o 60 x 36 x 35 ()9 2012  Lluwro L]Lw.:
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Pg. 115

Absorption - Contemplation, 2017, paper,
58 x 20 x 30 cm

e 58 x 20 x 30 «§)9 2017 cJoli - clegial

Pg. 116
Wooden Cube, 2012, paper, 22 x 22 x 95 cm
e 22X 22 X 95 «§)9 2012 « it aeSo

Pg. 117
Stones, 2012, paper, dimensions variable
plaalll Calive «§)g 2012 jlaal

Pg. 118
Elegant Paper, 2012, paper, 65 x 18 x 18 cm
e 65 x 18 x 18 «§)9 2012 <4y gj9

Pg. 119

Disorder, 2017, paper, dimensions variable. Installation
view, Musée du Papier, Angouléme, France
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