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H.E. Noura Al Kaabi,
Minister of Culture and Youth

It was my great privilege to open the exhibition “Malamih — Faces, Phantoms
and Expressions” by Nujoom Alghanem on 22 February 2021 at Maraya Art
Centre in Sharjah. This exhibition marks a milestone in the artistic career of
Nujoom Alghanem and showcases a great number of works from her visual
arts practice that are being shared with the public for the first time.

This latest body of work presents a range of human emotions that the viewer
can relate to. Seeing a human face triggers a subconscious evaluation of

its expressions and meaning, and this exhibition prompts a wider question
about expressing and perceiving emotions — be it through face-to-face
interactions or within the digital realm of social media.

Nujoom Alghanem'’s artworks highlight the power of art as a tool for
communication. They raise questions about human behavior and help us
better understand the relationships between individuals. Supporting art that
facilitates these moments of reflection, introspection and dialogue stand at
the core of the work of the Ministry of Culture and Youth, specifically with
artists that have formed part of the U.A.Es cultural fabric for many years.

Nujoom Alghanem is one of the early pioneers of the U.A.E’s cultural scene
and her accomplishments date back to the 1980s. She positioned herself
as a creator of fine arts and used her creativity and skill to enrich her films
and poems. It was only in 2017 that her work was shared, as part of a
group exhibition alongside four other artists who participated in the U.A.E.
National Pavilion at the 57th Venice Biennale. One year later, in 2018, she
was chosen by curators Sam Bardaouil and Till Fellrath to be the solo artist
for the 2019 U.A.E. National Pavilion at the 58th Venice Biennale. Nujoom
Alghanem presented Passage, a site-specific, 26-minute, two-channel video
and 12-channel sound installation. It was here that her paintings of faces
appeared for the first time surrounding the film's fictional main character.

It was evident to me that such a volume of quality artwork warrants being
showcased in an exhibition, and | shared this with Nujoom. Today, | am

proud that Nujoom Alghanem, an accomplished poet and film director,
recipient of the 2019 “Medal for the Pride of the U.A.E. - Mohammed bin
Rashid Government Excellence Award” and creator of important films such
as Sharp Tools, has now had the opportunity to display her works.

After having seen all the pieces displayed in the Malamih exhibition, | was
invited to write down my reflections in a specially designated corner of the
exhibition. | would like to close this foreword with my first impression of
these thought-provoking pieces:

“Let us accept all features, as there is beauty in their differences — and | felt
beauty here. Thank you, Nujoom.”
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H.E. Marwan bin Jassim Al Sarkal
Executive Chairman, Sharjah Investment
and Development Authority (Shurooq)

It is our great privilege to have the exhibition “Malamih — Faces, Phantoms
and Expressions. New Work by Nujoom Alghanem” take place at Maraya
Art Centre in Sharjah. Known primarily as a film maker, writer and poet, this
exhibition showcases a new aspect in the practice within the visual arts of
this multifaceted individual.

Upon entering the gallery space of our premises, the visitor is fully engulfed
by a range of faces staring in unsettling ways at the beholders - questioning,
observing, and contemplating what the viewers may think of them. Their
variety in terms of materiality and sheer quantity is particularly impressive —
the colour palette ranges from bright explosions of colour to somber and
muted works on cement, ceramics and everyday objects. It is an unknown
and mysterious world that the artist is inviting the viewer to discover and
study. Showing not only the enormous volume of faces that the artist has
created but also the remarkable variety of facial expressions the human
appearance is capable of, this exhibition will not leave visitors untouched.

Nujoom Alghanem represented the U.A.E. during the 2019 Venice Biennale
and had participated before in a group show as part of the Venice Biennale
in 2017 as well. She has been a longstanding member of the country’s
creative scene from its very beginnings and has also been featured regularly
at Maraya Art Centre. Twice screenings in our premises in Al Qasba took
place in 2016 and in 2019 — once on her aunt, fellow artist Dr Najjat Makki
in the film “Red, Blue, Yellow” and then Nujoom Alghanem’s documentation
of Hassan Sharif’s life and work in “Sharp Tools". Additionally, her
suspended multimedia installation “Around Us" was part of the exhibition
“Tashweesh — Material Noise” in collaboration with U.A.E. Unlimited, under
the patronage of founder His Highness Sheikh Zayed bin Sultan bin Khalifa
Al Nahyan in which she also acted as the Guest Artist mentoring young
Emirati and U.A.E.-based talents. She also participated in the 2018 edition
of the annual Sharjah Islamic Arts Festival in which she created an immersive
installation called the “Room of Mysteries".

It is the mission of the Sharjah Investment and Development Authority
(Shurooq) to facilitate social, cultural, economic and environmental
development in Sharjah and support artists from the Emirate gaining public
recognition through Maraya Art Centre's exhibitions, publications and
programmes. Art is a tool that enables communication and understanding
between individuals and entire societies and is a vital part of any community.
For this reason, | am grateful for the recognition and support of the Ministry
of Culture and Youth under Her Excellency Noura Al Kaabi, which has been
vital to showcase the work of Nujoom Alghanem and receive the support it
deserves.
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Dr. Nina Heydemann

Introduction

| first saw Nujoom Alghanem's
faces during a studio visit in

Dubai. From then onwards, those
faces would evolve more over the
coming year in different formal and
material solutions. At the time, the
artist's house, studio and garden
had already been overtaken by a
myriad of faces, carefully placed

in bookshelves, on windowsills
and even on tea coasters — some
looking agonized, some sad, some
questioning and some simply
observing the viewer. One thing
though struck me most about them
— not one of them was happy.

The artist took me onto an
exploration of the faces and told
me some of the stories behind
them, the full picture of which | still
need to grasp in its entirety. | don't
think though that anyone can truly
understand and appreciate the
complexity, pain and hard labour
that comes with such a long term
project nor can identify with the
relentless strain of producing work
in large quantities to the degree

that is on display here. It is therefore exactly at this core where the Faces
starts — suffering and salvation, all experienced in the act of creation.

Nujoom Alghanem'’s faces reach back to her time in College in the 1990s
while living abroad but only became an intensified center of focus in

2016 in which year they turned into a whole body of work in their own

right. Previously, the artist had worked on creatures, not faces, that were
populating her canvases or other materials, and only later did facial features
take over being the entire subject matter. One of these very first pictures is
an almost monochromatic red work in which a swarm of creatures adorns
the surface (Tangled, 1995).

Other works with creatures are also painted on bits of broken glass and
mirrors — they are painted on these shards and emerge from them. From
these early explorations onwards, the artist delved into more abstract
renditions of faces until they became concrete and figurative in 2016.

Nujoom Alghanem links her fascination of faces with
an incident that happened on a street, in the wide
open public, during the early 2000s, in her very own
neighbourhood. While driving back home, she saw a
Western lady with bright red hair and a choker around
her neck, on the street wearing the Emirati traditional
clothing of the coat-like Abaya. The discrepancy of the
face and body as well as the lady’s expression was
what struck her most — so much, that the artist wanted
to capture it, memorise it and pin it down with paints
and brushes, rather than photographing the scene on
her camera phone, which would have been a tad too
intrusive, for her liking. From that moment onwards, the
artist developed an interest in faces, sketching them

in notebooks, adding colours to them and distracting
herself with them — never really intending to showcase
them, but to pass time with them.

Individuals have been at the center of attention in

Nujoom Alghanem'’s entire body of work — be it in her filmic work, her poetry,
her visual art and her thinking in general. The artist enjoys engaging with
people, hearing their stories, studying their expressions that she silently
observes, captures and sensitively absorbs in her very own calm and silent
way. This reflection on others, however, goes hand in hand with a very own
personal introspection. The artist is conscious about the outside influences,
yet, amalgamates her impressions into her individual world, a glimpse of
which this exhibition tries to offer, for the first time.

In this regard, it takes courage to go public and exhibit what lies hidden from
public view for years on end. A struggle with which many artists deal with
when asked to exhibit is also at stake here — determining an endpoint, letting
go of the work and setting the fear of judgement and potential rejection
aside by facing public opinion head on. Mastering this process, a silent one
that is only shared with close confidantes behind the scenes, is a big step
forward in overcoming that immediate negotiation that comes into play at
every human interaction: | show you who | am — but who are you?



From 2016 onwards, in an almost obsessive manner, the artist started to
create faces on a daily basis, in different materials, formats and mediums.
The process of creating the faces has been an overwhelming one that
almost enslaved the artist and took hold of her. Despite the relaxing and
calming quality of the physical activity of creation, Nujoom Alghanem has
spoken about the sense of never really being truly satisfied as an artist.
Searching not for the perfect face, but for the end of this compulsive creative
process is what is still informing the artistic spirit of this project to this day. It
also opens up a deeper question whether we, as humans, are actually ever
really happy with what we are or if we are suffering silently hoping to reach
an end point that is perhaps only promised yet never reached.

Many traits of this feeling are related to human trauma and art’s potential for
therapeutic healing. Especially the painterly and sculptural act of creation
reflects something that goes beyond words, making the communication of
inner emotions all the more powerful. Nujoom Alghanem describes this as
follows: “I think that the painting process overwhelmed me. It has driven me
into its dark hole. It is my milky way. The creative process is a manifestation
that dipped my thoughts into materiality”. As mentioned earlier, it is notable
that there are no happy faces among the ones on display — rather, they are
expressions of difficult states of mind that the artist also had to live through
during long periods of illness and recovery. The creative process itself has
been a way to calm down her restless hand in times when leaving a room
was not possible.

Nujoom Alghanem also mentions having been strongly influenced by
literature, especially in terms of folkloristics tales, poems and the belief in
spirits. In some sense, the faces are exactly that - expressions from another
world that come to the viewer and ultimately reflect individual emotions. The
inner demons, as some might call them, or the evil spirits that lurk around,
force the viewer to react and make decisions about good and bad right
away. But there are so much more nuances in these faces as they do not
seem to be the perpetrators here, on the contrary: the faces appear to be
the victims of suffering themselves, tormented and tortured by untold events.

Bearing this in mind, many cultures also cultivate a belief in spirits —
according to Japanese tradition, spirits live with people, they are welcomed
into families like guests while they can also get misplaced and find refuge
elsewhere. Japanese culture calls for spirits to be taken care of, for

example, by providing food for them. At New Year the Japanese make trips
to ancestral graves to pray for late relatives and it is also believed that the
spirits of the ancestors come down to earth to visit the living. According to
belief, the spirits can be classified in different categories, by the manner they
died or their reason for returning to Earth.

Similarly, the Mexican tradition celebrates the Day of the Dead, in which the
spirits of those who have passed are remembered and embodied by the
living in costumes, dance and songs. Such celebrations mix pre-Columbian
beliefs with Christian elements and Mexican literature describes many
stories of ghosts interacting and continuously communicating with the living.
Building private altars honouring the deceased using sugar skulls, marigolds,
and the favourite foods and beverages of the departed, visiting graves

with gifts are a few of the traditions kept alive during this holiday. Rather

than something that needs to be feared, death is celebrated as something

inevitable and natural, a positive belief that humans are connected with souls
even after they have passed away.

When looking at the faces closely, it becomes apparent that many different
features from various cultures are embedded within them. For example,

one can observe Southern American or Asian facial features and the artist
purposefully researched faces on the internet to find interesting aspects

of the human face and integrate these findings in her pieces. She also
researched corresponding names and found out more about the meaning
that certain names are associated with. Daniel, Killian, Jack, Nada, Rick, Tim,
Aine, Fionn, Hwan, Padraig, Dana, Robert are just a few out of many names
that appear here. In fact, many visitors see themselves or others in them,
such as friends, relatives or even repeated characters. This tendency to
personalize the faces gives another facet to them and make them somewhat
relatable.

When | spoke to the artist about the faces, the terms hero and anti-hero
were part of her artistic narrative. Heroes standing for the heroic acts of
survival and anti-heroes defying conventional ethical behaviours, as their
counter parts. It is somewhere at this junction of the ordinary and the
extraordinary that these notions of survival and defeat are exemplified. The
artist also pointed out her readings on the subject matter, namely Joseph
Campbell's book “The Hero's Journey”, published in 1949. Campbell’'s
theory covers the concept of the monomyth (one myth) under which all
mythic narratives act as variations of a single great story. In his writings, he
points out that all of us can be heroes because every hero undergoes a
transformative process, leading from an ordinary to an extraordinary life. In
this sense, the artist is indeed the hero of her own body of work — the faces
are material evidence of this transformative process.

The Faces

The faces themselves have very different expressions, even though they
are united through their overtly melancholic, sad and almost depressed
emotional states. They seem to be characters having witnessed particular
moments of crisis and their appearances reflect on these. Worrisome,
concerned, crying, shouting or simply aghast, the faces stare back at

the viewer with a haunting quality. Mostly, the faces are shown as frontal
portraits, exposing only their necks, but there are a few instances in which
full bodies appear, with both male and female features.

At the same time, the faces are painted in various colours, but the overall
impression of them is that there is a mixture of muted and natural pigments
versus brightly coloured, almost neon-like ones. The colours bleed into one
another, without clear contour lines, so that the faces are actually emerging
from the picture planes’ directly.

Nujoom Alghanem'’s faces are not really traditional portraits — they defy
this highly regulated realm of high art, rather, they are spontaneous and
emotional reflections of faces captured in various mediums. The faces
themselves also appear quite often sketchy — more like features, rather
than faces. Nujoom Alghanem'’s older faces are indeed less detailed than




the newer ones. It is an almost primordial effect that takes place here as
well — merely two dots for the eyes and a stroke for the mouth are the basic
elements of what is needed to reach the desired effect. Nujoom Alghanem
reflected on this point in a conversation, mentioning that “A sketch tells an
emotion immediately. | didn't want to make faces in the beginning, | wanted
to make features. | see images when | close my eyes. They help me to
capture them”.

The semantics around the English term “faces” and the Arabic expression
“Malamih” are interesting here as well. The word “Faces” in English comes
from the etymological root of the Latin “facies” that can be translated to
“form, appearance, face”. In English, the word “face” is also related to
surface, a frontier, even a fagade, or the fact that “to face something” means
having to confront an issue literally head on. In Arabic, on the other hand, the
term “Malamih” — aoilo is the plural of the word “Malmah”, and the root of
the word is “lamaha — 241" which means to see or glance at something. The
literal meaning of the word “Malamih” expresses the appearance and the
characteristics of something. It could also signify the complexion and basic
features of a certain thing. In another context that is more related to painting,
the word “Malamih” expresses any apparent areas highlighted in contrast to
shades or the “facial features” in Arabic.

Most of the faces though remain forever estranged, observing others, but
also interacting with the viewers. Some of them are also not silent — in
Nujoom Alghanem'’s digitally animated renditions, for example, the faces
start having a life of their own, they are given a voice that just communicates
sounds rather than words, but in a repeated, almost hysterical manner.

In their sheer quantity and haunting quality the faces represent an army of
their own. They work in their mass almost as uniforms, or, as the artist puts it
“One single face doesn’t mean anything, but their multitude communicates”.
It is this aspect of repetition and multiplicity that adds to their elusiveness.
The faces cannot be called a series anymore, but are an entire body of work
in their own right. And in this massive appearance - very much like an army
corps - they exude power and fear, but also admiration for the order that
governs the participatory elements.

The faces can be divided up by their materiality in which they have been
created which is closely related to their overall expression — much as form
follows function, the faces here appear differently according to the materials
in which they have been produced. The following categories are therefore by
no means exhaustive because many more mediums could have been added,
rather, they show a selection of the most commonly used materials in more
detail.

Materials

Many of the faces in the exhibition go back to the very first moment of
creation and indeed, Nujoom Alghanem's faces on burlap were the starting
point for her body of work. Burlap is a sturdy material, often known as
Hessian. It is a woven, rough and coarse cloth, made from jute, hemp, or

other fiber. It is commonly sewn into large sacks for transporting bulk food
such as grains and has a rustic quality to it. Such was the nature of the use
that the artist had had for them many years ago, in the early 1990s while
living in the United States. She had purchased these large burlap sacks

of rice bags, and, once emptied, painted on them, sometimes sowing the
features of the faces in the burlap. The artist then also started cutting the
sacks into thin pieces and made hangers from them. She pondered about
how sophisticated and precious this unassuming material can be — how
useful and unappreciated it remains in our daily lives. The faces literally
emerge from these smalll fiber grids, particularly in her Burlap Mesh pieces.
In these large Burlap Grids commonly used for decorative purposes in
flower bouquets, the artist makes only fragments of paint apparent by literally
have the paint drip onto the material. Burlap is not so common anymore

— it is often being replaced by plastic sacks, yet it is part of our collective
memory and has something truly authentic and rustic about it.

Almost 60 % of the “Faces”

are on the most traditional

medium a painter could use —
canvas. Yet, there is plenty of
variation to be seen, if not on

the material, but in terms of its
format. One can observe a wide
use of different formats, such as
squares, rectangles, ovals and
circular tondo-shaped canvases,
sometimes very small and
sometimes extremely large. In the
exhibition, the variety of formats
becomes especially apparent
when seen in a row. However, it is
not the first time that some of the
faces painted on canvas have been
shown. They have indeed made an
appearance in Nujoom Alghanem'’s
film “Passage” that premiered at
the 58th Venice Biennial in 2019.
Here, a composite background of




faces are shown in the background of certain scenes. The main character
is lying down on the top of a scaffold and the faces are arranged in the
back, but at a distance from the main character, yet still looking at her. In
the context of the film, the artist claims that: “The faces were representing
people who were staring at the main character, but they were also
representing all the people that pass one's life. They are present as viewers,
observers, people one has interacted with, and remain as memories.
Actually, they were the nightmares of the main character, Falak”

From then onwards, the artist wanted the faces to be animated. The next
step was therefore to make an all-encompassing body of work which
ultimately led to the development of larger quantities of faces to enable such
immersiveness. The animated faces were produced with a
software and the idea was not to show the actually finished
paintings, which were only meant to be the raw material for
the animated ones.

The apps that the artist used are PhotoLab, VisageLab,
FaceApp, Editlab in which she would scan the paintings’
surfaces, add certain facial features by using Instagram
Add-ons such as eyes, noses, lips, ears and so forth to
them and then insert motion in them. Additionally, she would
overlay the faces with sounds from her own voice. These
were modulated to allow certain vocal sounds to follow
the movement of the head, mouth and eyes. The sounds
are repetitive — they are not words, rather groans, croaks,
squeaks and almost animalistic, primal sounds. They are
repeated in quick succession which gives them an almost
hysterical and crazy quality. The artist mentions that her
intention was for the sound of the faces to be mocking:

“l wanted to produce something cynical that reflects our
era — the social media era. Attacking the fact that people
try to make themselves visible at any cost in front of others
and, ultimately, themselves. These sounds incorporated in

the digital faces could not be more off-putting”. At the same time, the
digitally animated faces are given names that reflect the somewhat
made-up online identities of individuals. One of the female ones in this
series is called “Cutie” and bats her decisively big eyes at the viewer
ever so charmingly.

The excessive posting of selfies in today's culture, especially increased
since the 2000s, is addressed here — the human need to state “l was
here" has seemingly shifted to only “Me, myself and I". Narcissism, the
love of oneself, is something that is cultivated in this day and age, with
larger, unforeseen consequences, such as dependence on other's
approvals, self-centeredness and an unintentional outcry of low self-
esteem. However, by utilizing the faces and actually impersonating them
to a certain degree - noting that the artist is using her own voice for the
digital faces - they also reflect the artist's choices and the fact that she
is taking control and ownership of them by being their creator.

Some filmic references come to mind when viewing the digitally
animated faces, such as a scene in the 2010 film “Black Swan" starring
Natalie Portman as the prima ballerina, who, when turning into the black
swan in her bedroom, looks at a wall of painted portraits that start to be
animated and talk in a gibberish way to her. The other reference is the
2014 film “Big Eyes” with actress Amy Adams portraying the story of
US-American painter Margret Keane, whose husband took credit for
her paintings over the course of her entire career. In some of the film's
scenes, stand-in actors appear with the big eyes as false make up on
them, very much like Nujoom Alghanem’s use of large eyes applied to
her painted faces. Both references have elements of horror to them and
subtly play with visual effects and illusions. Likewise, Nujoom Alghanem's
digitally animated faces are unsettling, because their images are
somewhat disturbing both in their visual and acoustic repetition.

The animated faces make an interesting contrast to another material
used in this body of work — clay. Clay is a material that the artist has dealt
with for a long time, since her stay in the United States. However, she
hadn't practiced working with clay and ceramics for several years and
took it up again for the faces, specifically.

After having mastered the basic techniques of
molding and glazing clay, the artist experimented
with adding other materials such as nails, wires,
metal pieces, silver, and also melting glass and
plastic on her clay surfaces. Even some of her
inherited jewellery is incorporated in these clay
faces, making these supposedly precious stones
to lose their glow and colours, and turning them
into white stones, revealing that the used stones
are actually faked.

Influenced by her esteemed Emiirati colleague

in the Fine Arts and her aunt, Dr Najjat’ Makki's
works, Nujoom Alghanem started adding
fluorescent paint and acrylic colours without any
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glazing to the clay pieces, an atypical use of traditional work methods. The
artist used Dr. Najjat Makki's studio to experiment with the fluorescent paint
and light, a practice that her relative has used since the late 1970s in her
canvases. The faces with the fluorescent colours take them literally into a
different dimension. Bearing their own elusive glow that only comes to life

in pitch-black rooms and with fluorescent light rods switched on, the myriad
of faces dipped in fluorescent paint become very contemporary, neon-like
renditions of facial features, staring at the viewer in mysterious ways. In the
exhibition, the fluorescent clay faces are embedded within a mass of gravel
that is painted and sprayed with fluorescent paint as well. This way, the
room dedicated to these faces appears like a graveyard, with these very
lively faces coming to life only when dark surrounds them. The faces are laid
out on the floor of the dark room and are hung at strings leading to higher
levels of the walls — much like spirits emerging from a dark unknown.

In Nujoom Alghanem'’s faces, concrete becomes the material for the more
abstract faces. In fact, it was Nujoom Alghanem’s dear friend and trailblazer
of conceptual art in the Emirates, Hassan Sharif, who had taught her to
make the basis of her sculptures out of concrete. She used to collect bones
in the desert and wanted to return back to using concrete for its industrial
appearance. It reminded her of the surrounding buildings and its distinct
scent.

“In the places where | lived in Dubai, in three or four of those, there was
always a new building that would be built next to me. | had to go through

all the noise and residue associated with concrete every time again. | saw
lots of concrete in my life and | wanted to add that element to the faces. The
faces that are made out of concrete are also resembling the worker's spirits
in them. When people actually end up living in the apartments, the spirits of
these workers are not apparent anymore, but they remain in the texture of
the concrete!

As with the clay-based faces, Nujoom'’s faces also have added features,
such as glue, coal and metal pieces. The features of the faces however
dissolve in them, they are faded faces that are merely features, not contours
anymore. The artist added some colours to the concrete, in an attempt to
give new life to them.

Some of the aforementioned
concrete pieces, but also some of
her earlier ceramic-based works,
are coated with resin — which
fulfilled a very practical purpose of
keeping the brittle concrete pieces
from falling apart, but which also
gave them the appearance as if
their surfaces had been captured
under a thick and impenetrable,
transparent patina. Commercially
produced resin, in its various
colours and formations, has
become another material that
appears in daily life more often
nowadays. With its shiny and runny
effect, separating the texture from
the surface, it creates depth and
distinguishes the elevation levels

of an artwork’s surface. Resin
seems to capture anything that

lies beneath it like a frozen liquid,
coating and preserving it and
reflecting the surrounding light
beautifully in it. Nujoom Alghanem'’s
works with resin, sometimes brightly
coloured variations, belong to the
latest material experiments that the
artist has been dealing with.

Lastly, it is important to note that
the artist has utilized many objects
as surfaces for her faces — starting
from the very first cut up burlap
sacks to household chopping
boards, wooden boxes, tea
coasters and even bubble wrap.
Some faces also have frames
attached to them, but often the
frames are deliberately much
smaller than the paintings — as if
the artist was telling us: these faces
cannot be captured.

The domesticity of the objects used for the faces alludes to the everyday
nature of things that we as humans are surrounding ourselves with. Much
like objects that we see in daily life, faces become familiar to us and their
features only strike us at times when we pay attention to them - at other
times, we are almost indifferent to them. It is at this notion of the indifferent
and mundane, that this impressive body of work has its core — the
obsession with the normality of the subject matter and the extraordinary turn
of perspective that the artist has achieved.



The Installation

The culmination of the faces
has come to its pinnacle when
installing them at Maraya Art
Centre. Indeed, the sheer
totality of these works has
really only revealed itself at the
time of unpacking them for

the exhibition. Tucked away

in countless boxes and bags,
they seem to be crawling out of
any possible nook and cranny,
silently waiting to be displayed.

The Centre's rooms divide the
faces mainly by materiality but
also by the immersiveness of
the entire viewing experience.
In the third floor, a wall of
mirrors lies opposite a portrait
gallery-style hanging system

of Nujoom Alghanem'’s large,
medium and small format faces
on canvas, adjacent to her
works on paper and board on
all three walls of the gallery
space. In this Salon-style hanging of the faces, much attention has been
paid to the rhythmic sequencing of the canvases themselves, bearing in
mind their different formats and interplay with each other, sometimes strictly
observed, sometimes purposefully interrupted with various formats creating
aripple effect in the carefully orchestrated overall appearance. Keeping
order is important amidst this sea of faces, not least for the eye to grasp the
quantity but also to allow a comparative view of the faces throughout the
viewing experience itself. Interestingly, many details reveal themselves when
looking at the faces close-up: some of them have face masks attached

to them or even too small frames hung in front of them, playing with the
notion that they cannot be standardized, framed or marginalised in any way.
Likewise, suspended empty frames in front of the paintings offer the viewer
to see themselves with the faces in the background.

In my early discussions with the artist about the hanging system, one
particular series reminded me of the task of coping with large quantities of
pictures, namely “The Fabiola Project” by Belgian-born artist Francis Alys
who resides in Mexico City. In this large collection of over 450 artworks that
the artist collected on flea markets and junk shops in Southern America,

he collected amateur reproductions, mainly on canvas, but also on other
mediums. Here, the same image is reproduced over and over again — a
profile view of Saint Fabiola, copied after a lost 1885 painting of 4th-century
Roman Saint Fabiola by French artist Jean-Jacques Henner. In this collective
adoration of the image, much like reproductions of the Mona Lisa, the power
of one single image and its viral value as a visual currency is represented.

In Nujoom Alghanem'’s series, in contrast, the power of one single subject
matter is shown. She has created every single one of the faces herself and

repeated the process of creation over and over again, expanding in different
materials, in an attempt to grapple and overcome the images of faces
themselves. The faces amount to well over 3000 individually created pieces
at the time of writing and it is expected that the total count will lie well over
this number.

For viewers to comprehend what is surrounding them in the third floor, a
sitting area in the center of the gallery offers the viewer a space to take it

all in, as this body of work requires several viewings to fully comprehend

its enormity. On a coffee table in front of the sitting area, tea coasters with
faces painted on them are matched with square mirror-cut outs, arranged
alternating with the coasters, like on a checkerboard, allowing the viewers to
playfully see themselves in fragments, but also becoming part of the faces
them as well.

The second floor of the gallery is joined by a staircase
which is adorned with a myriad of Burlap Pieces that are

hung in alternating rows — thinner burlap pieces change . . .

with heavier, apron-looking ones and are then matched

with canvases on which burlap material was spun. The . . .

staircase pays homage to this important material in the

artist's practice, as it shows the continued interest in this

medium and the connection it has for the artist — from ' ﬂ
her very first experimentations with the faces, to the

latest use of Burlap.

The staircase corridor leads the way into another
chapter of the artist's practice, namely, her renditions of

“Emoji Faces”, displayed in the landing of the staircase,
these yellow and red glazed ceramic circles of faces
express different emotions, like the emojis on a phone.
Nowadays, it is commonplace to use emojis to express
our emotions and it seems almost odd to think of a time
in which they weren't in use, much like the pre-mobile
era.
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Interaction is also key in this floor:
visitors are encouraged to write

their thoughts about the faces on a
magnetic board that offers pen and
paper and is positioned closeby. They
can also walk through some hanging
chopping boards painted with faces
that are suspended from the ceiling,
reminiscent of pieces of meat hanging
from butcher’s meat hooks. Light also
comes into play here, as this floor also
offers two dark rooms — one for the
clay faces painted within fluorescent
colours, the other dedicated to a
selection of digitally animated faces
talking to the viewer in a cascade of
sounds.

Continuing in this gallery on the second floor, the wallls reveal more works
on concrete and ceramics, assembled in a wave-like pattern that winds

its way around formations that echo the shape of the gallery’s windows
located in gray and white painted rooms. The ceramic faces change
between very figurative ones and almost indiscernible abstract renditions
and introduce a lot of oval and round formats in contrast to the hitherto
presented rectangular and square works on canvas. A lot of them have an
industrial look to them — pipes are used as mouths, wires as hair and small
bits of bent metal as eyes. The glow of the burnt and glazed surface is also
interesting here — it very much reflects the use of resin on her concrete
pieces and gives the faces another alluring shine and glow.

Lastly, a specifically dedicated “Artist's Studio” is the most dynamic

and purposefully openly held room of all. In here, the artist will carry out
alterations to the room over the course of the coming months, by painting
on the walls, adding objects and displaying new work, thus giving it a
different appearance at times, to illustrate the changing nature of the
project, but also the change that life itself is always subjected to.

Needless to say that this exhibition offers ample selfie-opportunities. It
directly lures us into what these artworks so artfully and subtly defame —
self-indulgence and narcissism of the individual versus observation and
judgement of others. A practice that humans exercise time and time again.
With this exhibition, the viewer is asked to be mindful about these two
powerful capacities we humans possess — not only towards themselves,
but also towards others.

Final Thoughts

When | first visited Nujoom Alghanem's studio, the faces had overtaken
much of her personal living space. Now, this process has occurred with
this exhibition, offering a temporary home for the faces, phantoms and
expressions that the artist has endured living with over the past years.

I would like to thank Nujoom Alghanem for approaching Maraya Art
Centre to host this exhibition and allowing access to her hidden world
that is now for everybody to see. With her tireless work and resilience
in this immense body of work, | feel humbled by the thought that the
display of all works may very well lead to a relief of this burden, even if
only temporarily. In this sense, the exhibition may set an end point to the
faces, but also lead to the way to a new chapter in the artist's practice
that remains yet to be seen.

Many might ask themselves how this show can be seen in context
within the artist’s career at large, namely dealing primarily with the
publicly more common known areas of engagement such as poetry,
writing and film making. In fact, Nujoom Alghanem has been a visual
artist at heart from the early beginning of her professional life. She
started learning about art by shadowing Dr Najjat Makki, meeting
Hassan Sharif and being encouraged by him to be part of the art scene
and join the Emirates Fine Arts Society, even if things didn’t work out
that way. Enabled by her husband to go and study abroad in the US
and in Australia, she was stimulated to reach beyond limiting contexts
and circumstances. She also took up the opportunity to experiment
with new fields that interested her. Visual art has been always present
in her work, and it is our honour to have her showcase this largely
unknown body of work now at Maraya Art Centre.

It is also not the first time that artwork by Nujoom Alghanem has

been on display at our centre — having acted as guest artist for the
fifth edition of the annual exhibition of U.A.E. Unlimited - founded and
patroned by His Highness Sheikh Zayed bin Sultan bin Khalifa Al
Nahyan - in the exhibition “Tashweesh — Material Noise", the artist has,
next to exhibiting artwork, in turn, provided mentorship and guidance
for young Emirati and U.A.E.-based artists. As part of the public
programming accompanying this exhibition, her acclaimed film “Sharp
Tools” addressing the life and work of fellow artist and colleague
Hassan Sharif was shown here.

Lastly, | would like to end this essay by thanking significant contributors
to the project who have supported in their very own ways, chief among
them Her Excellency Noura Al Kaabi, Minister of Culture and Youth and
His Excellency Marwan Bin Jassim Al Sarkal, Executive Chairman of
the Sharjah Investment and Development Authority. Furthermore, my
gratitude goes to Dr. Najjat Makki for her continuous support of Nujoom
Alghanem’s work with advice, materials and studio equipment and

her long standing commitment and dedication to the art community
here in the United Arab Emirates. | would also like to thank Ms Abrar
Kebaili and Ms Cima Azzam who were involved in this project at various
stages of its development. Special thanks also to the members of

my team who have realized every aspect of this exhibition - including
the work by Noor Suhail, Adnan Ghulam Ally, Jose Tinao, Yasmin Al
Ameeri, Catherine Joy Lima, Melanie Maliwat, Fatma Al Mahmoud

and Eiman Al Ameri. In addition, | would like to acknowledge the kind
support we have received from our colleagues Ricardo Leduna, Yasmin
Zahir, Khalid Al Qaseer and Mustafa Samir Al Tawil. Any exhibition is
the result of a coordinated group effort and to see its evolution from
start to finish is always a privilege.
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An Interview with the

Artist Nujoom Alghanem
and Curator Dr. NinQ
Heydemann in the Exhibition

What sparked your interest to create
such a large body of work like the
Faces?

Expressions was the reason behind
creating this whole a body of

work, because, as | said several
times before, | am very fascinated
by peoples’ way of expressing
themselves and of expressing their
emotions, so the multitude of these
expressions is a phenomenon, in my
opinion.

Did you find curating the exhibition
with the amount of artworks
challenging?

Yes. So, this is definitely the largest
exhibition that we've had in terms
artwork quantity. As you can see,
every square meter is filled with

art. And, in fact, it is exactly 1000
artworks that we are sitting among
right here, in the third floor.

Do you know how many faces you
painted since 20167

| haven't tried to count them until |
came here, so | know for sure that
there are 1000 works in this level
and another 1000 downstairs.
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How are the viewers engaged
in the exhibition?

This exhibition was always meant

to be interactive. It was meant

for viewers to come inside and
experience the art firsthand. For
example, when the visitors step into
the gallery, they will come into a room
filled with faces, so there is already
an overwhelming experience. But as
soon as you turn around, you will see
that there is a wall filled with mirrors.
So, you actually see the quantity of
artworks duplicated on the other
side.

How do you want your audience to
feel when they enter the space?

Honestly speaking, | don’t know
how the audience would feel when
they enter the gallery, | would love
to know that. | wish there was a
candid camera somewhere here to
document that moment when the
people enter the space, | would love
to know that [laughs].
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What are the different sections
of the exhibition?

Here, on the third floor, we have

the so-called Cathedral of Faces,
then if you go downstairs, there is

a staircase that connects the third
floor with the second floor. In this
staircase, there is a landing that is
kept completely in black and white
and this is the so-called Library of
Faces. Nujoom Alghanem has used
burlap here which is one of the first
materials that she utilized to start this
project and the entire staircase is
filled with these burlap pieces - faces
speaking from pieces of burlap and
jute.

In the second floor, there's a change
of materials. There are more three
dimensional artworks - that means
sculptures, pieces made of clay,
reliefs. We have a lot of glazed and
fired clay pieces as well and they
are not hanging in a classical way
either - they are hanging in swirls
and waves on the walls. We also
have two interesting dark rooms that
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have decidedly theatrical elements to
them. In one of the dark rooms, we
have a smoke machine and whispers
are coming from the background,

as well as the sounds of a water
fountain. There is a spooky, haunting
atmosphere to these clay faces

that are painted with fluorescent
colours. In the other dark room, there
are digitally animated faces that

will speak to the viewer in a kind of
almost annoying and hysterical way.
Here again, mirrors are replicating
the amount of faces that the viewer
can see. Several TVs, |Pads, and

a projection are showing digitally
modified faces that are going to talk
to the viewer.

How long have you been working
on the Faces?

| finished this whole project in the
last two years. Visitors will realize that
there are aspects, there are hints
and fragments of this particular time,
reflected in the exhibition.

How does this exhibition relate to
Nujoom Alghanem's entire work and
what will the public programming
look like?

| think that this whole exhibition
actually shows her great sensitivity
towards all the people that are
around us all the time, but she has
actually managed to realize them
with all these different materials and
make them accessible and viewable
to the general public.

Nujoom Alghanem is giving an
online zoom session for participants
to find out how she created her
digitally animated faces by using
her paintings as a basis, but then
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adding these Instagram tools and
characteristics to actually make
these faces come alive. They are
going to talk and you can modify
their characteristics. So this is an
interesting workshop that she will
be offering online. We also have an
online initiative called Find the Face
in which we are going to post every
month one of the faces that visitors
are invited to search for and once
they find it, repost on our hashtag
#Malamih. We also have some
in-person offerings for example,
artist and curator-led tours of the
exhibition and a painting workshop
which will be in a courtyard of the
House of Wisdom, the new public
library in Sharjah. At the same time,
the artist is also working in the
specifically made Artist’s Studio in
which visitors can catch her and start
a conversation with her.

What does it mean to you that your
artworks are now being showcased
at Maraya Art Centre?

It is good to be back to Maraya Art
Centre, | screened two of my early
films here and then | participated in
a group show in 2019. | was invited
then by U.A.E. Unlimited to be the
mentor and guest artist of the 5th
edition of their annual program
Emerging U.A.E.-based Artists. | had
to mentor six young artists and my
artwork Around Us was exhibited
here at Maraya Art Centre as part of
that year's group entitled Tashweesh.

I'm glad that | came back with

this big solo exhibition. Not many
people know that the first artwork
that was shown to the public was
in the 1980s. | participated with
the Emirates Fine Arts Society at
Expo and it was one of their Annual
Exhibitions. So that work was then,
in the 1980s, and I've never shown
anything else since then.
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INntferview
in the Artist’s Studio

This interview is taking place in your
studio today. Can you tell us a bit
more about this place?

I've waited for more than 30 years
to have my own space. In fact, that
affected the sizes | used to produce.
| would only paint smaller pieces or
work on smaller artworks, so that |
can have them at home or | can store
them. And only in 2020, | had the
chance to have this space. Since
then, | started making bigger pieces.
And that's how my work became
more diverse: not only in terms of
sizes, but also in terms of materials.

What do the Faces mean to you?

Most probably, they are the center of
all my artworks. My family members,
when they walk into the studio and
see these paintings, they would

start comparing them and finding
the similarities between the paintings
and people they know.

My daughter, on the other hand -
she finds them quite intimidating,
quite haunting. | don't know how the
people will react to these paintings,
or, these faces. | hope that they
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will have their unique experience
whenever they visit the gallery space.
Whether the faces or individual
people, | think that they are in the
centre of all of my works, including
films, including poetry, including art
films or even visual art.

| am fascinated by people’s stories,
by people’s presence, their emotions,
their feelings. Everything related

to people leaves its touch deep

into my heart and deep into my
consciousness. And | feel that it is so
easy to relate to people’s emotions
through their expressions and that's
what | am after. Whether it is to
capture that visually or through films.

Could you tell us more about the
digitally animated faces?

| wanted to animate these faces, to
make a project that is relevant to our
age, our time. And about people who
are fascinated by social media. Al

of this attachment — taking selfies,
and, you know, changing their
characteristics through the apps they
find online.

So | started making the paintings
and adding some characteristics by
using these apps that all people use.
And the result was quite interesting.

| wish that | could show all these
faces the way | filmed them, the way |
animated them. And the way that the
voices were added to them.

Lastly, can you explain how you
created the clay faces painted with
fluorescent colours?

| decided that | wanted to go halfway
through the firing process of the

clay and then to use the fluorescent
colours.
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Because | wanted to give those
faces a theatrical presence in a
surrounding that suits them, which
is the darkness.

At the beginning, it was just a test
and, of course, my aunt Dr. Najjat
Makki, because she has a huge
experience with the fluorescent
colours, | reached out to her, asking
her if | can use her studio, because

she has all the tools, all the materials,

to produce such artwork.

So | started using her space, and, at
the same time, making more faces,
and going from the flat materials, the
flat clay, to sculpting the clay.

And | hope that the result is going to
be just the way | imagined it.
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Nujoom Alghanem

Artist Statement

‘Crossing borders’is a term | would like to
use when dealing with artistic forms such
as literature, film and visual art. It's because
that’s exactly what | have been doing for
the last thirty years of my life: crossing the
subliminal borders between fiction and
non-fiction, art and film, film and poetry,
poetry and visual art, poetry and poetry, etc.
It's easy to make promises but hard to keep
them. I've promised myself a long time ago
not to meddle with colours and materials,
but | got drawn into their temptations every
time | needed a breather. It's easy to draw
lines, but difficult to keep them as divided as they were initially drawn.
So, that’s how my story with these forms began. When | would be
working on a project, | would find myself borrowing a tool or some
materials for it, but from another medium.

In the early 1990s | worked on my first art performance project called
“Between Heaven and Earth”. It was composed of poetry recitals

and visual documentations of a performance. | painted my face and
did my performance in front of a passageway that led to one of the
nearby woods of the university city Athens, Ohio, in the United States,
where | used to study. | recorded my voice reciting the poem | wrote
for the story and documented the performance using film slides. |
had never thought that one day this project will see the light of day in
the National Pavilion of the U.A.E. in the Venice Biennale. But that is
exactly what happened in 2017. Until then, | wasn’t quite sure that one
just needs to keep working, practicing and experimenting.

My inspiration came mostly from literature, music and films, which,
| believe, are loaded with expressions and emotions. Reading
encourages the brain to be more imaginative. We tend to create our
own imaginary references as we think and consume more words
because our brain translates most words into images. Words can
overflow out of books, run through our consciousness and take us
to another level of exploration. In my case, this influence was so
overwhelming, if not contagious. Only truly amazing books or films
can disturb us in a very good way to the extent that make us create
our own fictional worlds. Joseph Campbell’s book, The Hero with a
Thousand Faces, was one of those books that made me start writing.
Through writing we test not only our language but all of our abilities
and senses.

To me, writing has been the first sign of going through a new path, a
new adventure. Writing in particular has led me to every work that |
have produced including visual pieces.

It was that magical moment when things started to be challenging
during the writing process that brought the idea of painting - a practice
that gradually took over all my days.

In the editing room, when the process of editing my films was intense,
painting would always be the contemplative element to reach clarity.
Then painting extended its sovereignty over other challenging times
and became a therapy, a solution for any feeling of anxiety. Without
planning, ideas and projects found their ways out of this subliminal
practice.

Waking up in the morning with memories of faces belonging to
strangers was one of the indications that | was going through a
transition phase. | wasn't hallucinating, but consistently thinking

about new characters for my films. As | had learnt when studying
scriptwriting, it is advisable to think about specific features and
characteristics for your characters, to give them personalities and
ways of expressing themselves. Our brain responds immediately and
makes the concept clearer to such ways of thinking and planning.
Soon, | started finding quicker ways to bring the fictional characters to
life. | began to paint them because | found it easier to make them look
manifested or real.

Over time, they started to fill in the first wall of my study room, then
the second, then the third. And before | realized it, they occupied every
corner of every space | had been offered to utilize.

For the last six years or so, not a single day has passed without finding
myself engaged in sketching, stitching, colouring or researching for
new gazes or expressions.

The habit has developed into a ritual and a ritual manifested into a
professional engagement.

I’'m surrounded with art and art has been surrounding me
with its compassion.

| truly believe that I'm not an artist,
I’'m just lost in art and that’s fine for the moment.
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ARTIST'S
BIOGRAPHY

Nujoom Alghanem is an Emirati artist, poet,
and multiple award-winning film director. She
was born in Dubai in 1962, has published
eight poetry collections and produced
around twenty films including short fiction,
short documentaries, art films and seven
feature length documentaries. Her films have
won local, regional and international prizes.
She is the founder of Nahar Productions,

a film production company based in Dubai
and a professional trainer and mentor in
filmmaking, art and creative writing. In 1999,
she graduated with a Master’s Degree in
Media Production, from the School of Film,
Giriffith University in Australia. In 1996, she
finished her Bachelor's Degree in Video
Production from Ohio University in the
United States.
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Nujoom Alghanem started practicing
drawing when she was in high school,
and she continued to paint on doors and
walls, considering it only a hobby. In the
mid-1980s, after her meeting with the late
artist Hassan Sharif, she began producing
some paintings and sculptural works at
Al-Muaraija Studio in Sharjah, where she
had the opportunity to present them to the
public for the first time.

In January 1985, she founded the Aqwas
group, with artist Hassan Sharif, Youssef
Khalil, the late Sudanese storyteller, and
Khalid Albudoor, the poet, researcher and
translator.

She published in the Aqwas group's
“Chain of Ashes”, which was a poetry/art/
story publication.

On March 28, 1985, she participated with
the Emirates Fine Arts Society in the fourth
annual exhibition at the Expo Center in
Sharjah.

On April 19, 1985 as part of the initiatives
of the Aqwas Group, she participated

in a one-day group exhibition in the

Central Market of Sharjah with the late
artist Hassan Sharif and the poet Khalid
Albudoor. After this exhibition, she stopped
public participation at the group’s initiatives.

In 2013, photos of her work “Between
Heaven and Earth” were loaned to the
MinD/Body exhibition that was held in

the Gallery of Light at Dubai Community
Theatre & Arts Centre (DUCTAC). It was
curated by the artist and writer Cristiana De
Marchi. The production date of this work
goes back to April 1994 at the College

of Fine Arts at Ohio University in Athens,
Ohio, USA, while she was studying for her
Bachelor's Degree.

In 2017, she was one of five artists who
participated in the exhibition “Rock, Paper,
Scissors: Positions in Play” curated by
Hammad Nasar for the U.A.E. National

Pavilion at the Venice Biennale. She
presented her work “Between Heaven and
Earth — The body | borrowed” for the first
time in an integrated way with sound and
images.

In the same year, she participated with her
art film “Dancing with Shadows" at “Mind
the Gap”, the annual group exhibition at
Tashkeel in Dubai.

In 2018, she participated in Sharjah’s
21st annual Islamic Art Festival, under the
theme “Horizon” with a joint work with the
international British singer and song-
writer Sami Yusuf, entitled “The Room of
Mysteries”. The exhibition was held at the
Sharjah Art Museum.

In 2018, under the assignment of the
“U.A.E. Unlimited” platform, she undertook
the task of mentoring six emerging artists
to participate in the fifth edition titled
“Tashweesh: Noise of Materials”. She also
was the guest artist in the same exhibition
where she showed her installation “Around
Us". The exhibition was held at the Maraya
Art Center in Sharjah and was curated by
Laura Metzler.

In 2019, she was chosen as the solo
artist to represent the U.AE. at the U.A.E.
National Pavilion at the Venice Biennale
in ltaly. “Passage” was the name of the
site-specific film she produced, and was
co-written, designed and supervised by
curators Sam Bardaouil and Till Fellrath.
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In addition to being a visual artist,
Nujoom Alghanem is also a writer and
film director who has been active in the
Arab world. She had started in the field
of cinema since 1997

Some of her films include:

= Passage, 2019, Video Art.

= Forest under the Sea, 2018, Video Art.

= Rain on my Skin, 2018, Video Art

= Writer’s Room, 2018, Video Art

= Sharp Tools, 2017, Feature Documentary

= Honey, Rain, & Dust, 2016/2017, Feature Documentary
= Dancing with Shadows, 2016, Short Experimental.
= Nearby Sky, 2014, Feature Documentary

= Sounds of the sea, 2014, Feature Documentary

* Red Blue Yellow, 2013, Feature Documentary

= The Young Fighter, 2013, Short Documentary

= Amal, 2011, Feature Documentary

= Salma'’s Dinner, 2011, Short Fiction

= Hamama, 2010, Feature Documentary

= Al Mureed, 2008, Feature Documentary

= Between Two Banks- 1999, Short Documentary

= The Park, 1997, Short Fiction.

= Jce Cream, 1997, Short Fiction.

Her film “Between Two Banks” was
the first Emirati documentary movie

to participate in an international film
festival in 1999 at the Yamagata
International Film Festival for
Documentary Films in Japan. Right
after that, her films began to participate
in international and regional film
festivals besides the local festivals.
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As a poet, she began writing in the late
1970s and published her work in the local
newspapers and some GCC's periodical
in the early 1980s. She has published the
following collections:

= Evening of Paradise (1989). Writers &
Literature Association, Bahrain.

= Sins (1991). Writers & Literature
Association, Bahrain.

= Journeyings (1995). Dar Aljadeed
Publishing, Lebanon.

* Homes of Pomegranates (1999). Arab
Diffusion Company, Lebanon.

= Indescribable (2005). Arab Institute for
Research and Publishing, Lebanon.

= Angels of Distant Yearning (2008).

Arab Institute for Research and Publishing,
Lebanon.

= A Night Heavy on the Night (2010)
Qalam, Abu Dhabi Authority for Culture &
Heritage - the Cultural Foundation, U.A.E.
= | Fall Into Myself (2012) Arab Institute for
Research and Publishing, Lebanon.

Her poems have been translated into
several languages, including Spanish,
German, French, Turkish, ltalian,

Macedonian, Greek, Urdu and others.
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= Award of Achievement — Al Ain Film
Festival — 2021.

= Award of Excellence — Gulf Madhyamam
Daily — 2020.

= Medal for the Pride of the U.AE. -
Mohammed bin Rashid Government
Excellence Award — 2019, UAEE..

= Honored by Effat University in Jeddah,
Saudi Arabia for taking an active part in the
Gulf Cinema — 2016.

= Won Sayidaty magazine's Award for
Excellence and Innovation - 2016.

= Selected as the Personality of the Month
by Emaratalyoum Newspaper in Dubai,
December 2015.

= Recognized with 11 other women from
around the Middle East for being un-
stoppable - Femina Middle East magazine
-2015.

= Recognition for her distinguished role in
film production in the U.A.E., Watani, Filmi
Program - 2014.

= Recognized for her contribution in
filmmaking in the Gulf Region by the GCC
Film Festival in Kuwait - 2013.

= Honored by Filmi, part of Watani Al
Emarat initiative for her contribution in the
film movement in the U.A.E. — 2013.

= 'Officiel Woman of the Year Awards in
Literature - 2010.

* Recognized as the most promising film
director in Dubai International Film Festival
—2008.

= Rashid Award for Scientific Outstanding,
2002.

= Nantes Mayer's Medal on her contribution
in filmmaking - the Three Continents’ Film
Festival, Nantes, France-2001.
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Nujoom Alghanem started her career
early on when she was still a high
school student. She worked in the field
of journalism for several years until she
held the position of Head of the Cultural
Department of the Dubai and Northern
Emirates offices at Al lttihad newspaper,
a well-established and largest daily
newspaper in the UAE..

After obtaining her Master's Degree,

she worked for the Emirates Media
Incorporated in Abu Dhabi, where, over the
years, she held multiple positions. Some of
these included Training Coordinator, Head
of the Training Department, and Director
of New Media, in additoin to her role as
Secretary of the Executive Committee.

Nujoom Alghanem is acclaimed for her
vast experience in various fields of audio,
visual, written and electronic media, in
addition to her numerous artistic skills.

A trustee on the Board of Trustees of the
International Prize of Arabic Fiction from
2012 until today.

She has been participating as a jury
member in numerous film festivals
regionally and internationally.

She works as a Cultural Consultant for
media projects and media companies.

She is a trainer and mentor in the following
areas: film production, creative writing and
art.
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Dr. Nina Heydemann is currently the director of the Maraya Art Centre and
the 1971 — Design Space in Sharjah, United Arab Emirates.

Before her appointment, Dr. Nina Heydemann worked as the Senior
Manager — Visual Arts, heading the Department of Visual Arts at the Abu
Dhabi Music & Arts Foundation (ADMAF) in Abu Dhabi from 2014-2018.
She received her PhD degree in Art History from the University of Leipzig,
Germany, and the University College London (UCL), United Kingdom.

Her dissertation “The Art of Quotation. Forms and Themes of the Art
Quote, 1990-2010", examines inter-pictorial referentiality of contemporary
artworks. Previously, she worked as an exhibition manager for the Deutsche
Bank Art Collection in Frankfurt/Main, Germany.

Dr. Nina Heydemann studied Art History and Cultural Sciences at

the University of Leipzig, the Universit Ca’ Foscari Venice and Venice
International University, ltaly. She was awarded scholarships from the
University of Leipzig, the German Academic Exchange Service (DAAD)
and the German Academic Scholarship Foundation (Studienstiftung des
deutschen Volkes).
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The Cathedral of Faces

1000 artworks. Acrylic and mixed media on various formats of
canvas and burlap, frames, mirrors. 52 faces placed on coffee
tables with ceramic and fabric based coasters, 2016-2021.
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The Library

47 acrylic paintings on burlap and canvas. Black, white
and gray faces in various dimensions, placed on two book-
shelf-style arrangements, 2017/2018 - 2021.
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Abstract Reasoning

30 acrylic paintings on burlap, mixed media,
various dimensions, 2016-2021.
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Immaculate Expressions

3 acrylic paintings on canvas, 2017-2018.
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The Burlap Bazaar

121 pieces. Acrylic on burlap with burlap threads.
Various sizes, mixed media, 2016-2021.
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The Emojis

96 pieces of clay, wires, glazes, various dimensions,
2018-2021.
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The Butcher Shop

36 pieces of acrylic and mixed media on wooden chopping
boards, attached to metal chains and meat hooks, variable
dimensions, 2016-2021.
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The Cemetery

Sound Installation including 143 clay pieces with fluorescent
paint and gravel, broken ceramics, stones, foam and 6
fluorescent light rods. Mirror backdrop and additional
paintings and chopping boards featured on either side of the
darkroom. Clay faces created from 2019-2021, chopping

boards from 2017, paintings from 2021.




—c

I







| gl go sl

Speaking to Clay |

48 pieces of glazed and fired clay, mixed media including el ondll pouAii dcgiio slgo «S)lallg e;}oJl ol o deha 48

wires, pipes, metal pieces, nails, drains, tiles, stones, hooks Sylaall (b dl ccapall el «uolusdl ILIENECIPICY cealidll
.2021-2018 (8332io slal .alhjg ccahlay

and glass. Various dimensions, 2018-2021.










Speaking to Clay Il

51 pieces of glazed and fired clay, mixed media including
beads, nails, wires, glass and papers. Various dimensions,
2018-2021.
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Speaking to Clay Il

19 pieces of glazed and fired clay, various dimensions,
2018-2021.
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Unearthing Materials

38 artworks made of charcoal, gesso, sand, concrete,
clay, resin, glue, burlap and mixed media.
Variable dimensions, 2019-2021.
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Uncoordinated Stitches

29 pieces of burlap mesh painted with acrylic,
mixed media, variable dimensions, 2018-2021.
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Wooden Montage

37 pieces, acrylic on wood, wooden grids,
fluorescent paint, various dimensions, 2019-2021.
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Forsaken Spirits

17 wooden boxes, painted with acrylic and mixed media.
llluminated from within, various sizes, 2021.










The Artist’s Studio diliall Lofine

This room offers a glimpse into the actual studio atmosphere o ‘ULm-” J—M Ay e 8ylai clalll Lajall jlojll dajell odm adod
and practice of Nujoom Alghanem. Visitors may catch her ailiall <lal,lojll ySoy .auisall lgiuyloog Glalll lgajine b wilsl
here and are invited to start a conversation about her work. L Lgllocl e Gisaillg a1 Gl s oo










The Cinema Lociwwdl 415
Digital Video Installation with sound consisting of a projection
and various TVs and Ipads. 2 large mirrors opposite of each
other.
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Edited by Abrar Kebaili
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Fragments

Acrylic and mixed media on canvas and burlap,
various dimensions, 2019-2020.
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New Work by Nujoom Alghanem

@iLall pgai glal ;o 83 yx alis JLocl

Faces, Phantoms and Expressions

(oSl san0 659i lleo
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H.E. Noura bint Mohammed Al Kaabi,
Minister of Culture & Youth

uly julall grighil 65lew
baaiall dupell Calylotll dlgs (sl dyiliwtll @Sloall jyéu

H.E. Antonio Alvarez Barthe,
Ambassador of Spain to the United Arab Emirates

sauwldll jlgi dapil
Sheikha Nawar Al Qassimi

CuSpe loyls s diliall
Artist Charles Caroline Firket



New Work by Nujoom Alghanem

@iLall pgai glal ;o 83 yx alis JLocl

Faces, Phantoms and Expressions

Sl Ju
Bill Bragin

200 owls 240
Farah Qassem Mohammed

Jgadl s pelddl
Poet Khalid Albudoor

So 6lai s diliall
Artist Dr. Najat Makki




New Work by Nujoom Alghanem

@iLall pgai glal ;o 83 yx alis JLocl

Faces, Phantoms and Expressions

olis Jsle pelid!
Poet Adel Khozam

Saewdl alllye gliall
Artist Abdallah Alsaadi

(siollall cyac diliall
llsse GIaIue Cucq

Artist Afra Al Dhaheri
and Ghaith Abdel Khaleq
Abdullah



New Work by Nujoom Alghanem

@iLall pgai glal ;o 83 yx alis JLocl

Faces, Phantoms and Expressions

192

SAlasil jayy dudlgl
Novelist Reem Alkamali

tolpl sasl sano Glisll
Artist Mohamed Ahmed
Ibrahim

Ul duidle duollelllg dus il
Writer and Journalist Ayesha Sultan

fa.E:Li aano gliall
Artist Mohammed Kazem
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