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It is with great pleasure to have the exhibition “RASM: Contemporary Arabic Typo-
graphic Posters, 2008—2018" on view at 1971-Design Space. The exhibition takes place
at an important time in which the spotlight is turned on the exciting fields of typogra-
phy and design, with the first Fikra Graphic Design Biennale taking place in the Emirate
of Sharjah.

The show presents a decade of posters engaging with Arabic typography in numer-
ous styles that pay tribute to the complex, intricate and beautiful world of typogra-
phy. Additionally, two commissioned pieces, one by the Dubai-based design duo Abjad
Design (Sheikha Bin Dhaher and Diana Hawatmeh), the other by the Syrian-Lebanese
U.A.E. resident Ranim Al Halaky, have been created to complement the over 5o posters
displayed in the exhibition.

Typography surrounds us in daily life - every day, we are consciously or subcon-
sciously confronted with language and communication - from billboards, logos, adver-
tisements that we experience on the streets to digital invitations, e-shots, websites
and social media messages that crawl into our life through our phones, Ipads and
computers. With this silent omnipresence of typography, we may sometimes overlook
the value of the written, typed or designed word and what deep connections it actu-
ally maintains to art. This exhibition reminds us that typography is an art form in its
own right; the more complex, layered and nuanced the typographic solutions become,
the more memorable, expressive and artistic they are, pushing the boundaries of our
traditional understanding of the purpose of language and the power of visual commu-
nication altogether.

It is astonishing to see the breadth and depth that young Arabic designers display
nowadays, not least given the additional challenges of combining different scripts,
directions of reading and illustration in one form. As Hermann Zapf, the German type
designer and calligrapher who died in 2015, once stated: “Typography is two-dimen-
sional architecture, based on experience and imagination, and guided by rules and
readability”. With this exhibition, we hope that visitors will gain an additional insight
into the world of typography and re-evaluate its role in a new light.

Dr. Nina Heydemann, Director of Maraya Art Centre
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With the unfolding of yet another cultural achievement in Sharjah, the first Fikra
Graphic Design Biennale, 1971-Design Space and Khatt Foundation proudly present
“RASM: Contemporary Arabic TypoGraphic Posters, 2008—2018". RASM is the first ex-
hibition at 1971-Design Space solely dedicated to graphic design. It presents works of
designers from the Middle East as well as two U.A.E.-based designers.

In RASM, visitors can visually experience the combination of typography and
Arabic calligraphy in the majority of the exhibited works. The exhibition is divided into
a section of selected Arabic typographic posters from the Khatt Foundation’s design
community and another part showcasing two newly commissioned artworks. These
commissioned works are by the Dubai-based designers, Ranim Al Halaky and Abjad
Design, founded by Sheikha Bin Dhaher and Diana Hawatmeh. The commissions are
results of experimenting with Arabic scripts - one which transforms into a physical in-
stallation in the gallery space itself (“Unheard Voices” by Ranim Al Halaky) and another
one which acts as an interactive visual sound installation (“A Hidden Quintet” by Abjad
Design).

Ranim Al Halaky, who has a Syrian background, has chosen a poem for her instal-
lation from one of the most influential Arab poets, Nizar Qabani (1923—1998). With his
poetic language, Qabani captured the hearts of numerous Arabic speakers. His poems
are of great simplicity, using everyday language in a spontaneous, direct and almost
musical way. In “Unheard Voices”, the poem Al-Hakim wa-1l-Usfur (“The Governor and
the Bird"), is transformed into a typographic and calligraphic installation that invites
viewers to walk inside and around the piece itself.

“A Hidden Quintet” by Abjad Design, on the other hand, focuses on exploring the
relationship between calligraphy and music. The designers worked with a calligrapher
and a musician to transform the lyrics and tunes of an Andalusian song muwashah,
Lamma Bada Yatathanna (When | Saw my Love Sway) into an experimental enquiry of
music and language. The installation consists of five verses printed on scripts hang-
ing from the ceiling which omit the use of words and utilize only the Arabic dots and
punctuation above and below the letters. The work explores the relationship between
punctuation in the Arabic language and musical notes in a surprisingly innovative and
immersive way.

With this exhibition, 1971-Design Space offers visitors a broader understanding
of the significance of typography and its many areas of further exploration in the 2157
century. The exhibited works show that typography serves essentially as a vehicle
through which emotions and tones of voices can be communicated and heard visually.
As the Lebanese Armenian font designer Hrant Papazian once put it “Nothing made by
a human can avoid personal expression, and nothing made for a human should avoid
personal expression.”

Fatma Al Mahmoud, Head of 1971-Design Space
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RASM: Ten Years of Contemporary Arabic TypoGraphic Posters, 2008—2018
The exhibition RASM (meaning ‘drawing’ in Arabic), presents the work of designers
from the Middle East since the launch of the Khatt Foundation’s design community. It
showcases the best regional talent and their contribution to the fields of type design
and typography, focusing on presenting diversity and unique design approaches.

Arabic Lettering as Cultural Identity. In many (ancient) cultures from around the
world, writing was considered the embodiment of the language of the gods and the
divine invisible world beyond. Arabic letters in the Middle East still retain this connec-
tion to the words of God. Arabic calligraphy and arabesque ornamentation are thus
steeped in spirituality and magical powers. Calligraphy, in particular, flourished at the
peak of Arab/Islamic cultural activity and prosperity and is still considered one of the
highest achievements of the Islamic applied arts. Its rich and long tradition has shaped
and regulated the visual aspect of Arabic script, and ultimately the cultural identity of
the Arab/Islamic world. With the collective contribution of many talented individuals
and the influences of various cultures, calligraphy developed into a clear form of com-
munication that balanced beauty with disciplined freedom. Arabic calligraphy became
the unifying element of Islamic art and architecture. Its ubiquity and visual diversity
makes it a flexible medium that can be limitlessly applied to various media and forms
of visual expression.

When we compare Arabic calligraphy’s controlled beauty with the mishmash of
vernacular lettering and signs that define our urban landscape in the Middle East, the
contrast is flagrant and calls on designers to take action to reinstate some consid-
ered visual beauty. Designers and visual artists constantly battle with defining their
identity and their responsibilities within the murky water of this hybrid and chaotic
‘global’ visual culture we live in. They strive to balance their individuality with staying
connected to the latest design trends. When drawing Arabic lettering or typefaces,
designers must inevitably assume the responsibility of taking creative risks that chal-
lenge set conventions, recognize contemporary design trends, and question what we
take for granted. To experiment with use of material and techniques, to create clear
and innovative concepts, to address formal aesthetics, to use precision of craft and
execution, to engage with social and political issues, are all necessary for critically
engaging with the role that type and graphic design can play in contemporary (Arab)
culture and on global media platforms.

The current type design technology has liberated type designers from technologi-
cal constraints and enabled them to shift their focus back to exploring the creative
aspects of type design. Recent trends have shown a renewed interest in handwritten
lettering and complex calligraphic scripts. However, the need for visual simplifica-
tion has equally increased with type being used on small screens and portable digital
devices. There are today two major poles of type design directions: the simplified
approach and the complex and calligraphic one—with several nuanced variations in
between. Each approach is generally motivated by cultural and/or political views, while

13



14

keeping the intended use of the typeface in mind. The multiplicity of functions and
media of contemporary communications has led to a diverse and dizzying abundance
of design solutions that truly represent the complexity of today’s global society—as
illustrated by the works presented in this exhibition.

Arabic Poster Design: Shaping Public Space and Public Debate. Arabic lettering
and texts have adorned the facades of buildings since the seventh century and have
played a role of both ornament and communication, ascribing a function to architec-
tural spaces and buildings; from the Dome of the Rock in Jerusalem to the Alhambra
Palace in Granada, Spain. Poetic or religious verses and political propaganda were
rendered in visually engaging and intricate inscriptions. They communicated on both
the textual as well as the visual level; they were simultaneously narrative and visu-
ally expressive cultural identifiers. These architectural inscriptions are the precursors
of visual communication in the public space, created to both persuade and enchant.
Unlike the modern medium of posters, these permanent (or longer-lasting) pieces of
communication were an integral part of the material and medium that supported them,
whereas printed posters and signs are an additional skin or layer pasted over the sup-
porting structure (building or wall).

Poetry and language are trademarks of Arab and Islamic cultures. Landscapes and
images are painted with words, letters become a visual expression of sounds and feel-
ings, and calligraphy and lettering strives to visualise the emotional and invisible. The
most reputed seven pre-Islamic poems were recited in public, according to legend, and
then written down in golden letters on scrolls of linen and ‘suspended’ (mu’allaq) on
the walls of the Ka’'bah in Mecca—whereby they became known as al-Mu’allagat al-Sab’
(The Seven Odes). These poetic manifestations continued as a tradition in the Arab
world where white banners with texts were stretched across streets (or carried out in
protest marches) to mark events of social, political or cultural significance. They often
followed a simple layout that resembled in many ways hand-lettered signage, using
the simplest and boldest calligraphic styles—the Naskh, Ruqg’a, Nastaliq or Diwani—
rendered in highly stylised manners, in one or two colours, and sometimes including
drop-shadows for emphasis and visual hierarchy.

Since the 1g950s, posters with similar lettering yet with more complex mixing of
imagery and layout, hand-painted in several colours were used in various sizes, but of-
ten in billboard horizontal layouts in front of movie theatres to announce a new movie
(Egyptian or Hollywood films). The ingenuity in translating the feel of the film in Arabic
lettering and merging it seamlessly with illustrations (often a collage of scenes from
the film, highly posed and dramatised) came to adorn the public space and streets of
Arab countries. These posters became collectors’ items, coveted, traded and pub-
lished in highly illustrated publications—recently even justifying a whole conference
dedicated to the medium and the genre. These posters even influenced in their design
aesthetic book cover design of Arabic pulp fiction (popular novels and literature).

A more political poster tradition developed in the 19705 and saw the involvement
of young Arab visual artists, motivated by social injustice and economic inequality.
Their work left the gallery space to occupy the public space of the city walls. Their
work still carried eloquent texts, poetic slogans, written in personal lettering styles

and handwriting that visualised the urgency of their message. Their posters were
gestural or abstract, formal exploration of letters and shapes; well composed, bring-
ing text and image into one unified visual language. The lettering was more than mere
text to be read but rather carried in its visual and graphic characteristics a deeper
emotional meaning and political or cultural connotations. A new mode of monumen-
tal lettering and public graphic communication has been on the rise in Arabic cities
since the late 19gos. A growing interest in graffiti, stencilling and wall painting started
manifesting itself on the walls of cities like Beirut and Cairo. Lettering again played an
important role in voicing hidden aspiration of youth and marginalised communities.

Posters and graphic communication has taken on a more cultural turn in our
century. The posters presented in this exhibition can be considered a form of artistic
production. They vary from personal socio-political statements to visual explorations
of formal lettering, from promotional material for new typefaces to announcements
and publicity of cultural events. The posters were carefully selected to represent a
wide array of nations and styles and reveal the experimental typographic explorations
of designers in the region.

Drawing Arabic letters in the twenty-first century. We have come further in Ara-
bic typography and lettering than in the beginning of the digital revolution at the end
of the twentieth century. Arabic digital type and drawing have become far more inno-
vative and daring tools for artistic self-expression. The twenty-first century proves to
be a new dawn for typographic design in the region. A sense of freedom has manifest-
ed itself in the works of young designers from the Middle East and its diaspora. Draw-
ing has always been at the heart of graphic design and visual communication; lettering
and typography remain central to graphic design practice. However, the methods used
for drawing (letters) have changed and diversified. Mixing techniques from manual to
digital, using different materials and 3D printing processes, all have contributed to a
change in formal possibilities and characteristics of contemporary Arabic letterforms.
The resulting typographic and typeface design styles have broadened their scope; they
range from references to local and historical calligraphic styles, to works that reflect
international design trends.

The selection of designers and work was constrained by time, space and other
logistical consideration, and therefore, the exhibition should be viewed as a mere sam-
pling of the wealth that is out there beyond the gallery space. The work ranges from
freestyle lettering, to textured and experimental letterforms, to complex calligraphy,
to 3D lettering, to beautifully crafted fonts, to the latest trends in type design tech-
nology. The poster exhibition part presents a compilation of the best Arabic Typo-
graphic posters produced over the past decade. It also features two newly commis-
sioned typographic installations, by U.A.E.-based designers, that explore spatial and
mixed media experiences of (visual and audible) text and calligraphy. RASM is a cel-
ebration of the creative development of contemporary graphic and typographic design
in the region, in the twenty-first century. It is an invitation to young Arab and Middle
Eastern designers to carry on exploring new creative avenues for Arabic lettering and

typography.

Dr. Huda Smitshuijzen AbiFares, Curator
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Advancing design in the Arab World and
building cross-cultural networks.

We live in an age where cultural her-
itage and personal identity are being ex-
amined in light of the ever-growing new
global culture. We ask ourselves: What do
we actually know about our own cultural
heritage? And how can we balance this his-
tory with our present day lifestyles and in-
nate need for innovation and change? The
Arab cultures and nations across the Mid-
dle East have a simple binding and shared
visual emblem that holds a special place in
the visual culture: the Arabic script. This
specific emblem (khatt) is what the Khatt
Foundation has chosen to use as the build-
ing block for the advancement of the ap-
plied artsin this culturally diverse region.

The Khatt Foundation is a cultural
foundation dedicated to advancing Ara-
bic typography and design research in the
Middle East, North Africa and their diaspo-
ras, and to building cross-cultural creative
networks. Founded in 2004 in Amsterdam,
the Khatt Foundation has since established
itself as a platform for launching innova-
tive design projects that address the im-
mediate needs of design in the region and
globally. Partnering with established insti-
tutions, it initiates and supports projects
that educate, promote the exchange of
ideas, and encourage collaborative work. It
is a center for information about contem-
porary design in the Arab World, provid-
ing resources for all interested (regionally
and internationally), and bringing cultural
projects to a wider public. It aims to raise
awareness of the vital role that design can
play in building a sustainable environment
through conferences, forums and publi-
cations. It strives to stimulate design and
production of socially relevant products,
and strives to develop typographic design
within the broader context of applied arts
and visual culture.

The Khatt Foundation online network
(www.khtt.net) was launched in 2007 and
has since grown to around 5000 members.
The online community is designed to oper-
ate as a borderless virtual design center
that transcends cultural and geographi-
cal divides and that allows for open dialog
and the fermentation of transcultural ini-
tiatives. The virtual center operates on the
principle of sharing knowledge and collec-
tively building a resource and information
center about design in the Arab and Middle
East regions. This is achieved with the ac-
tive participation and contributions made
by the registered members. The Khatt
Foundation’s online network is a dynamic
portal to the unexplored world of design
in the region, and a flexible framework for
networking and meeting other (young) Arab
and Middle Eastern designers, in a semi-
social environment.

In partnership with established insti-
tutions, it has organized several successful
events, ranging from conferences to work-
shops, research projects and exhibitions on
Arabic typography. Since 2009, The Khatt
Foundation has regularly designed and
conducted several intensive workshops in
the Arab world on contemporary typog-
raphy and type design. In 2011, it has been
selected by design critic Alice Rawsthorn
and senior design curator at the Museum
of Modern Art in New York, Paola Antonel-
li, as “one of the hottest twenty designers
and organisations who will have the big-
gest influence on design over the next dec-
ade”, and this list was printed in the Rolling
Stone Magazine issue that coincided with
the Salone Internazionale del Mobile in Mi-
lan.

In its aim to publish critical writing and
establish a knowledge centre on contem-

porary design from the MENA region, the
creative director of the foundation has set
up an independent publishing arm, Khatt
Books. It does not only specialise in pub-
lishing on design and visual culture from
the Middle East and North Africa, but it
also ensures that all its publications are
bilingual (English and Arabic, with an oc-
casional additional language) as means to
bring the Western and Arab cultures under
‘one cover’ and to build a design vocabu-
lary in the Arabic language. The goal is to
stimulate critical writing on these topics
from within the culture, and to pave the way
for critical writing, by Arab authors, on de-
sign from the region. The publications are a
mix of educational ‘how-to’ books on Ara-
bic typography and type design, a critical
documentation of the Khatt Foundation’s
research projects, and historical research
on a specific type style, design movement,
and designers. In this vain, a new series
has been launched in 2014, the Arabic De-
sign Library series that focuses on inspir-
ing design achievements from the Middle
East and North Africa. It aims to highlight
the work of prominent Arab typographers,
graphic designers and illustrators. With
this series of concise monographs, Khatt
Books strives to establish a visual record
of and corpus on Arab design history of the
2oth century.

Type Designers Showcasedin the
Khatt Foundation Research Projects
and Posters
Tarek Atrissi (www.atrissi.com),
Peter Bilak (www.typotheque.com),
Pascal Zoghbi (www.2glt.com),
Martin Majoor (www.martinmajoor.com),
LaraAssouad (www.khtt.net/en/page/511/
lara-assouad), Fred Smeijers (www.khtt.
net/en/page/1537/fred-smeijers),
Nadine Chahine (www.arabictype.com),
Gerard Unger (www.gerardunger.com),
Lucas de Groot (www.lucasfonts.com),
Mouneer Al Shaarani (www.khtt.net/en/
page/1549/mouneer-al-shaarani),
Naji EL Mir (www.najielmir.com),
Max Kisman (http://kismanstudio.nl), 1y

Hicham Youssef (www.khtt.net/en/ -

page/562/hisham-youssef),

Joumana Al Jabri (www.khtt.net/en/
page/792/joumana-al-jabri),

Erik van Blokland (www.letterror.com),
René Knip (www.atelierreneknip.nl),
Khajag Apelian (www.debakir.com),
Jeroenvan Erp (www.fabrique.nl),
Wael Morcos (www.waelmorcos.com),
Artur Schmal (www.arturschmal.com),
Yara Khoury Nammour (mohtaraf.com),
Melle Hammer (www.khtt.net/en/
page/878/melle-hammer),

Naima Ben Ayed (www.khtt.net/en/
page/1193/naima-ben-ayed),

Redouan Chetuan (redouan.ch),
Andreu Balius (www.typerepublic.com),
Salah Eddine Bellizi (www.khtt.net/en
page/27913/salah-eddine-bellizi),
Juan Luis Blanco (www.blancoletters.com),
LauraMeseguer (www.laurameseguer.com),
Kristyan Sarkis (tptg-arabic.com).
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Mohammadreza Abdolali is a Tehran-
based freelance graphic designer and ty-
pographer. He has received his B.A. and
M.A. from the Faculty of Fine Arts, Univer-
sity of Tehran. Since his graduation in 2008,
he has beenresearching and experimenting
with Persian typography, especially with
dimensional and geometric typography.
He has experience in a wide range of design
subjects as a designer for both cultural and
industrial projects in Tehran, such as de-
signing the visual identity and interiors for
Fadak passenger trains and Parsian hotels
chain. He also works for some publications
and art galleries as a graphic designer. He
teaches typography courses at the Vije
design school promoting typographic ex-
perimentation is his typography assign-
ments. His works had been presented at Il-
linois University in Chicago as a part of the
Dimension + Type Exhibition, and in other
countries, such as Russia, Poland, Canada,
United States, Cyprus, etc. and published in
books and magazines including New Visual
Culture of Modern Iran, Neshan Magazine
and Arabesquea.
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Reza Abedini (b.1967) is a graphic de-
signer, professor and visual artists. He
studied graphic design at the School of Fine
Arts in Tehran and painting at the Art Uni-
versity of Tehran (1992). Since 1989, he has
been working as a designer and teacher of
Typography and Graphic Design. In 1993,
he founded Reza Abedini Studio in Tehran,
Iran.In zoos, he created the publication and
collective Dabireh on Persian typography
and design. He won several national and in-
ternational design awards; was nominated
for the first Jameel Prize at the V&A, Lon-
don; and received the prestigious Principal
Prince Claus Award (2006) in recognition of
his creativity and contribution to graphic
design work that redefines Iran’s artis-
tic visual heritage. In 2008, he co-founded
orien+atiolab in Amsterdam, the Neth-
erlands. He was a member of the Alliance
Graphique Internationale (AGI). Abedini
has exhibited his posters in numerous ex-
hibitions in Iran and Europe including Per-
siannalite, Anatome Gallery, Paris (2008);
Wordless at Mirak Gallery, Iran (2007); and
Ween Schrift Bild Wird, Ifa Gallery, Stutt-
gart (2007). His solo shows include “Visual
Language of Reza Abedini” at Platform 21,
Amsterdam (2006); and “Posteram” at De
Affiche Galeriji, The Hague (2008). His work
has been featured in several publications
on design. He has curated poster exhibi-
tions. His work is in the collections of mu-
seums such as Musée de la Publicité, Paris;
Mimar Sinan University Museum, Istanbul;
Wilanowie Poster Museum, Warsaw; Ogaki
Poster Museum, Japan; Dans Plakat Mu-
seum, Copenhagen; Essen Poster Muse-
um, Germany. He currently teaches at the
American University of Beirut.
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Hussein Alazaat is a multi-disciplinary
designer and a typography enthusiast from
Jordan. He has worked for various clients
in diverse industries from the UK, Germa-
ny, Turkey, the USA and the MENA region.
Hussein graduated from Amman School for
Graphic Arts and earned a Graphic Design
Diploma from London Art College. He be-
lieves in the importance of Arabic calligra-
phy for modern Arab brands and products.
He emphasizes contemporary elements
in his typographic works. Hussein’s first
graphic inspiration came from old Arabic
children’s books and magazines. He was in-
fluenced by the late Egyptian designer and
artist Mohieddien El-Labbad’s work. Hus-
sein has been collecting a vital archive of
Arab publications from the past two cen-
turies in his design studio in Amman, which
will soon be turned into an online public
library. In 2012, he co-founded ‘Wajha’, a
social and cultural design initiative to help
small businesses and shop owners who
need free-of-charge designs and brand-
ing. He has conducted several workshops
on calligraphy and design, and has lec-
tured at schools and universities in Jordan
and abroad. In 2014, he started supervising
design students’ work on Arabic type de-
sign and visual culture for Kolding School
of Design in Denmark. In 2018, Hussein
launched ELHARF House, a design space
and online platform that embraces Arabic
art and visual cultureproducts. At ELHARF
House, Hussein aims to give the knowl-
edge and experiences from professionals
to beginners through providing continuous
workshops, courses, lectures, and sharing
his specialized library of books and refer-
ences.
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Ali Almasri is a designer and multidis-
ciplinary artist. His practice encompasses
experimentation with multi-media that is
particularly relevant to the Arabic culture.
In 2014, he launched his own type foundry
under the name Abjad. He also cofounded
Wajha, anindependent social initiative that
uses design and branding knowledge to
help the community by offering free design
services. In 2017, he launched several plat-
forms, including Arsheef Alkhatt, and his
own pop-cafe MaghaX. He is now based in
Tunisia where he co-founded a new design
studio with Amina Amoniak, Alstudio Alro-

mansi.
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Engy Aly (b. 1982 in Cairo) is a graphic
designer, illustrator and digital artist.
She holds an MFA from the Basel School
of Design (HGK FHNW/UIC). She has par-
ticipated in several art and design exhibi-
tions across Africa, Asia and Europe. Aly is
currently a faculty member at the Graphic
Design Department at the American Uni-
versityin Cairo.
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Khajag Apelian is a lettering artist,
type and graphic designer. He grew up be-
tween Dubai and Beirut. Raised in an Arme-
nian family, Khajag grew up in a multilingual
environment which helped him acquire
a sensibility for different languages and
writing systems, which he has applied to
the development of his multiscript type-
faces designs, including Arabic, Armenian,
and Latin. Apelian holds a Masters of De-
sign degree in Type and Media from the
Royal Academy of Art in The Hague, The
Netherlands, and a BA degree in Typogra-
phy and Motion Graphics from Notre Dame
University in Lebanon. He has previously
worked with various renown design stu-
dios and agencies including Opera in Am-
sterdam, Landor Associates in Dubai, and
Maajoun (a visual communication and type
design studio he co-founded with Lara Ba-
laa) in Beirut. He designed the typeface
Arek which was awarded the Grand Prize
at the Granshan 2010 Type Design Compe-
tition. He was among the winners of Let-
ter.2, the 2nd international type design
competition organized by the Association
Typographique Internationale (ATypl). He
currently works as an independent design-
er, under the name Debakir, which means
“printed type” in Armenian. He regularly
collaborates with different type foundries
like Commercial Type, Bold Monday and
Typotheque. He has worked with various
international brands including IBM, Ap-
ple, Samsung and Disney ME. He regularly
conducts workshops on type design inter-
nationally and teaches graphic design and
typography courses at the American Uni-
versity of Beirut.
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Homa Delvaray, is an Iranian graphic
designer and visual artist. She lives and
works in Tehran. She received a degree in
Visual Communication from Tehran Uni-
versity in 2006. In her work she focuses on
cultural/artistic projects for Iranian arts
and cultural organizations. She also works
for overseas clients in London, Berlin, New
York, Los Angeles, and beyond. Her work
has been displayed in several national and
international exhibitions and festivals. She
has received many national and interna-
tional design awards such as a Distinction
of Visual Communication Design, Taipei
International Design Award, Taiwan (2015);
and the Jury prize of Trnava Poster Trien-
nial, Trnava, Slovakia (2009g). Her work has
been published internationally in Beauty:
National Design Triennial, Cooper Hewitt,
Smithsonian Design Museum, AIGA web-
site, AIGA Eye on Design magazine, Los
Logos 8, Neshan magazine 28/41, BG maga-
zine, Arabesque /1, New Visual Culture of
Modern Iran, étapes 214/242, |dN, Choi's
Gallery and Creatie. She has given talks on
her own work and has conducted graphic
design workshops in Iran and abroad at
LAU, Beirut, Lebanon (z2014) and ESA Saint-
Luc, Liege, Belgium (2015), among others.
She was a jury member in national and in-
ternational festivals such as; Poster for
tomorrow, Paris, France (2011—2014) and
Ecuador Poster Biennial (2016). Delvaray
had her first solo exhibition entitled “Sigh
to Moon, Moon to Sigh”, Shiraz, Iran (2010)
and her first overseas solo exhibition en-
titled “Overgrowing” in Onondaga Com-
munity College, Syracuse, New York (2014).
She had several other exhibitions including
ashow entitled “Printed Commons, Graphic
activism” (with Malte Martin and Tom Hen-
ni), ESA Saint-Luc, Liege, Belgium (2015)

and “Haft Peykar”, Tehran, Iran (2018). A
number of her works are in the permanent
collection of the State Hermitage Mu-
seum’s collection of contemporary post-
ers, Saint Petersburg, Russia; the collec-
tion of Cooper Hewitt, Smithsonian Design
Museum, New York , USA; the collection of
Davis Library, North Carolina, the Musee
Des Arts Decoratifs, Paris, France; and the
Poster Museum in Wilandw, National Muse-
um, Warsaw. She was a member of the Jury
both nationally and internationally for the
Golden Bee 13 awards; the Global Biennale
of Graphic Design, Russia (2018); the “Turn
A Light On” (Escucha mi Voz), International
Poster Contest, Guadalajara, Mexico (2018);
the Posterrorism, International Poster
Competition (2017); the Poster Biennial, Ec-
uador (2016); The 6th Persian Gulf Poster
Festival (2016); and the Poster Competition
“fortomorrow”, France, (2011/2014).
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Mostafa El Abasiry is an Egyptian
graphic designer, typeface designer and
educator of visual communication who
is fascinated by the blend of typography
and geometry. Mostafa currently runs a
number of successful retail stores that of-
fer various range of experimental Ara-
bic fonts through platforms like Creative
Market, HelloFont and CreativeFabrica.
With his colored fonts Tajreed and Origami,
El Abasiry pioneered the applications of
OpenType-SVG technology to Arabic type
design. OpenType-SVG is a font format in
which an OpenType font has all or just some
of its glyphs represented as SVG (scalable
vector graphics) artwork. This allows the
display of multiple colors and gradients in
a single glyph. Because of these features,
some refer to OpenType-SVG fonts as
“color fonts”. This technology is expected
to become the next big thing to hit both
graphicdesign and type designindustries.
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Naji El Miris a French-Lebanese graphic
designer, type designer and creative direc-
tor, co-founder of the Paris-based multi-
disciplinary and cross-cultural graphic de-
sign studio Ne-Po. Born in Lebanon in 1980,
he studied graphic design at the Lebanese
American University (2003), he moved af-
terwards to France to study animation and
motion design at the University of Toulouse
Le Mirail, he also holds a Masters degree in
Interactive Multimedia design from Sor-
bonne University (2006). With a career of
over 12 years, he has forged a solid experi-
encein the different areas of graphic design,
print, type, digital and motion, working on
a variety of projects for the public and pri-
vate sectors and for cultural institutions.
His work consists of blending influences
from the visual cultures of Europe and the
Arab world in away to create the connection
between both languages and cultural iden-
tities. This interest has led him to take on
many multilingual projects for clients such
as France Telecom (Jordan), the Louvre Abu
Dhabi, and the Ecole des hautes études en
sciences sociales (EHESS). In 2011, he par-
ticipated in Typographic Matchmaking in the
City, a design research project curated by
Huda Smitshuijzen AbiFares for the Khatt
Foundation in Amsterdam. In 2016, he col-
laborated with Adrien Midzic on designing
the Adir type family that was published by
29LT type foundry. The Adir typeface is used
as the corporate font for the Dubai Institute
of Design and Innovation (DIDI). El Mir has
been an active partner of Visualizing Impact
since 2011, designing for them several info-
graphics and data visualisations. As a result
of a modern and experimental approach,
his typographic contributions to the Arabic
visual scenery have been featured in sev-
eral design books and have been exhibited
internationally in Amsterdam, Beirut, Doha,
Dubai, New York and Tehran.
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Epss1 is an internationally active
graphic design studio developing visual
concepts with a strong focus on typography
and bilingual design. After having lived and
worked in Cairo, London, Brighton and Paris,
Ben Wittner and Sascha Thoma founded
Epss1 in Berlin in 2008. As a result of their
long-lasting research on Arabic type- and
graphic design Wittner and Thoma pub-
lished the book series Arabesque - Graphic
Design from the Arab World and Persia |
and Il (Berlin: Gestalten, 2008, 2011). In 2012,
Epss1 curated and organised the exhibi-
tion Right-To-Left. In 2018, they published
the book project Bi-Scriptual, depicting di-
verse possibilities of working with two script
systems simultaneously. Ben and Sascha
regularly initiate (inter-)cultural projects,
take part in exhibitions, give lectures and
hold design workshops. www.bi-scriptual.
com, www.right-to-left.net, www.arabesque-
graphics.com
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Karim Farah (b. 1988) is a graphic de-
signer and visual artist based in Beirut. He
currently teaches at the Department of Ar-
chitecture and Design at the American Uni-
versity of Beirut. His work focuses on callig-
raphy’s potential to recreate contemporary
design through a process of abstraction
and deconstruction. In his work, he seeks
to promote the perception of the visuals as
part of a dynamic cultural process. His cli-
ents include individuals, as well as local and
international organizations. His work was
exhibited at various art and design events
including: 100 Best Arabic Posters, Bipod,
®evolution, Beirut Animated, and the LAU
13th Festival.
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Mohamed Gaber is a type designer
and a visual artist based in Cairo, Egypt.
He designs and produces libre (free) fonts.
Gaber’s main interest lies in the haptic na-
ture of the production of type as well as the
technological and historical aspects to it.
His work is driven by the values of free ex-
perimentation and perpetual learning. He
draws his inspiration from a wide spectrum
of sources, from the slightest variations
of handwriting in government documents
from the Cairo archives, to traditional cal-
ligraphy and quirky typefaces on signs and
posters scattered across the city, to the
visual and social context of his surround-
ings. His work has been nominated for the
Jameel Art Prize in 2013. As a self-taught
designer who never had the privilege of
the academic study of art or design, Gaber
worked on developing his own skills and vi-
sion as a type designer and visual artist by
experimenting and learning from his fail-
ures. His early experiments included pro-
ducing a series of political poster artworks
under the name G.A.S. (Graphics Against
the Systems) in 2006/2007, where he incor-
porated type and calligraphy into political
protest poster art. One of these artworks
entitled “Be with the revolution” (created
in 2008) became one of Egypt’s 2011 revo-
lution (and the Arab Spring’s) visual icons,
spreading all over the Arab region from the
Gulf, to Lebanon, Syria, Tunisia and Libya.
The artwork was later exhibited in Typo
Berlin 2011, Dubai Design Week 2016, and
nominated for the Jameel Art Prize 2013.
In 2016, Gaber established his independent
type foundry, Kief Type Foundry, focus-
ing on producing high quality libre Arabic
type. In collaboration with Google fonts, he

published three font families one of which,
Cairo, was awarded best Arabic display
typeface at the Granshan 2016 type design
competition. The Cairo font family became
one of the most used Arabic font families
on Google fonts. His recent work includes
posters that address the situation of refu-
gees around the world, using the classic
geometric Kufi script to create contempo-
rary artworks.
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Ayman Hassan graduated from the
American University of Beirut in 2012. In
2013, he co-established Studio Zumra at
the collaborative artist’s space Mansion in
Beirut. The studio’s design output ranges
from publications, visual identities, web-
sites, photo books, posters, campaigns, as
well as exhibition design and album art-
work. Through a process of exchange - a
daily back and forth between studio and col-
laborator, mainly through images and music
- the studio aims to understand its collabo-
rators’ approach, thoughts and emotions
towards their work, and to bring that for-
ward through its visual output. Studio
Zumra hosts in-house long-term projects
that revolve around different questions in
the cultural field. These current questions
and research topics revolve around: (1) the
Arabic script, its evolution post the intro-
duction of the letter press, its connections
(formalistically) with studies focused so far
on Thuluth, Taalig and Rugaa, and its layout
possibilities within the capacity of modern
technology; (2) music transcription as visual
output, the evolution of the timesheet and
the use of different technologies both digi-
tal and analog to create visuals based on
music, and music based on visuals; (3) the
formalistic evolution of the poster within
contemporary visual communication media
and the functional evolution particularly of
the printed poster. Studio Zumra'’s collabo-
rators include researchers, archivists, writ-
ers, directors, musicians, photographers,
artists as well as publishers and exhibition
spaces between Beirut and Berlin.

45503l & =ola)l o pluwn el pyas
pl=ll 98 &)l g 2012 pl =)l (98 wgyu (59
8ol wo (99 8y 0 naloiwl gy wls g6 2013
2obi gy n o8 “o—isle” ygl=il ysliall
o bosiall g galot w3l (98 wl aranill al ]
Sy 89Sl 2 blgally Ay yall wlgally
procms &)ty o) anlly wlinlally anall
1€ 2ot | 8L bl elogd g L lsall
0280t w3l p bhle Lot duegl - JU )l &lac
ool J3a go gy JS iy ol =iallg
p,1500g wugleioll pas pad ()] - @biwgally
JIa 9o &It Gubasg palacdl a5 p modlscy
Al =o)lie 8)0) galotw] BrAimg g5yl dals
Jloall 98 & alino 8t wi Joa 596 (g Lall &g A
Gindl gialgally i w3l 9t o 5oLy .(g—blatll
L=y dy9 25 (1) =l e (@) idga & lall
Loy S5 mm) 33 (0) a1l o3 Jlay]
Gin ) JSin @355 Il olwhUl 2o
bl () & 28,y ¢zl wlil ¢ L oI
(ol Laglgibill soa (98 dh dalall A Aaill
Joall j5 s 5310 plics (s wgall A s ()
8y AL & sn8) Aaline ol i pllat wly ginsl]
Loixs (984509 (sdrwsall (9l€ Lains jom el 33
was Galal) gle sl 5 A0l () yeall oL
wisoll yoAilly 8ralzall 45 yall eI 5w
Lo wl gigleio Jo iy .£9:Aall Galall & Aala
wakey ol il 88 i)l (9)og wiog sinl) 8y o
ol @l aslal uslibs vugang G wgog
R W vn LA uSlolg

=
oo

*§102 ‘Weplaiswy L0 S3113S 0UOjy 3UlT "URSSEH URWAY

|70 (O ey ©E0 o656 Lo |omr(y|d Groz



31 131 ﬂ_._”ﬂ H...u“.“.
mﬂ ulw_mu uﬂth




A

=52 o

2

1eApezi-qeukaz;/L61g/a8ed/ua/1au 1y MMM HIOAANIOAANI0AAD J‘BKP‘BZ[ q‘eu‘(az

Zeynab lzadyar is an independent in-
terdisciplinary designer based in Brooklyn,
New York. Her past work focused on graphic
design projects in print and video. Video
Snack, which started in 2013, is a nomadic
curatorial project that she collaborates on
with Lauren Francescone. Her current pro-
ject vvork vvork vvork, started in 2017, ex-
pands her medium into textiles and focuses
onslow-made wearables.

Poster Translation

LJI)J PLJ&)&[ oo &laj

If wheat grows from my remains (soil)

| o Lo Lenss

Alone Lone One Ne e

4 d

Farsi phrase used to express something
pleasant, delicious, beautiful, or aromatic.
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Damoon Khanjanzadeh (b. 1975), is an
Iranian type designer. He has degrees in
Graphic Design from the Art University of
Tehran (MA) and from the faculty of Fine
Arts, University of Tehran (BA). Heis a mem-
ber of the Iranian Graphic Designers Soci-
ety (IGDS), the New York Type Directors Club
(TDC), the international Association Ty-
pographique Internationale (ATypl), and the
Association of Iranian Calligraphers. He has
been a jury member on several typographic
exhibitions. He holds an Advanced Certifi-
cate of Calligraphy from the Iranian Associ-
ation of Calligraphers. He has taught typog-
raphy and typeface design at the Sooreh Art
University of Tehran and the Vijeh School of
communicative arts. He has received several
awards for his work including the best logos
of the 7th Biennial of Iranian Graphic De-
signers (2002) and the best poster of the gth
Biennial of Iranian Graphic Designers (2007).
His work was selected for the traditional
calligraphy category of the Sharjah Callig-
raphy Biennial (2008). He has participated in
several solo and group exhibitions of callig-
raphy and type design.
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Wael Morcos is a graphic designer and
type designer from Beirut, Lebanon, and
partner of the Brooklyn-based studio Mor-
cos Key. Upon receiving his BA in Graphic
Design from Notre Dame University (Leba-
non), he joined the branding and design
department of SAATCHI Beirut where he
spent three years developing identities, bi-
lingual typographic solutions and working
in print and exhibition design. Meanwhile,
his interest in Arabic Typography and its
modern development led to him being in-
vited to take part in the Khatt Foundation’s
Typographic Matchmaking in the City pro-
ject, where he collaborated with the Dutch
type designer, Artur Schmal, on design-
ing the bilingual typeface family Kufam. His
work has won several international design
awards including the Dutch Design Award
and the Corey7 Award. He was a finalist for
the Adobe Achievement Award. His work has
been exhibited in several design exhibitions
including the Graphic Design Museum in the
Netherlands, the Haus der Kunst in Munich
and the Bastakiya Art Fair in Dubai. He rep-
resented RISD at the Design INDABA Con-
ference in South Africa and at the AIGANYC
Fresh Blood event. Wael Morcos received
his MFA from RISD (Rhode Island School of
Design, USA) in 2013, after which he moved
to New York and worked with several stu-
dios in the city before founding Morcos Key.
He has been featured in Print Magazine's 15
under 30, was named a Young Gun by the Art
Directors Club and an Ascender by the Type
Directors Club. Wael Morcos is co-founder
of 10n1, an online multimedia platform ded-
icated to telling stories from/for the Arab
and Muslim communities.
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Mohamed Samir is a multidisciplinary
designer based in the Netherlands. He has
worked in Egypt as an engineer and a free-
lanc designer before becoming Head of De-
sign for alocal startup. In 2014, he relocated
to Dubaiwhere he was appointed as a Senior
Designer at IMPACT BBDO. In the same year,
Mohamed Samir was named one of the top
10 designers in Dubai by the International
Design Institute London. He frequently con-
tributes to international magazines such as
Adobe, Fast Company, AIGA, IDI, Fubiz, De-
sign Crowd. Samir’s work varies between
branding, typography, poster and print de-
sign. He has received several national and
international awards such as D&AD pencil,
two Cannes lions, two gold pencils at The
One Show Awards in the USA, and six prizes
at the Lynx Awards, MENA’s annual creative
and communication awards. Samir is a jury
member of the Fresh 18, the London-based
design awards. He is a guest lecturer at the
American University in Dubai.
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Bornin Beirut and based in Amsterdam,
Kristyan Sarkis is a type and graphic design-
er. He holds an MA in Type and Media from
the Royal Academy of Artin The Hague (The
Netherlands) and a BA in Graphic Design
from Notre Dame University (Lebanon). In
2010, he started his own design studio in the
Netherlands. In 2015, he co-founded TPTQ
Arabic, a type foundry specialised in high-
quality Arabic fonts. In 2016, he co-founded
Arabic Type Design Beirut, an educational
and independent summer course for pro-
fessionals. He teaches at the Type & Media
master program since 2015 and the design
master at ESAV Marrakech since 2016. He
taught Arabic Type Design in Virginia Com-
monwealth University Qatar in 2009 and
Typography at the Lebanese American Uni-
versity in 2014. He regularly conducts work-
shops about type and lettering internation-
ally. His clients include: Typotheque, HW/
Ateliers Jean Nouvel & Philippe Apeloig,
Research Studios UK, Dalton Maag UK, M&C
Saatchi UK, Interbrand Singapore, MayUs-
cula, and Typographies.fr. His work received
several awards including the TDC's Cer-
tificate of Typographic Excellence in 2011,
2012, 2016, and 2017; the Granshan type de-
sign award in 2012; and the European Design
Awardin 2013.
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Bahia Shehab is a multidisciplinary art-
ist, designer and historian. She is an associ-
ate professor of design and founder of the
graphic design program at The American
University in Cairo. Her artwork addresses
issues of identity and the preservation of
cultural heritage. Through investigating
Islamic art history, she reinterprets con-
temporary Arab politics, feminist discourse
and social issues. Her work has been on dis-
play in exhibitions, galleries and streets in
Canada, China, Denmark, France, Germany,
Greece, ltaly, Japan, Kazakhstan, Lebanon,
Morocco, Norway, Portugal, South Korea,
Spain, Turkey, U.A.E. and the US (NY, Madi-
son and Hawaii). The documentary Nefer-
titi's Daughters (2015) featured her street
artwork during the Egyptian uprising. Her
work has received a number of international
recognitions and awards including the TED
fellowship (2012), the TED Senior fellow-
ship (2016), BBC 100 Women list (2013), The
American University in Beirut distinguished
alumna (2o015), Shortlist for the V6A's Ja-
meel Prize 4 (2016), and a Prince Claus
Award (2016). She is the first Arab woman to
receive the UNESCO-Sharjah Prize for Arab
Culture. Her publications include the art-
ist book, A Thousand Times NO: The Visual
History of the Lam-Alif (Amsterdam: Khatt
Books, 2010).
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Pascal Zoghbiis a type designer and ty-
pographer. In 2006, he established his own
independent type foundry, 2gLetters (2gLT).
Zoghbi holds a Master of Design from the
Type & Media program at The Royal Acad-
emy of Arts in The Hague, The Netherlands.
Zoghbi has created a notable collection of
contemporary Arabic and multilingual type-
faces alongside corporate identities and de-
sign projects. Between 2006 and 2017, he was
a Professor of Graphic and Type Design in
Lebanon teaching courses at the American
University of Beirut, the Lebanese Ameri-
can University and Notre Dame University;
and in the U.A.E. at the American Univer-
sity of Sharjah. He co-authored and edited
the book Arabic Graffiti, published in 2010 in
Berlin. He was one of the ten finalists for the
Jameel Prize 3 (2013/2014). He was award-
ed the Red Ribbon of TDC Typeface Design
Competition in 2014, and awarded a Special
Mention in the Granshan Type Design Com-
petitionin 2o015. He was born in Lebanon and
currently lives and works in Madrid, Spain.
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Abjad Design is an interdisciplinary
Dubai-based design studio founded in
2010 by Sheikha Bin Dhaher and Diana Ha-
watmeh. Abjad thrives on using design
language as a tool of communication and
expression using a variety of mediums to
arrive at the most holistic creative solu-
tions that are distinctive to each challenge.
Abjad Design incorporates the traditional
methods of design thinking with contem-
porary aesthetics in experimental ways
that preserve the human touch in our digi-
tal world. The studio provides complete
design services such as branding, envi-
ronmental graphics, illustration, layout,
motion graphics, packaging, print design,
product design, and web design. Abjad De-
sign’s work serves multiple sectors includ-
ing corporate, government, and startups
with a particular focus on cultural and edu-
cational segments. Keen on contributing to
the education of the growing design com-
munity, Abjad engages in design lectures
and workshops. The studio aims to inspire
and contribute to the growth of contempo-
rary Arab design in the region and around
the world.

AHidden Quintet

Arabic is a poetic language and the dy-
namism of its script is evident in its numer-
ous calligraphic styles, giving it a certain
appearance that is reminiscent of music
notes. This project is the result of engaging
more than one discipline, an experiment
that aims to cross boundaries and cre-
ate conversations between design and art,
opening doors and questions - what if we
erased all the words of a calligraphic piece
and are only left with the dots? What would
this deconstruction sound like?

In this light, the work seeks to explore
the hidden sounds of several Arabic cal-
ligraphic styles, in the form of an instal-
lation of invisible letters where only dots
and sounds are present. Muslim rule in Al
Andalus had always been regarded as a
Golden Age of cultural symbiosis where the
arts and sciences thrived. The Andalusian
muwashah was a poetic and musical genre
born out of that cultural spring which broke
from the restraints of classical verse. In
this musical experiment, we have chosen
to work with the lyrics and tunes of a sin-
gle muwashah, Lamma Bada Yatathanna
(When | Saw my Love Sway), and then im-
merse the viewers in an audio-visual jour-
ney.

Design: Abjad Design
Music: Isa Alnajem
Calligraphy: Majid Alyousef
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Ranim Al Halaky is a Syrian/Lebanese
Graphic Designer. She graduated from the
American University of Beirut with a Bach-
elor of Fine Arts in Graphic Design in 2015.
In her design work, she emphasizes on the
use of Arabic Typography as a visual ele-
ment in a contemporary and experimental
way. She blends culture, poetry, and tradi-
tional storytelling to create engaging visu-
al narratives. Her work and research varies
from print to 3D objects and experiential
spatial design. She has received several
national and international design awards.
In 2017, she received The International
Graphic Design Award and published by the
AIAP Women in Design Awards in ltaly, for
her final year project, a spatial book/object
entitled 50 METERS OF STORYTELLING.
This project also won the Areen Award for
Excellence in Graphic Design in Lebanon in
2015, and was also awarded a Merit Award
for Typography and Lettering, published in
NYC Print Magazine in 2016. She has worked
as a freelance designer for a range of re-
gional and international clients, in Amster-
dam, Lebanon, and Saudi Arabia. Al Halaky
currently lives in Dubai and works for Tin-
kah Design Studio in Dubai, U.A.E.

Unheard Voices — Do1

Unheard Voices is a series of poetry
installations that aim to transform voices
into visuals within a space and context.
Series Do1 is a continuation of an initial
concept developed in 2015 by the artist/
designer and is an ongoing series of ex-
perimentations and executions. The in-
stallation focuses on the use of Arabic ty-
pography and calligraphy as visual forms
in different mediums to express a poetic
verse in an experiential form. It aims to
build a setting and hence an experience for
its audience. The space therefore becomes
one withits people.

Unheard Voices—Do1 displays verses
from the poem, Al-Hakim wa-l-Usfur (The
Governor and the Bird), by Syrian poet
Nizar Qabbani. The poem speaks of the
poet’s inability to express his freedom,
feelings, and words. He describes him-
self carrying a bird and walking around the
city, then being stopped by the governor
who asks to check both (the poet and the
bird’s) passports. In this poem, he states
that even birds and words need passports.
This work expressed Al Halaky’s situation
of being distant from home and in a city
filled with challenges and multicultural-
ism. The designed piece is made of 3 pieces
of metal screens that are suspended from
the ceiling of the gallery space that form
an enclosed space expressing the feelings
evoked in the poem. It is a cage-like space
that invites the viewer to enter and be en-
gulfed by the text and the suspended cal-
ligraphic letterforms.
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