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FOREWORD

“Our similarities bring us to a common ground;
our differences allow us to be fascinated by each other” -
Tom Robbins

As stated in this quote by the American novelist Tom Robbins
in 2003, it is the discovery of the unfamiliar that makes life
interesting, challenging and above all, inspiring. Art is one of
many creative ways how to express this very human need for
understanding, reflecting and ultimately learning from each
other.

For this reason, the Maraya Art Centre seeks to facilitate
exhibition opportunities for artists from different
backgrounds and encourage creative dialogue among them.
This exhibition, comprised of two solo presentations by
Pakistani artist Yaminay Chaudhri and Arwa Al Neami from
Saudi Arabia, responds to this endeavour in a highly unique
and compelling way.

The first exhibition by Saudi artist Arwa Al Neami — notably
her first solo presentation —, gives a hint already in its Arabic
title, “Liff”, to what the viewer will be seeing: gesticulating,
exhilarating and excited visitors of the annual funfair in
Abha, a town in the South of Saudi Arabia. Moving around
these large scale photographs and videos that the artist
has taken with a camera hidden under her Abaya, the show
documents the life of families and specifically women in
the special confines of a Saudi Arabian amusement park.
The installation of multi-coloured neon lights in the Maraya
Art Gallery’s setting conveys a feeling that any visitor may
have experienced when going to an event for popular
entertainment: the short removal from everyday life into a
condensed experience of collective enjoyment.

From the crowds in Saudi Arabia, the visitor moves on to
the second part of the exhibition dedicated to the Pakistani
artist Yaminay Chaudhri. The tone and style of this solo
presentation could not be more different — solitude and a
sense of nostalgia for a changing landscape are examined
here. Yaminay Chaudhri’s works document the life of a
neighbourhood at Seaview Beach in Darakhshan Township,



Karachi, where the artist grew up. The inhabitants are

mainly shown through traces of their existence rather than
through their physical presence. The pieces on display
document their actions, thoughts and living conditions by
showcasing silhouettes of houses, recorded conversations,
and descriptions of walks along the beach that are captured
like poetic verses in a string of tripods lined up in the gallery
space. What was an observation of the moment of human
“presence” in the exhibition by Arwa Al Neami, is rendered
here through the notion of human “absence”.

Despite these insights into two different countries, two
cultures and ultimately two very personal reflections of

these artists, the communalities of the exhibitions are joined
together by a sensitive observation of our shared human
existence. It is this fascination, as Tom Robbins described,
for the manifold nuances of identities, societies and artistic
perceptions of life that Maraya Art Centre is proud to present.
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Laura Metzler and Aziz Sohail

This project began as a
conversation between two
curators, Laura Metzler and

Aziz Sohail. We had been
discussing and communicating the
possibilities of bringing together
different artists or exhibitions in
dialogue with each other. This
aligned with our curatorial interests
and visions in which we are
particularly interested in viewing
our practice as a means to spark
new discussions and bring unheard
voices into the mainstream. The
curatorial in this regard becomes

a means to disrupt long-held
assumptions of how exhibitions
should be constructed and work,
and indeed, become an experiment
in collaboration.

For this experiment, two different
artistic practices were placed
alongside each other. Rooms

are Never Finished by Pakistani
artist Yaminay Chaudhri, and Liff
by Saudi Arabian artist Arwa Al
Neami. The large gallery was
divided equally to create individual
galleries that allowed each artist
to develop a fully independent
presentation but in such a way that

they manage to build a dialogue
and reflect one another.

The starting point in both of the
artists’ projects is a process

of documenting social change

in their own contexts through
shifting architectures. Chaudhri
grew up in an upper middle

class neighborhood on the coast
of Karachi called Darakhshan
Township that has continually
been growing since its original
development in the 1980s. The
growth of the houses affect the
public beach known as Seaview
that faces it. As the homes and
the needs of the Darakhshan
residents grow, the infrastructure
in the surround areas creep in and
the beach shrinks, slowly closing
down one of the major recreational
outlets for the lower classes living
deeper in the city. She uses a
variety of media to provide a rich
consideration of the different
parties across social strata who
are inhabiting the homes and the
beach and how they interfere and
at times align with one another.

Al Neami is originally from the
south of Saudi Arabia which

is known for being particularly
conservative even within the
country itself. She has been
attending a funfair there, in

the city of Abha, as part of its
annual summer festival since
childhood but started recording

her experience in 2013 when she
noticed infrastructural changes to
the park. As the society in Abha
has become more conservative,
the rules and rides in the park have
adapted to the expectations of the
local population. At first there was
gender separation, and then each
year beyond that point, walls and
curtains, barriers of different kinds
began sprouting out to reduce
the chance of an inappropriate
encounter or revealing while
taking part in the rides (many of
which flip or drop dramatically). In
contrast the presence of the park
itself denotes a desire towards a
more liberal type of recreation that
encourages open expression and
extreme emotion. The festival fair
can then be read as micro-site for
the larger conversations taking
place across the country as she
records.

While the projects have many
similar concerns around social
structures, aspirations and public
space and entertainment, each
artist has developed along their
own trajectory, leading to very
different physical experiences

in the galleries. Chaudhri's work
heavily utilizes personal sources
and records, including interviews
in both audio and video pieces.
The artist has also created an
installation that recreates her own
walk from her home to the sea



through textual descriptions in
scattered slide viewers perched
on tripods. The layout of the
exhibition itself consciously follows
this trajectory, utilizing the poetics
of space to quietly interweave

her own story with those of her
interlocutors.

Alternatively, Al Neami has been
documenting covertly, hiding a
camera under her abaya as she
navigates the park with the remote
in her hand. While the subjects are
unaware of being documented,
the artist is able to organically
capture their negotiation with

the surroundings. The exhibition

is composed of a series of
photographs and videos that act
as a witness to the change that
the artist has seen in the physical
structure of the park as well as in
the way visitors navigate them. The
material has become an archive of
the societal negotiations that take
place, as men squat to see family
members on rides and women

swirl around one another in bumper

cars without touching.

Thus, the exhibitions come together
in such a way as to complicate and

converse with one another without
disrupting. The gallery has been
transformed in order to bring the
atmosphere of the physical sites
itself, whether it is through the
colourful and kitschy LED lighting
in Liff or physical walls to depict
the disruptive architectures when

heading towards the sea in Karachi
for Rooms Are Never Finished.
This immersive experience for the
viewer allows for a particularly
personal and reflective exhibition,
allowing for solitude and an
ability to stay with the sometimes
overwhelming works. The resuilt,
we hope, is a complicated
understanding of these two very
diverse geographies.
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a house, a work in progress, always. ..

= excerpt from the poem Rooms are Never
Finished by Agha Shahid Ali

This phrase, when read as a lens into the work

of Yaminay Chaudhri, seems to be particularly
evocative. Chaudhri unpacks the many layers

of this house, and its continued evolution in her
body of work on display at the Maraya Art Centre
(an iteration of a project that was first shown in
Karachi at the AAN Gandhara Art Space in 2017).
The work is unveiled in layers for the viewer, while
literally splicing and cartographically spanning
various narratives in one specific part of the city
of Karachi. Commenting upon the various voices
and aspirations that make up this city by the sea,
in constant negotiation with each other, the work
allows for the artist to engage with the idea of a

city dreamt and understood but never fully realised.

Thus, the house (a work in progress), becomes
a means to read this as a metaphor for not just
a building or a community but an entire urban

geography.

Laura Metzler and Aziz Sohail

Chaudhri has been working in Karachi for the
past 10 years collaboratively through the Tentative
Collective which has sought to examine and make
visible diverse publics and narratives in the city

of Karachi. While the Tentative Collective closely
engages with the community that it works within,
allowing for an element of participation and local
ownership of the work, the artist's own body of
work is much more personal and introspective.
She takes as her jumping off point the area of
Darakhshan Township, where she grew up, and
through conversations with her family, neighbours
and the communities across from her house, on
the public beach, develops a deeply personal
project that examines contrasting and overlapping
narratives across class.

For the exhibition at Maraya Art Centre, the white
cube space is transformed to evoke a journey

as the viewer walks towards the sea, navigating
the increasing barriers placed in their path.
These reflect the experience of development in
this specific area as the sea has been reclaimed
and built upon overtime to accommodate the
explosive growth of the city’s population. The first
obstruction is literally the printed silhouettes of
houses such as those at Darakhshan, both real
and imagined; Chaudhri's own residence whose
stories are unpeeled to reflect aspirations and
dreams of neighbors. They started as master-



planned structures as defined in the 1980s by the
Defense Housing Authority. Over time they have
each been adjusted to meet the dreams of the
home owners, climbing up and out, building walls
and popping out rooms, balconies, decorations
to be a better expression of the families within. As
they grow, they block one another in and creep
across barriers, eating up space, encroaching

on the areas around them. Their silhouettes are
presented from the simple to extravagant, existing
in space and time that is at once local and yet
global, gently allowing for reflection on our
complicity into the loss of public spaces.

Rooms are Never Finished: Darakshan Series, a
series of five audio works, switch between English
and Urdu and bring to light architectural changes
and their links to individual journeys and inspiration.
There was Nothing/Kuch Bhi Naheen Tha, the
title of both the video works in the exhibition, is
borrowed from the phrase that is spoken in C-81
(one of the houses in this Township). It is an adage
of a space that is completely barren and open for
colonization. The phrase is evoked in discussion

of the land on which the development stands,
reclaimed from the sea, freeing the residents of
any historic ties or references, offering a blank
canvas of sorts. Through the conversations,

the building of something out of the nothing
becomes complicated and labored; a never ending
process that is haunted by notions of what that
desirable something and somewhere is. There

are conversations about comfort and belonging,
immigration and emigration, intergenerational
stresses, as well as tensions between neighbors
and developers that reveal this complicated web
that governs the lives these individuals lead in
negotiation with their geographical space.

The artist speaks about the intimacy of going into
these homes, and sitting into drawing rooms as it
is in relationship to her own lived space and the
neighbours that she grew up with — this is revealed
in the work itself, each of which seems tells a

complete story and allows for intimate listening in
solitude and silence. This stands in contrast to the
more abstract architectural series of prints, What
Is Separation’s Geography? Everything is Just
that mystery, that these audio works are placed
alongside against. These poetic prints seem to be
suspended in empty space — fragments for real
and imagined homes.

Fragments make up other aspects of Chaudhri's
work, especially, An Imaginary Walk On Seaview,
a textual work seen through slide viewers. The
work is read as a poetic contemplation and the
description of this walk is visual and sensuous,
drifting between the surreal and the real. Much
like the architectural prints, these texts also exist
in fragments, but like the audio work, allow for an
intimate viewing, a ‘personal cinema’ like Chaudhri
calls it. Taken together, they are a complete story
of the diverse and evolving public beach of Karachi
and its tension with urban growth and aspirations.

Placed in the context of the exhibition, An
Imaginary Walk On Seaview acts as a transitionary



point between the sober, modern structures

of housing developments, and the kitschy,
overwhelming, ever-changing public beach with its
multi-varient and resistant publics.

Here, the viewer remembers these works as how
Chaudhri writes ‘My maps are an excavation of
the surfaces and fragments encountered through
drives and pauses in and out of Darakshan. They
are gathered like disjointed specters of a desired
city; experiences through flatness, distance,
irreverence for submerged organizing structures,
grids, order and straight lines’. 'For the viewer,
fragments of these stories emerge in these
moments — disjointed, but painting a complete
picture.

1. Chaudhri, Yaminay ‘Separation’s Geography'. Exhausted
Geographies (2015), editors Malkani, Zahra & Rajani,
Shahana

The ‘desired city’ comes to fore most directly in
the final work, There Was Nothing - Kuch Bhi
Nahin Tha — a video work that initially seems to be
a singular narrative, but upon closer inspection,

is informed by the same fragmentary ephemeral
iterations of her earlier works. The subject this

time is street vendors on this public beach, whose
inhabited and lived space the viewer has now
entered — whose futures are under question and

at risk and who themselves participate in the

loss. The sights and sounds of a Karachi public
space — with its kitschy and vernacular visualities
immediately overwhelms the viewer. We witness
the small bikes running across the beach, sparkling
in neon, in another frame a photographer creates
an idealized view of a landscape on cheap panaflex
for young couples to take images of and distribute.
None of these individuals exist in stability. They
occupy a shadow economy, negotiated through
bribe and largess, and must continuously negotiate
with the bureaucratic structures of the state to
exist.

This video becomes an intersection of all the other
works and is an examination of how the quickly the
city can unravel, rewarding some and punishing
others. In the earlier audio works, the residents
speak about the constantly shifting priorities of
DHA. They speak of a high rise supposed to

be built, but canceled, or a park taken over for
another purpose. However, those inhabitants,
while powerless in their own way, to the changing
geography of a city, remain rooted with a measure
of rights and civic protection. In Kuch Bhi Naheen
Tha, however, the inhabitants occupy a liminal
space of belonging and dis-belonging — and are
at the mercy of this city and its bureaucracy. Their
own journeys, from interior towns and cities such
as Lodhran and the ways in which they transfer
money through bankless, cashless transactions
reveals aspirations and futures that are of transition
and change.



A visitor to the exhibition leaves with a sense

of the ephemerality of the present moment, of

the precarious existence of the inhabitants on

the beach in contrast to the residents’ homes
glowing confidently in the background, asserting
their presence. Rooms Are Never Finished is an
examination of one's own aspirations and how they
exist in tension and negotiation with others.
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What is separation’s geography?

Everything is just that mystery

(2014 - ongoing)

13"x 19" cotton fiber, archival inkjet prints

Digitally edited photographs and drawings, using profiles
and wall fragments from suburban homes in and around
Darakhshan Township, Karachi.
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Rooms Are Never Finished: Darakhshan Series
(2016 - ongoing)

5 audio interviews.

looped.

This work looks at the process of urban renewal in Karachi through the intimate lens of my
Darakhshan residents’ (my neighbours’) stories of renovation. Darakhshan is a residential colony of
some 200 houses, settled by the mid 80s, facing the Arabian Sea and bordering one of Karachi's
most loved public beaches- Seaview. Once considered Karachi's end; this bottom border of the
city, is now a line that marks a new beginning for urban development. As this line is stretched,
blurred and expanded over shifting sands and once underwater ecologies, changes occur in the
houses not far away which mimic the aspirations for growth in the city at a different scale.

Sound editing, Ali Haider. Technical support Ali Haider and Arif Bahalim
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a wall marking the edge of infill
on which our houses stand.
yours and mine

i dulile 6jqun

ol o Lsa Lgosy i Sill (palydll dals dl i jlaa c. 1983
[l C R J

(e 18 x 11~) cibagy 7 x ibagy 4.5

Family photo
c. 1983 on Seaview wall at the edge of newly reclaimed land from the sea
45" x 7" (~11 x 18 cm)
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There was Nothing— Gatifbun il pof? Gt
(2017) (2017)
Single channel video, sound. looped. J)8io .ugua (aalg 8lid graud




An Imaginary Walk on Seaview sl e bl Gle ddlis 6puo
(2015 - 2017) (2017 - 2015)
Composed text on 35mm slides, c@llph yayleg (ao 35 Allpl Sle Ligise yai
slide viewers and powder coated metal tripods. .§92uay dalso driseo duilli Jolgag







An Imaginary Walk on Seaview
(read slides left to right)

red and purple badama
pressed flat on a grey driveway
millions of yellow keekar leaves
on the edges of a road

curving around a park
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the tips of toes in khairis

worn by men in starched shalwars,
facing each other beneath plastic
chairs

Japanese lawn grass,
a bend hidden by opaque hedges,
the sudden sound of the sea
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Netherlands only sent two (2),

And our escort had eight (8) fighter
jets!

this is what we call friendship

white sneakers treading with
purpose,

chiffon dupattas tied at hips
trailing on concrete
absorbing salt and smoke
from bhuttay wala’s rehri
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(2) il sidgm Calu)i
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a waiting Akhbar-e-Jahan baby
dressed like a queen

3 men on motorbike wearing
identical pale pink
shalwar gameez
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sand filling the evening shadow of a
parapet

a yellow wall made porous by the
wind

filled with cigarette butts and kernals
of

maize

a wall marking the edge of infill
on which houses stand.
yours and mine

unha! clid Jpalall sall (O p Jlsa
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o ol audd jaal glaa
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infill pushing ides, silver sands, and
violet

puffy footsteps depressed in the

Joyll 6 plsal U

Jogllg cailgall sy abal dly

. sand @aolég draiio wuid ubsl Jlmjlg ,.ua.n.l all
moon flowers into the sea mysterious, bloated burlap sacks pdl Gl joall awaiy
a ship Suzukis filled with young men bl dglo SSgjgan aljluw LTTrT
a whale wading through diaphorous fat caladull gmall 8 UsSagiall Ciga

climbing onto a carcass
ripping dermal canopied in murky
gel

Jally slasall slall &4l 0giug
pilall

dark grey sand, beads of quartz
trapping photons on mirrored edges,
endlessly reflecting

crystalline tunnels carved by sand
bubbler crabs,

carrying out heaps of silica

like tiny dump trucks in underground
cities
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tides receding, hungry decapods
emerging,

tapping their legs like musical
typewriters,

churning the ground

and spitting out dry balls of sand

radial road blocks around pot holes
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Jadll calipise Tai sall jluail gog
<Joglall aeilall

Lbpugo &ils ll Lgils lglayly Jaii mg
dalall Joll culys Guasig

tides arrive setting off flurries, pincer
abandon

dinner and spiral backwards into
holes now dark

underneath alien objects delivered
from the sea:

corky, plastic, leather, gold
strapless soles of painted vinyl
shoes
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bulbous, chalky, white, plaster cast
balusters

soot-black, velveteen chairs,
dew drops glistening on their plastic
villi

coSIadl squudll Joaall (o LL.ul}S
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ciguaall gaall

backlit fiberglass pyramids

blue bottles of Davidoff
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wet Master Molty Foam mattresses,
their red and white squares, rounds
and ovals

clinging to tilted ground

a downward escalator, its
corrugated metal treads
slicing into waves with steady
succession
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rubber railings losing their tack in
salty water

tides receding

leaving behind a constellation of
hard hats

- the color of hard boiled eggs
on granite countertops

with stainless steel appliances
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spull Ladgi
(2014)
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narrative interrupted
(2014)
7' X 10’ digital print on panaflex

“Latest: Cyclone Nilofer has fizzled out and weakened into a deep depression on Friday. Though it
is moving towards Guijarat coast, it is expected to weaken further into a well- marked low pressure
over the northeast Arabian Sea. This means that the system is less likely to make a landfall, neither
in Gujarat nor in Pakistan, and may die out in the Arabian Sea itself. *

Before dawn on a September morning, a crew of 10 hid from security to paint a beached ship gold.
The ship had washed up from the Indian Ocean onto Seaview during the storm. Various narratives
about where it came from and what was going to happen to it arose.

Made in collaboration with Mahera Omar and helpers:
Abdullah, Mohammad Farooq, Mohammed Hussain, Shah Alam, Saif, Mohammad Shafique,
Saddique Khan
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There was Nothing—Kuch bhi Naheen Tha!

(2017)

Single channel video, sound. 14 mins 15 secs

Sound edit Arif Bahalim. Additional cinematography Mahera Omar.

This film is set in the context of urban renewal encroaching upon one of Karachi's most magical public spaces,
the Seaview beach. It frames a series of ‘side’ conversations with about-to-be-displaced beach vendors, amid
choreographies of their surreal-LED-Ilit beach buggies. They circle the beach and each other, lighting up and
disappearing, bending the real and the present into a series of future imaginaries— imaginaries of aspiration that

participate in the collective loss of public space.

LIUmLIUJu.ugS”G_u.CI- e ™G]
(2017)
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Yaminay Chaudhri (Karachi, Pakistan) has a
degree in architecture from Cornell University
and an MFA in combined media studio arts
from SUNY Albany. In 2011, she established
the Tentative Collective in Karachi. Since
then, she has been making work in

response to the city both collaboratively and
individually, using digital media and socially
engaged practice.

Her collaborative and individual works have
been shown in various museums, galleries
and festivals internationally including the
Centre Pompidou (Paris), AAN Gandhara
Art Space (Karachi), Twelve Gates Arts
(Philadelphia), Digital Marrakech Festival and
Rabat Architecture Biennial (forthcoming).
She has presented her work widely, most
recently at the 2018 March Meeting in
Sharjah and Tate Karachi Seminar. She

has also written for various international
publications and taught at universities in the
USA and Pakistan.
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Arwa Al Neami's Liff opens with a video in which
the artist and an unknown other person enter a
ride at the annual Summer Festival funfair in the
city of Abha in the south of Saudi Arabia. They are
on a cart track that is hoisted in the air that loops
across the entire park. Ambling along the path are
two-person carriages that can be turned in either
direction by a wheel accessible to the passengers.
It's a viewing ride meant for a leisurely turn across
the park, which allows for a birds-eye view of the
scenes playing out below.

Initially, the view is from an elevated platform
looking down in the bumper cars game across the
walkway as the passengers shift. Women start
flooding in as men flock out. The camera shakes
as the artist’s own trajectory lurches to a start. The
video pans across the funfair showing different
attractions and the visitors engaging in the thrills
of the park, accompanied by the roar of machinery
and an indecipherable cloud of human speech and
screams that fill the amusement zone. Families

stroll together through the pathways and picnic in
an open green space together, but the rides have
been gender divided for years, alternating groups
on each attraction; male, female, male, female...

The artist's own voice interjects this topography,
as she orders her companion to shift and turn in
their car in order to facilitate her shots while their
gliding cart continues along its track. The viewer
is able to see the vast scene through the lens of
the camera - starting from the bumper cars and
the roller coaster to the picnic area and food stalls
as they wind their way along an elevated track,
covertly recording the scene below them. At times
a boy on the ride behind them is visible, spinning
wildly in contrast to the controlled twisting of the
lens. Glimpses of the trajectory and structure

of the ride are shown, flowing in and out of the
screen as Al Neami tries to capture the entire
experience below her.

The artist arrives back at the station and the video
ends on the same view it began yet it seems
altered. The black curtain hanging at the entrance
to the bumper cars ride has been drawn, creating
a barrier and obscuring the view.

The video is a lens into the artist’'s broader ongoing
project in which she quietly documents the
changing processes around her. The scenes, while
seemingly normal, reveal underlying currents that
ebb and flow through the work questioning what
this normality is and who gets to decide it. Through
natural trajectories, the artist shows different
stakeholders and tensions that ultimately reflect
larger conversations taking place across Saudi
Arabia.
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The body of work being exhibited at Maraya Art
Centre comes from Al Neami's Never Never Land
series, an ongoing project Al Neami started in
2013. The photographs and videos included are
all taken from a camera hidden under her abaya as
she navigates the space year after year. Through
her lens, the artist documents the evolution of this
park overtime, occurring as part of the constant
negotiation of the expectations and desires of

the community. Every year the physical space

of the park evolves to try and better adapt to
these demands. Abha is considered particularly
conservative within Saudi Arabia itself, and so
each year, there are more barriers, curtains, and
blocking sheets to prevent immodest encounters
between the genders, but also more lights, colors,
and materials to make the experience more
stimulating and exciting.

These architectural changes become a metaphor
and a site to examine the larger debates taking
place within Saudi society which is currently
undergoing rapid and unpredictable reform. The
rides and the physical modifications of the park
can be read as societal negotiations that are then
activated and navigated through the physical
inhabitation of the park. As much as the barriers
create new physical limits they also produce new
patterns of behavior. Park goers push and play
with the boundaries that they are presented with,
playing games with the social codes and peering,
bending, and shifting to find new ways around
them.

The title, Liff, activates a number of gestures

in Arabic that become a way of entering the
project and the mediation taking place within the
site through the turning, flipping, twisting, and
wrapping of fabric, bodies, structures, and rules
reflected in the series. The photographs and
videos increasingly serve as an archive of this
negotiation.

Saudi Arabia has historically built its identity and
legal structure around its status as a protector
of the Islamic epicenter. Through this lens, the
often conservative readings have come under
particular scrutiny as the nation rose to become
a global player due to the oil boom in the 1970s.
Simultaneously, aspirations have also emerged
to build a contemporary state with more complex
industries and development. Existing models and
the ideals that come along with these aspirations
have often put different visions of Saudi Arabia
at odds with each other. This tension can be
seen in the space of the fun fair, but also visible



are the various possibilities of resolution and
reconciliation. It is a destination where visitors are
flipped, thrown, and looped around but also where
religious police used to roam and screaming was
banned as inappropriate and against the social
code. Rides which allow women to drive the
bumper cars in the park are in contrast to national
laws, where until recently, women were not able to
have the same experience in their daily lives.

Current events in Saudi Arabia align with the
period in which Neami has been documenting
this part. This period of 2013-2017 particularly
reveals these debates taking place around national
identity. In this regard, the artist’'s work traces

this build-up to the present moment where rapid
reforms are now underway following the rise of
Mohammad bin Salman to the position of Crown
Prince of Saudi Arabia in June 2017. A number

of policy changes have been enacted, including
opening cinemas and allowing concerts to take
place in the Kingdom, abolishing the religious
police, and the lifting of the ban on women driving.

- While these reforms have brought great excitement

and anticipation in Saudi Arabia, they also position
this body of work in a moment of transition where
final outcome is still unknown. While there is a
sense of closure on this particular project, it seems
to be a close of an act rather than a definitive

end. The second act now begins, as the impact of
these reforms reach the broader society, allowing
us to see what the fun fair will look like in years to
come.
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Arwa Al Neami (Khamis Mushait, Saudi
Arabia) is a photographer based in Riyadh.
She has been exhibited in group shows
globally with several institutions and
organizations including the 21,39: Jeddah Art
Week; The British Museum, London; Edge

of Arabia; Lothringer Halle, Munich; the Arab
Documentary Photography Program, Beirut;
and Mohsen Gallery, Tehran.

She also was the recipient of the Southern
Saudi's Southern Region Arts Award under
the patronage of HRH Prince Khaled
Al-Faisal in 2005 and most recently has
exhibited in the Hajj: Memories of a Journey
exhibition at the Sheikh Zayed Grand
Mosque in Abu Dhabi.
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ABOUT THE
CURATORS

Laura Metzler is the curator at Maraya Art Centre in Sharjah.
She received her BA from the University of Texas at Austin
and her MA from the American University of Beirut having
written her thesis on the influence of scientific research on
the later works of Saloua Raouda Choucair.

Her curatorial practice is particularly engaged in
transregional dialogues and emerging art historiographies.
She is an interlocutor for the 9th Asia Pacific Triennial

for Contemporary Art, was the Senior Advisor for U.A.E.
Unlimited’s 4th exhibition Ishara.

Aziz Sohail is an art curator, writer and researcher based

in Pakistan. He received his BA in Art History from Brandeis
University and has curated numerous exhibitions in the USA,
UK and Pakistan. He was a curator-in-residence at The New
Art Gallery Walsall in 2015 and a South Asia Fellow at Cornell
University in 2017 and has worked with organizations such

as the British Council and the Lahore Biennale Foundation

to build new cultural initiatives and spaces.

Through his current research, Sohail is building an archive
of cultural and visual production in Karachi from the 1990s
through today, especially in ways as it uses the city as a
canvas for making and site of display as well as broadening
these conversations through transnational narratives and
dialogues.
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