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The most telling measure of any culture or civilisation is
the art it creates. When we look back over the ages — at
civilisations long since lost in the mists of time — it is the
art that they left behind that more often than not gives us
the greatest insight into who they were and what they
had held most dear.

Art allows us to explore ourselves and bypass
geographical borders and communicate on a far more
fundamental level. Through art we can celebrate both
the many intrinsic characteristics that make us human
beings and the wonderful differences that identifies us
as unique and valuable individuals.

That is why the value of art can never be overestimated
and why, in Sharjah, we are committed to giving artists
every possible opportunity and tool to thrive. Shurooq
is proud to be able to give both local and international
artists the chance to showcase their work through
initiatives like the Maraya Art Centre and to see the
emirate of Sharjah take its rightful place as a beacon of
artistic and cultural enlightenment.

Bodour bint Sultan Al Qasimi
Chairperson of Sharjah Investment and
Development Authority (Shurooq)







Curated by Khalid Shafar and Giuseppe Moscatello

This is an exhibition that puts forward a proposed conversation

between Islam and design. It argues that this dialogue should be
considered for its diverse and holistic implications, rather than
only shedding light on its decorative characteristics. Islamopolitan
(Islam + Cosmopolitan) is a term that was coined specifically

for this exhibition. It connotates multiculturalism and diversity but
also contextualism. An almost ironic approach that encourages
both the global and the local in its philosophy. Such is the
tension played out in the relationship between the global and
the local, and consequently between aesthetics of design and
Islam. It is this tension that breeds specific cultural performances
that then influence the societal cultural production. The show
features works by emerging and established local, regional and
international designers who look at Islam’s relationship with
design, both the aesthetics and the meanings in their works.
They look beyond the religious rituals into what we argue is an
on-going challenging conversation with design. Islamopolitan
examines themes that look into the structure of worship, the
divinity of architecture and the performance of behaviours in
such a manner that makes the curatorial approach more of a
dialogue itself with the designers and their works, in relation
to contemporary times. It serves as a unique opportunity for a
conversation between individuals and institutions on the complex
relationship between divinity and design. This exhibition will begin
in Sharjah, and continue to show regionally and internationally.
The context is Sharjah, nominated as the Islamic Cultural Capital
of 2014. The method is the designed journeys exhibited in Maraya
Art Centre, and the audiences are the consumers of the Now and
the believers in the Then too.




Interview with Islamopolitan curators
Khalid Shafar and Giuseppe Moscatello

n a conversation between the curators of Islamopolitan, Khalid
Shafar and Giuseppe Moscatello a discussion puts forward their
curatorial approach, their vision for the exhibition and the importance

of this exhibition in light of the recent developments politically, socially
and economically in the world.

his conversation marks the beginning of the journey of the exhibition
internationally and sets the context for more exhibitions to come.




Islamopolitan aims at putting forward a conversation
between Islam and Design. Why do you think this
dialogue is important nowadays?

The growth of Design as a discipline in this part of
the world is a great opportunity to engage the rich
culture of Islam in a conversation that will naturally
lead to a better understanding of its essence.
Islam nowadays is misunderstood under a socio-
political light so much that an exhibition like this
one will not only tell another story, but also shed
light on a narrative often missed in mainstream
media. This exhibition is an opportunity for the
international community to engage in a real and
timely conversation with the local community of the
UAE about the true message of Islam, and its rich
culture. It is our responsibility as an art and culture
institution to encourage such dialogues.

What do you think is the role of cultural exhibitions and
practices in countering main narratives and stereotypes
about Islam?

Both art and culture play crucial roles in producing
ideas and provoking conversations about current
and significant events and issues. These ideas then
become the foundation of contemporary thought,
and play a strong role in cultural diplomacy; bridging
diversities.

Islam nowadays is synonymous with the political,
given the continuous media coverage of recent events
developing in the ME region and the world. How
does an exhibition like Islamopolitan fit into this bleak
misrepresentative image of Islamic culture? And what
is the significance of making it happen now?

Islamopolitan is an exhibition that mirrors a museum. It
explores the beauty and the richness of Islam through
multiple diverse journeys of the great designers and
artists exhibiting. This exhibition in particular is unique
because it reflects different thematic approaches to
design and Islam: historical, religious and social, avoiding
the overindulgent political statements. The significance
of this show in the Gulf, and internationally is that it will
indeed add new ‘information’ about Islam and heritage
that is otherwise missing in mainstream narratives. It aims
to counter misrepresentations, and correct stereotypes.

The works selected and exhibited display an array of
subjects and statements, but all share a reactionary trait
to the curatorial brief and exhibition objective, how do you
view those different works together? And what do you
think they all share in common, as different as they are?




Islampolitan came together with an open call
for submission, hence the diversity of the works
that were submitted from different contexts and
experiences. The curatorial question was to discuss
and express Islam using different media, and once
all the works were selected, we decided to divide
the exhibition into three sections: construction,
practice and etiquette, which gave birth to a
real journey that allows the viewer to explore the
show. The connections between the works and
the conversations created between the different
sections give a deeper dimension to the overall
experience.

The relationship between Design and Art is often
foggy, and many misconceptions about the distinctions
provoked scholarship on design practices and art. How
does an exhibition like Islamopolitan reconcile this
tension?

Although this is in its essence a design show,
we also wanted to include artworks produced by
artists exhibiting. We believe that those works will
contribute more to the exhibition and the overall
theme. The concept on its own is powerful because
it was conceived by an artist/curator and a designer.
The dialogue between us (Giuseppe and Khalid)
was then reflected in the curatorial approach; a
hybrid concept was indeed born. It was not easy,
it was challenging but like all challenges in life, the
results are indeed unique.

How important is it to shed light on historical practices
of Islamic design aesthetics on contemporary dialogue?
And how does this retrospect benefit the overall
performance of Islam as a cultural heritage?

This is one of the main reasons why we decided
to work on this project. Shedding light on the
Islamic culture and artistic practices can help the
communities and the younger generations appreciate
and preserve such important values. The open-call
was a trigger for the creativity of the designers and
artists; they reinvented their surroundings, observed
the symbols, elements and iconography around them
and understood truly the meaning of Islam in their
modern times. We often read about attempts to
‘modernise’ Islam, which could be a loaded term if
taken out of context, however, in this exhibition, the
participants explore Islam through contemporary
eyes, and create new legacies that will surely
continue to influence and inspire.

The relevance of Sharjah as the first venue to host
Islamopolitan is high; as it was nominated as the Islamic
Cultural Capital for 2014. What role does a city play in
promoting cultural bridging and understanding? And




“..in this exhibition, the
participants explore Isla
through contemporar
eyes, and create ne
legacies that will surel
continue to influence
and inspire.’

do you support institutional support for such cultural
initiatives?

Islamopolitan was conceived in Sharjah, and will
probably be one of the most important projects
Maraya Art Centre will take on. The timing of this
exhibition is not coincidental, but was planned
specifically in light of the nomination of Sharjah as
the Islamic Cultural Capital.

We also planned for this exhibition to travel the
world, it is important for this universal message to
gain its international audiences, especially where the
misrepresentations are heightened.













Islamic Architecture had spanned the
globe through many civilizations and kept
a dominant influence in almost all six
continents. This made Architecture a potential
study field to explore further in this exhibition
under the wider title of CONSTRUCTION.
In this section, designers took inspiration
from architectural masterpieces and original
construction materials and studied the
shapes and forms most often associated
with Islamic styles and motifs to develop their
works. Each design showcases an element
of architecture or construction from the point
of view of its designer. Many references to
Islamic geometric patterns and designs are
presented in a new approach through these
works of design.




ALI SAMMARRAIE

Artwork name: Prayer Wall (2014)
Matrials: Wood and Steel
Dimensions: 500 X 220 cm
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Al Sammerai’s intent to create this work was mainly to
engage middle and lower classes with design and religion.
The work was inspired by the designer's encounter with
labour workers taking a prayer break to pray infront
of a pavement. Thinking about a sculpture piece then
that could be aesthetically pleasing and also useful for
worshippers.

A prayer wall that provides all the major elements
needed for prayer, and also enhances the experiences
of worshippers. A redefinition of a traditional mosque.
Although this piece is designed with Muslim worshippers
in mind, it invites a serious revisit of the spirituality of
spaces and the role of design in transforming objects.

The work is a 3 dimensional acoustic grid. The grid is
created to become concentrically concave; creating space
for the Imam to call for or lead the prayer. The physical
form and materiality allow for the acoustic enhancement
and aesthetic appearance of the wall when light hits on
it. The wall was created by layering plywood that has
been routed by CAD (computer aided design). The design
is but a relief in the process of making prayer spaces
using objects. Interior spaces, exterior spaces, parks and
exhibitions to spread the idea(s). The designer was keen
at making it accessible to all public to use, to interact with
and use it in their own ways.

The design is about people and community. Due to
its abstract nature, It becomes not only an object that
addresses people of Islamic faith, but invites all people
of different religions to engage with it.

Al Sammerai believes that design’s role is to create new
meanings, experiences and in the longer run, peace.

Biography

Born in 1991 in Iraq, Ali Al-Sammarraie is an Iraqi
architecture student in his fifth year at the American
University of Sharjah and Louisiana State University,
USA. While studying architecture, he continues to pursue
interests in academic research, design and drawing
that combine architecture, art and society. His paper
“Future architecture in the UAE: A hybrid of tradition and
technology” is an award winning exploration of society,
context and present (and future) architecture in the UAE
which hybridize western technology with local identity.
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Ali Sammarraie, “Prayer Wall” (2014)






AZRA AKSAMIJA

Artwork name: Flocking Mosque (2008)
Materials: textiles, Qibla compass, prayer beads
Diameter: 1,6m
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“Ritual prayer is one of the “five pillars of Islam,” and
devout Muslims pray five times per day. Prayer can
be preformed anywhere, at home or in a dedicated
space everywhere except for spiritually impure places.
The example of outdoor prayer during the Islamic parade
in New York City adds to this point: people can pray on a
street covered with prayer rugs in Manhattan, with their
bodies aligned in parallel lines directed towards Makkah.
This example points to the curious conception of sacred
space in Islam, which is different from the conception
of sacred space in Christianity the latter requires
consecration through a specific ritual in order for a space
to be defined as sacred. An Islamic sacred space revolves
around the notion of purity as defined through the spiritual
and physical cleanliness of the space, and through
gender segregation. Furthermore, it is the congregations’
enactment of ritual prayer that may transform any ordinary
place into a scared one.

In Islam, the human body is the defining spatial parameter
of a mosque, at least conceptually, in the sense that
the body frames the mosque’s minimum space for the
accommodation of prayer. The mosque can thus be
understood as an ephemeral space—what constitutes
the mosque are the bodies of the worshippers themselves,
their enactment of prayer on a clean surface, and their
directional orientation toward Makkah.

This minimum mosque leads to a question—does the
mosque need to be understood as a built structure at all?
Theoretically speaking, a personal prayer rug would be the
smallest architectural element required, as it facilitates the
temporary transformation of any non-religious / unclean
space, such as the street, into a mosque. If one prays
on the sands of a dessert or on another surface that is
considered spiritually clean, no architectural framework is
necessary. Why then were mosques built? What exactly
is the role of Islamic architecture?

The answer lies with the many other purposes of mosque
architecture beyond its functional ones, such as the
expression of piety and the representation of a patron’s
or a community’s identity.

Flocking Mosque Project Description

Inspired by the fagade decorations of various Islamic
religious monuments, the design of the Flocking
Mosque translates the Islamic “Pillars of Faith” into a
wearable and mobile religious architecture made of small,
interconnected textile elements based on traditional
Islamic geometric patterns. The individual elements of
a chosen pattern are assembled into flower-like circles.
Each “flower-circle” consists of thirty-seven mini-rugs
which provide clean surfaces for body parts that touch
the ground during ritual prayer. These mini-rugs take
the form of twelve pairs of slippers, twelve pairs of
hand-rugs, twelve head-pillows, and a central circular
bag containing twelve prayer beads. In this fashion, one
“flower-circle” of the Flocking Mosque can accommodate
the prayer of twelve worshippers. The capacity and
size of such a mosque can be infinitely expanded or
otherwise contracted, adaptable to any space through the
multiplication of flower-circles or the removal of individual
components.

Biography

Azra AkSamija is a Sarajevo born artist and architectural
historian. She is the class of 1922 Career Development
Professor and Assistant Professor of the Arts at MIT
Art, Culture and Technology Program. In her multi-
disciplinary work, AkSamija investigates the politics of
identity and memory on the scale of the body (clothing
and wearable technologies), on the civic scale (religious
architecture and cultural institutions), and within the
context of history and global cultural flows. Her projects
explore the potency of art and architecture to facilitate
the process of transformative conflict mediation though
cultural pedagogy, and in so doing, provide a framework
for analyzing and intervening in contested socio-political
realities.

* The notion of orientation is also elastic in this case. If
the exact direction to Makkah is unknown, the prayer
can still be performed in any direction. It becomes more
a matter of intention of a direction.

23
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Azra Aksamija, “Flocking Mosque” (2008)
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According to Dougan, this work is an opportunity to
discover what he does not know. The challenge of this
exhibition was enough to make him think of his immediate
vernacular influences. The importance of this specific work
lies in the eternal tradition that is embodied in his work —
the tradition of craft, pottery, formalism and morphology
of the tops of mosques and vessels of all sorts.

A family of terracotta vessels based on an architectural
theme. Architecture is essentially a vessel with a distinct
formal and functional agenda reacting to situations of
culture and material. There is a keen distinction between
architecture and building as there is between a vessel
and a pot. The exhibited vessels share architectural
qualities in expressing structure, surface quality, and
cultural flavor. They aspire to be impactful rather than
utilitarian, inspirational instead of practical, and to bring
joy to those who utilize them. The scale of these vessels
offer the opportunity to be interactive and sensual as one
does in an architectural situation. The interaction is tactile.
The hand meets the vessel to understand by feeling the
surface, the weight, and the density rather than the eye
or even the mind acknowledging an artifact from afar.

The products presented are jars. The containers are in
many regards functional in that they contain space and
consequently contents. The lids of the jars are modeled
after the form and proportion of the many domes residing
in Dougan's immediate environment. The dome-lids have
disproportionate spire-handles for the sake of utility and
ergonomics. Unlike their architectural reference, the

domes provide access to the interior of the vessel for the
keepsake of that which deserves to be housed well. Under
the domes we find conventional integration to conventional
pots with conventional pottery-like amendments.

Dougan'’s life in the UAE offers him ample exposure to
Islamic design and architecture. Mosques in this sense
become a predictable and anticipated audible declaration.
According to Dougan, they provide a persistent reminder
of one’s position in relation to the inexplicable.

The geometrical expressions so elegantly articulated both
inside and outside the mosques bring the massive scale
of architecture down to a digestible human relation. The
architectural expression at the decorative scale is no
different than the degree of detail Dougan uses on the
surface of the vessels. The techniques employed on the
surface of the pottery are analogous to the geometrical
articulation found on the walls and domes of Islamic
architecture. The patterns are mysterious and complex,
but entail an inherent system of order discoverable when
one invests the energy to decipher the riddle.

Biography

Associate Professor of Architecture at the American
University of Sharjah, Dougan graduated from Texas
A&M University with MArc and has taught and worked
in Academia for more than 30 years. He has published
in numerous publications, and has exhibited his works
locally and internationally.
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MAHWISH EHSAN

Artwork name: Unity in Diversity - SITTA — The Sixth (2014)
Materials: Ceramics - Terracotta
Dimensions: 161.5cm x107cm x10cm



Ehsan attempted at deconstructing the codes of
traditional metaphysics to understand more about divinity
and sacred realities lived by millions around the world.
She was adamant on exploring the connection between
design and Islam, mainly in geometric art and ceramics.

Narrating personal spiritual experiencing was key when
working with terracotta, the most natural of all mediums.
The use of clay, geometrics and lights added to the
objective of illuminating contemporary Islamic design.

The entire Installation intended to create a physical
manifestation as narrated by Syed Hussain Nasr “the
multiplicity of sacred forms, not contradiction which
relativize, but a confirmation of universality of the truth”.
Coming across the basic construction/ architecture of
the religion Islam, the basic ingredient is the concept
of Unity as Oneness and that the entire universe is its
diversification.

240 tetrahedrons forming 40 hexagons, where every 6th
is the significant as it completes a proportional hexagon
with a unique center point thus exemplifying the name
of the installation as “SITTA — The Sixth”.

Depicting Islam or God in the work was only possible by
geometric design, platonic form and lights as all these are
intangible and doesn't involve the psyche of the artist and
are transcendental. The entire installation can be used as
the analogy to God as He is neither restricted nor limitless
yet He is absolute and limited. God is neither complete
nor incomplete, yet He is total and partial.

Biography

A designer and artist residing in Pakistan. Mehwish
received a bachelors in Fine Arts from the University of
Karachi, and has exhibited locally and internationally. She
has a special interest in ceramics, geometry and sculpture.

31






=
-
)
o
=
=
X
%)
(0]
e
T
,
<
T
=
%)
_
>
=
(2]
Z
[0
=
@)
£
>
F=
c
2
<
IS
2
w
<
2
=
3
=




REHAM SHALASH

Artwork name: Octagonal (2014)
Materials: wood + glass
Dimensions: 80 x 80 x 35 cm




The Octagonal coffee table combines the designer's passion
between Islamic art and furniture design. In this work,
she brings forward the Islamic geometric design with
a contemporary twist to shed light on the presence of
Islamic art in our daily lives.

Shalash’s education background and her interest in
Islamic octagon made her realize that most Islamic
architecture is based on the octagon, especially the Dome.
The octagon becomes representative of the universe and
the oneness of God; two squares that meet together, one
that represents Ka'aba and the other the four elements
of earth. And from this comes the inspiration to create
an octagon table made from wood, using earth’s natural
resource.

Shalash believes that Islamic culture is slowly losing its
value in contemporary architecture. It becomes the role of
the young designers and architects to not only preserve
this rich legacy, but also present it in a more contemporary
manner to engage audiences with its dynamics.

Biography

Reham Shalash is a graduate of the Faculty of
Engineering in Architecture. She has worked as an
architect for several years, and is currently studying
to obtain a diploma “Bab Rezk Gameel” in Foustat
traditional crafts under the Prince’s School of Traditional
Arts. She also has a consultancy office that specializes
in architecture, interior design, landscape and furniture.
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Reham Shalash, “Octagonal” (2014)
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SADDEK WASSIL

Artwork name: Shababeek Makkah (2013)
Materials: original wooden windows from Makkah
Dimensions: 360 x 180 cm
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In this work, the artist uses old windows he collected
from houses in Makkah overlooking the Holy Mosque. All
the pieces come together in a geometrical spectacle to
spell out Makkah. The artist recognizes the importance
of Makkah as the holy city for millions of Muslims around
the world. The work also resembles the strong relationship
between the old and the new; using ancient windows in
a contemporary artwork.

This work also sheds light on Islamic architecture and art,
which can be seen in the way the windows are designed.
The artist also wanted the pieces coming together to be
geometrically appealing, so he designed each letter with
a significance in numbers.

Letter Meem (M) is made with 6 pieces as a symbol for
the relationship between the old and the new. Letter Kaaf
(K) is made with 7 pieces as a symbol for the rituals of
Hajj and Omra in Mecca and Letter Haa (H) is made with
5 pieces as a way to relate it to the 5 prayers Muslims
perform daily. Even the two dots that adorn the Letter Haa
at the end were made to look like the Ka'aba.

Biography

Saddek Wassil is a Saudi Artist and Sculptor. He received
his Masters in Agricultural Sciences from the King Abdul
Aziz University. He is a member of several art societies
and organisations around the world, namely: The
Contemporary Artist's Home, The Association of Culture
and The Arts, The Saudi Society of Fine Arts and The
Global Foundation for The Arts in the United States of
America. He currently holds the position of Director of
the Arts and Culture Department in Makkah.
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Saddek Wassil, “Shababeek Makkah” (2014)
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SHURUQ NAHHAS

Artwork name: Modern Islamic Motif Design (2014)
Dimensions: hard cover book + wall paper
Dimensions: 19.05 cm x 20.32 cm (book) + 200cm x 50 cm (wallpaper)
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A motif is a visual element that can be seen alone or
repeated in patterns. It has its own significance and
story throughout art history. Motifs have been seen in
many cultures in a variety of forms, styles, and systems
that were influenced by people’s beliefs, customs, and
traditions. Islamic motif first appeared after the birth of
Islam in the 7th century during the Ummayed Empire.
Islamic motif design has changed a lot during the time of
Islamic empires that have ruled many countries around
the world, including Turkey, Egypt, Iran, Irag, Middle East,
Italy and others. It also has been influenced by other
cultures surrounding Islamic countries including Roman,
Byzantine, Early Christian, Chinese and others. It's not
just that these cultures were nearby, but that there was
intercultural exchange between Islamic countries and
other cultures.

There are many kinds of Islamic motifs that were
developed during the time of Islamic empires. However,
two kinds were commonly seen in a variety of
combinations, styles, and forms. These are Arabesques
and Geometric motifs. Sometimes they have been
repeated either alone or in combination to create
patterns that cover different surfaces such as mosques,
manuscripts, rugs, furniture, crafts, woods, jewelry, textiles,
and others.

The idea of this research is to create new modern
Arabesque motifs that are inspired from the historical
ones to be used on several modern applications. The
goal is to revive the great Islamic motif history and create
forms that will be more contemporary.

The new motifs are created based on the method of
mixing modern and Islamic styles. This method is focused
on mixing the characteristics of Islamic and modern styles
to develop a new style that has represents both styles
without losing the most representational characteristics
of each. This method has been used often in interior and
furniture design but not in motif design.

This research focuses on one kind of Islamic motif, which
is Arabesque. The final application is a guidebook that
includes the timeline of Islamic motif history, as well as
the method of mixing styles, new motifs and patterns in
a variety of colors and grid systems.

Biography

Shuruq Nahhas is a graphic designer and a teaching
assistant at Umm Alqura University, Makkah, Saudi Arabia.
She received her bachelor's degree in graphic design
from Umm Alqura University in May 2007, and MFA in
graphic design from Rochester Institute of Technology
(RIT) in New York in May 2014. She is an award-winning
designer and has participated in several exhibitions in
the US and the UAE.
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Shurug Nahhas, “Modern Islamic Motif Design” Book (2014)
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ZARAH HUSSAIN

rrrrrrrrrr Submission (2005)




This piece is centered on geometry one of the sacred
forms of expression in Islam. The practice and execution
of geometry, through zillig tile work or wood inlay and
metalwork can be found all over the Muslim world.

The light installation is a new way of experiencing
geometric design. Computer animation is used to create
a moving pattern that repeats and unfolds out then goes
back on upon itself. The pattern itself is based on ten-
pointed star design and five- rotational symmetry.

The installation is designed to be experienced in an
immersive environment; the colours change along
movement and sound combine to create an immersive
environment. The piece is called ‘Submission’ because
the designer wants the viewer to ‘submit’ to the work
by becoming drawn into it. The bigger idea is that the
geometry allows the viewer to become absorbed in
the piece, thus allowing him/her to forget their worldly
concerns becoming centered and involved in the work.

In a darkened environment, the visual, aural and physical
senses can be enveloped by the work, creating a sense
of ease and tranquility. That is the aim in creating this
work; the creation of an inspiring space.

For Hussein, geometric design communicates on
many different levels conveying a sense of balance and
harmony. The repetitive nature of the geometric design
allows the minute to become infinite. The message
becomes that the individual is connected to the whole
wider world and that we are all part of an interconnected
tapestry of existence. This is a central message in Islamic
philosophy.

47



48

Biography

Zarah Hussain is an MA graduate of the Visual Islamic
and Traditional Art programme at the Prince’s School
For Traditional Arts in London. She has spent many
years perfecting the traditional techniques used to
create mathematical geometric Art and adapting them
to create works with a contemporary resonance. She has
had several solo exhibitions across the UK, and her work
is held in many national collections.

Hussain has recently completed Public At Commissions
for the new Royal London Hospital and Leicestershire
Museums. She is currently working on an outdoor Public
Art Project in Barking and Dagenham funded by the
Mayor of London’s outer London Fund.

Hussain has been awarded the Mosaic award for Art and
culture presented by HRH Prince of Wales, in addition
she has also been twice nominated for the Jameel Prize
at the V&A.

She has recently been awarded an Arts Council grant
to produce new sculptural work for a solo show at

Birmingham Museum and Art Gallery in May 2014.

Zarah Hussain lives and works in London.




Screen shots from “Submission” (2014) by Zahra Hussein
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Worldwide religions are built on solid beliefs
yet they teach manners and behaviours.
Islam is no different. In this section, Islamic
manners and behaviours are explored under
the title of ETIQUETTE. Designers studied
different systems and statements in Islam and
presented insightful design work reflecting
their findings. Many went beyond the simple
manners and took inspiration from the
foundations of such systems and statements.
Dramatic or aesthetically appealing, the works
on display open debate far beyond a simple
move or statement




KHALDA EL JACK

Artwork name: Flowerbomb
Material: 3D Printed plastic
Diameter: 15cm

“There is a constant struggle within me with the
misrepresentation of Islam. Media has played a role in
casting a serious shadow over any possible understanding
of its true values’. — Khalda El Jack

This work comes as a reaction and answer to these
notions of misrepresentation, and to shed light on the
deep roots of peace within the religion.

Design in this particular case, plays a role in countering
the argument by portraying what El Jack believes is the
true definition of this religion.



“Flower bomb” was derived from Banksy's “Flower
Thrower” in conjunction with a poem by Boona
Mohammed titled “For the Love”, where he states “.kill
in her [Islam's] name, but her name comes from peace!
The piece is inspired from the conceptual form of a bomb
and spells out the word [salam] in Arabic. The ring that
ties the piece together is the letter [alif] which is the first
letter of the word Islam.

Art and Design bring together ideas in several media
that stimulates questions and emotions. The audience is
almost always encouraged to understand an idea through
the eye of the designer and artist. You are given the
chance to visualize and understand and perhaps change
your mindset about a certain notion. This exhibition opens
the possibility of understanding, and that is an important
contribution to the current state of affairs.

Flower Bomb in the sense, functions as a vase where
flowers, what are essentially universal signs of peace, are
placed in it. The piece plays with the notion that throwing
flowers can indeed replace throwing bombs.

El Jack believes this work is important and needs to be
seen everywhere to be understood. Taken with its context
it will provoke questions about the origins of it all, and the
meanings that we often misunderstand.

Biography

A resident of the UAE, Khalida El Jack is a graduate of
the School of Architecture at the American University
of Sharjah. She uses her education and design skills in
exploring uses of design in developing societal change.
El Jack believes architecture; design and art intersect to
create waves of positive influences in communities and
societies at large.
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Khalda El Jack, “Flower Bomb” (2014)
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MOMEN MUSHTAHA

Artwork name: Al Nour (2014)
Materials: Concrete + wood
Dimensions: 35 x 15 x 15 cm
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Mushtaha attempted to explore the use of scent in design,
and worked with the Oud scent, which is commonly used
by Arabs in the Gulf, and is also considered a tradition
to wear before Friday prayers. Designing the Oud
diffuser aims to create a static element in a house, that
brings forth tranquility through diffused scents that then
encourage mediation and create memorable odors.

Named Al Nour which translates to the light, breaks the
typical notion of Oud containers by creating a monolithic
piece that could decoratively add meaning to the space.
Inspired by the geometric shapes in Islamic art and
architecture, the shapes were carved to create a 3D visual
model, that then plays with both light and shadow to
create harmony between solid parts and transparent ones.

The geometrical shapes are made of concrete, while the
patters are carved out of wood. The patterns form the
word Al Nour in Arabic, which also refers to Allah, God
as the source of knowledge and light. The Oud is then
placed in the middle part in the concrete.

Biography

A practicing architect, Mushtaha is a graduate of the
American University of Sharjah. He has exhibited his
works locally, and is passionate about design not only as
a tool for expression but also a medium that provokes
important questions on sustainability, influence and
inspiration.
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SUMAYA ABDULGHANI

Artwork name: Al Meezan (2014)
Materials: tiles + photography + stones + video
Dimensions: variable dimensions

This artwork started as an idea inspired by the Quran club
the artist is part of. As part of their collective activities
they were asked to create a project about the after life.
The artist was then part of a group that were asked to
symbolize and perform the divine concept of the scale.

At first, the artist created a film with the assistance of
Director Hind Fakhro.




Then, Abdul Ghani developed a friendly game, in the night
of the preview of the film, she asked the group members
to walk in a dark alley way lit only with lanterns. Next to
each lantern, she placed small pebbles wrapped with foil
paper. She asked each participant to collect five stones
and place them in a bag without unwrapping them.
When the film was shown, each member was then asked
to unwrap the pebbles and read what was scribbled on
the stones.

Each stone had either a good deed ( a smile, charity, kind
words, etc. ), or bad deeds ( a lie, swearing, smearing, etc.)
For each good deed two points were added, and for each
bad one two were subtracted. The total was calculated
from 10, those who got a 0 were sent to Heaven, along
with more than 0. Those who had (-) would end up in the
symbolic Hell.

The project did not end there, but stayed with the artist
until she developed it into an artwork. She wanted the
message to reach more audiences, and to show Islam
as it really is; a religion that encourages mercy and
compassion. Her research into the subject of scales and
evaluations made her realize that what tips the scales are
almost always good manners; a fact that is even absent
from the minds of Muslims around the world.

Abdulghani photographed the stones, and turned them
into designs that were then printed into marble and
included them with a short film that illustrates her idea
more.

Biography

Sumaya Abdulghani is a Bahraini artist who specializes
in collage, photography and mixed media. She strives to
introduce Islam’s theological and philosophical beauty to
her audience, by developing delicate, rhythmic and organic
patterns in her art; attempting to mirror nature’s simplicity.
She believes in shared values present across various
religions, such as morality and purity, and is interested
in developing concepts related to her research on such.
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Sumaya Abdulghani, “Al Meezan” (2014)






AMER ALDOUR
AMAL HALIQ
JOZEF HENDRICKS

Artwork name: The Predicament (2014)
Materials: plexi, 3d printed ABS, actuators, metal
Dimensions: 220 x 150cm
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The Predicament is a project that seeks inspiration from
Islam; viewing it as an object rather than an ideology or a
historical pretext. The work specifically considers the legal
penalty system in the original texts, and in turn embodies a
response through a physical installation. Known in Arabic
as Al Qisas, the corporal nature of this system makes it a
contentious topic (if not an easy target for criticism), one
if found guilty could be mutilated, decapitated, stoned,
or amputated, and not to mention the public humiliation.
What is often overlooked however that such penalties
are a part of an intricate socio-economic system which
provides rights as much as it demands responsibilities
and promises a harmonious life in the process.

The interesting dynamics between conformity and
liberty, often seen in ‘Islamic design’; pleasing to the eye
and soul, yet conforming to the rules and dogmas of
algebra. In relation to this project, it could be viewed as
a demonstration of the inseparability of the physical and
the metaphysical; of the body, and the system where that
body resides. A reminder that the ephemeral politics and
economics will leave their marks on the skin, flesh and
bones. Through this embodiment, people are promised a
blanched existence that is the design of the divine.

In this work, the artist attempts to explore the
aforementioned notions. In the original script, a thief is
to have his or her hand amputated from the wrist: the
wrist-bone is cracked: the intricate fingers and palm, the
thumb (that very thing that separates us as humans from
the rest of the world’s species); they are all gone.

This is investigated, and the findings are then embodied
in a physical piece of work. Through this investigation, an
intricate system of rights that preceded responsibleness
appears. A system as complex as the mind-boggling
anatomy of the human hand. A system where these
apparently paradoxical penalties are not to be considered
in isolation. A human, it turns out, is to be given every
right to live a decent life, promised relief from poverty,
and these come as prerequisite to the responsibility of
honouring that which is not yours, or else you loose one
of your organs.

The physical outcome of this research is that of the hand,
or hands. Bare and mechanical, like a thief's state of mind.
Moving in representation and in reality. The hands are
cut hinged against a surface, and while moving, attempt
to signify the act of theft in juxtaposition to the penalty
of that act. Cause and effect are shown, not only side
by side, but also within each other.
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Biography

Amer Aldour is trained as an Architect and an Engineer.
He worked in both fields and further developed interest in
exploring the interface between technological innovations
and space. He is currently starting his own interactive
design studio in Dubai. The studio focuses on examining
possibilities of creating spatial installations that both
interact and respond to different environmental stimuli.

Jozef Hendricks is the driving force behind studio HID.
HID began in 2010 to search and find the connection
between artists and designers, businesses and individuals
with the aim of bringing ideas and concepts to reality. HID
operates on an international level from the Netherlands
to Moscow and from Abu Dhabi to Lagos.

Having access to a wide network of specialists in all the
areas where HID operates makes the process from new
idea to end product fascinating and challenging. This
also makes it possible for the technical design, assembly,
installation and project management to be done from
within HID.

Amal Haliq is an Emirati Jewelry designer. She grew
up with a passion for gems and design. She obtained
Bachelors in Business Administration from the American
University of Washington and in 1994. And in 1998 she
obtained with double major in Business Administration
and Information Systems from Humberside & Lincolnshire
University in the UK. She embarked on a successful HR
career before pursuing her passion in Jewelry design.
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Amer Aldour - Amal Haliq - Jozef Hendricks
“The Predicament” (2014)









Reinterpreted from worship, this section
further explores the different worship
practices of Muslims with special focus on
the five pillars of Islam: Al Shahada, Prayer,
Zakat, Hajj, & Ramadan Fasting. Each
designer further researched one of those
practices and reinterpreted his choice into
a holistic design concept where the work on
display came to realization. Away from any
religious designation, these works debate the
dialogue between design and Islam from the
designers’ point of view regardless of gender,
race, culture, and religious belief.




ABDUL AZIZ AL HARBI

Artwork name: Al Twaf (2014)
Materials: Neon-Light installation

Diameter: 200cm




This work resembles the journey of an artist, from the
point of interaction with an exciting subject, an important
issue and/or a worldly opinion, to the actual attempt at
manufacturing that feeling.

When the artist first saw that performance and process
of prayers in Makkah, where millions of Muslims walk in
perfect harmony around the holy Ka'aba he was deeply
touched; he realised universal truths in seconds, that
it was only natural for him to embody that feeling in an
artwork. He continues to be in awe every time he visits
the Holy Mosque, and witnesses first hand the equality
of all races, all dressed in white, all seeking mercy and
the eternal truth.

This work’s significance is in its true capture of the
essence of spirituality in simple geometric forms. It gives
a clear glimpse of that world to those who did not witness
it, and raises important questions on spirituality and the
meaning of life.

This installation consists of 7 neon circles that symbolises
unity, all together with a green light that shines through
the smallest to the biggest circle signaling the purpose
of this cohesion; worshipping one God. The work was
completed in stages, and in each stage it took a form of
its own, which then developed into two simple shapes:
The circle, and the straight lines.

This work is a continuation of a long history of rich Islamic
heritage. Reading on Islamic civilisations, one cannot but
notice how their essence was always in making diversity
its essential truth. This was reflected in its rich artistic and
cultural heritage that can still be seen in all the historical
ruins and heritage we enjoy today.

Biography

A Finance student at the Faculty of Business and
Administration at King Abdulaziz University in Jeddah,
Saudi Arabia. A self-taught artist that focuses on
conceptual art, and street photography.

He exhibited in various exhibitions,Create & Inspire
2013: BYE BYE LANDAN exhibition at Edge of Arabia
gallery, London. Young Saudi Artists 2013 exhibition at
Athr gallery, Jeddah. He is also the winner of Bab Rizq
Jameel Conceptual Photography Award 2012.
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Abdulaziz Al Harbi, “Al Twaf” (2014)




AMMAR AL ATTAR

Artwork name: Prayer Room Saudi Airlines (2012)
Materials: canvas
Dimensions: 320 x 216 cm
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In this work, Ammar explores informal worship areas and
prayer rooms across the UAE. These informal settings are
ubiquitous, and provide a space for the daily five prayers
a day regardless of the location.

The decoration in these spaces is humble and more in line
with the Islamic architectural tenets, and in clear contrast
as well to the UAE's opulence in exterior architectural
development. These spaces share serenity and stillness
in the makeshift rooms, transforming the spatial reality of
industrial caravans, or retail spaces in Malls and business
centers, to spiritual sanctuaries.

In Attar's opinion, and regardless of the complex
misrepresentation of Islam nowadays, it is a religion that
is NOT difficult to explain. It is meant to be interpreted
and understood in different ways.

It has several aspects and facades to it that artists and
designers can explore and question for the audience
to interact with. In his work, Ammar shed light on the
contrast and binaries between the inside and out, between
tranquility and the hustle of a developing metropolis. What
started as a photographic documentation series has now
led several to rethink about the worship spaces, and
negotiate their spirituality within.

Biography

Ammar Al Attar was born in Dubai, United Arab Emirates
in 1981 and currently lives in Ajman. A graduate from
Campus ART Dubai in 2013. He holds a Masters in
International Business from the University of Wollongong
in Dubai and a Bachelor in Business Information
Technology from Dubai’s Higher Colleges of Technology.
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AZRA AKSAMIJA

Artwork name: Nomadic Mosque (2005)
Materials: textiles
Dimensions: female suit size 36.
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“Ritual prayer is one of the “five pillars of Islam,” and
devout Muslims pray five times per day. Prayer can
be preformed anywhere, at home or in a dedicated
space everywhere except for spiritually impure places.
The example of outdoor prayer during the Islamic parade
in New York City adds to this point: people can pray on a
street covered with prayer rugs in Manhattan, with their
bodies aligned in parallel lines directed towards Makkah.
This example points to the curious conception of sacred
space in Islam, which is different from the conception
of sacred space in Christianity the latter requires
consecration through a specific ritual in order for a space
to be defined as sacred. An Islamic sacred space revolves
around the notion of purity as defined through the spiritual
and physical cleanliness of the space, and through
gender segregation. Furthermore, it is the congregations’
enactment of ritual prayer that may transform any ordinary
place into a scared one.

In Islam, the human body is the defining spatial parameter
of a mosque, at least conceptually, in the sense that
the body frames the mosque’s minimum space for the
accommodation of prayer. The mosque can thus be
understood as an ephemeral space—what constitutes
the mosque are the bodies of the worshippers themselves,
their enactment of prayer on a clean surface, and their
directional orientation toward Makkah.

This minimum mosque leads to a question—does the
mosque need to be understood as a built structure at all?
Theoretically speaking, a personal prayer rug would be the
smallest architectural element required, as it facilitates the
temporary transformation of any non-religious / unclean
space, such as the street, into a mosque. If one prays
on the sands of a dessert or on another surface that is
considered spiritually clean, no architectural framework is
necessary. Why then were mosques built? What exactly
is the role of Islamic architecture?

The answer lies with the many other purposes of mosque
architecture beyond its functional ones, such as the
expression of piety and the representation of a patron’s
or a community’s identity.

Nomadic Mosque Project Description

The Nomadic Mosque explores various ways of
negotiating spatial relationships between Islamic
traditions and modernity in the US and Western Europe.
Not only does the wearable mosque accommodate
liturgical necessities, it also acts as a prosthetic device

for the worshipper to communicate his or her prayers,
problems, needs and desires. The project questions the
politics of representation of women in Islam and how is
gender equality translated into mosques. In what ways
can we accommodate women’s needs and religious
experiences in mosques, while respecting established
gender segregation? The wearable mosques tackle this
question in conjunction to broader concerns over the
representation of gender in Islam, and stereotypes related
to the veiling of women. By wearing a Nomadic Mosque,
a Muslim woman can reveal her religious identity, and, if
necessary, camouflage it. The Nomadic Mosque suit can
represent a person’s cultural background, social status,
and professional affiliation. As such, it can express a
Muslim woman's variable identities beyond her religious
one. The design of this wearable mosque integrates
cultural elements from the dominant society, for example
in United States or in Europe, and thus opens up novel
possibilities for a spatial negotiation between traditional
and modern Islamic societies.

The project reinterprets the concept of the World as
a Mosque, as defined by the Prophet Mohammed, as
wearable architecture. These wearable mosques can be
seen as a minimal-volume Islamic prayer spaces, whose
design is based on individual needs and experiences of
the worshipper.

Biography

Azra AkSamija is a Sarajevo born artist and architectural
historian. She is the class of 1922 Career Development
Professor and Assistant Professor of the Arts at MIT
Art, Culture and Technology Program. In her multi-
disciplinary work, AkSamija investigates the politics of
identity and memory on the scale of the body (clothing
and wearable technologies), on the civic scale (religious
architecture and cultural institutions), and within the
context of history and global cultural flows. Her projects
explore the potency of art and architecture to facilitate
the process of transformative conflict mediation though
cultural pedagogy, and in so doing, provide a framework
for analyzing and intervening in contested socio-political
realities.

* The notion of orientation is also elastic in this case. If
the exact direction to Makkah is unknown, the prayer
can still be performed in any direction. It becomes more
a matter of intention of a direction.
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BENJAMIN TESTA

Artwork name: Rub El Hizb (2014)
Materials: Wood (White American Oak) and screws
Dimensions: 300 x 300 x 400 cm




Testa's research is based on the study of living spaces.
He reproduces architectural elements and alter them
with: movements, rotation of rooms, disruption of spaces.
He attempts to question the stakes in nowadays modern
constructions, how we apprehend them and the definition
of territories that result from this.

This work is about changing and evolution. It's a rotation
of a square by 45 degrees. Testa’s intention is to show
the specific energy and the movement of islamic prayers.
At this very moment, millions of Muslims bow together
towards Makkah. In the same time, thousands of Muslim
are praying around the Kaaba. This is creating a dual
movement that need to be considered as one single set.
If they are considered as vectors , millions of entities
are gathering in a same direction and merging together,
establishing a sort of spiral.

Testa spent 6 weeks in the UAE at the beginning of
2014. This experience gave him a chance to visit the most
important touristic and religious places around and to
discover a culture and its people. This work becomes an
evocation of this adventure.

For Testa, this installation is a first step towards a new
understanding of the world that he hopes to continue
discovering in the coming years.

Biography

Benjamin Testa was born in 1987in Lyon (France).

After pursuing a formation in Arts in the Ecole Supérieure
d'Art of Grenoble, he integrated the Parisian Ecole
Supérieure des Beaux-Arts in 2010 within Jean-Luc
Vilmouth's workshop. While working on his personal
researches, he collaborated with Vincent Lamouroux
during two years before joining the team of The Chapuisat
Brothers.
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Benjamin Testa, “Rub El Hizb” (2014)
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HAZEM MAHDY

Artwork name: Inta Omri (2010)
Materials: Lambda print mounted on aluminum
Dimensions: 100x100 cm
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Mahdy believes that this work represents a subtle struggle
of his identity as a born-and raised Egyptian in the UAE.
The piece becomes a performance piece depicting his full
submission to his given identity as an Egyptian by using
famous Islamic designs used in social events in Egypt.
These designs are primarily used to build wedding and
funeral tents. Symbolizing both joy and sorrow.

Inspired by a talk by renowned Egyptian artist Gamal Ez,
and the famous song by Om Kalthoum Inta Omry, the
dynamics between both inspirations played a strong role
in creating work by chance. As Mahdy was assembling
personal items while a projector was on, as he was
attempting to adjust the settings on his camera, a few
shots were taken which then made all the sense to him.
The cultural elements projected on his body gave value
to the ongoing struggle for his identity and belonging;
objects of a nostalgic past juxtaposed with the reality
of today.

According to Mahdy, “Identity Crisis” is a universal theme
of everyone trying to find a reason or a place to belong to.
The contrast of the given and reality is what creates the
inner struggle for acceptance. Mahdy strongly believes
that faith in a higher power provides the needed ease
and comfort, the search for God, and the submission then
makes the journey of identification much easier.

This work represents the artist's own journey in search
for the divine. It is a celebration of the search for the one
true God, and the surprises that came along the way.
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Biography

Born in 1986 in Sharjah, UAE. Mahdy works and studies
in Dubai. He is currently continuing his education in
BFP film Production in the SAE institute in Dubai and
was awarded a BFA in Visual Communication and
Photography from the American University in Dubai. He
has exhibited his works in several exhibitions in the UAE,
and is currently working on several other exhibitions.




Hazem Mahdy “Inta Omry” (2010)
Image Courtesy of Barjeel Art Foundation




JAMAL

TAYARA-BAROUDY

Artwork name: Stitching Paradise (2014)
Materials: Digital printing and embroidery
Dimensions: 142 cm x 176 cm

“Stitching Paradise” is an intricate tapestry that is informed
by both design and fine art principles by artist/designer
Jamal Tayara-Baroudy. Taking its inspiration from the
holy Qu'ranic citations on the notion of the garden as
a metaphor for paradise the artist weaves images of
flora and fauna into her work. In particular, she looks
to the renowned 17th century “Wagner” Persian garden
carpet, considered to be the one of most important
Persian carpets in the world, and its celebration of the
Persian Safavid rich garden concept. Re-appropriating
the central motifs of the “Wagner” carpet's trees, flowers
and animals, Tayara-Baroudy employs both computer
generated graphic design patterns and the Central Asian
Suzani needlework to create a new pattern language that
embraces Islamic art history, craft and design through a
contemporary visual cultural vocabulary.



The “Islamopolitan” curatorial platform coincides
with Tayara-Baroudy's current interest, drive and aim
to explore/elaborate and shed light on the spiritual
symbolism and architecture manifested in Islamic Gardens
design and planting- one of the highest forms of visual
art in the civilization of Islam, as it was perceived through
the medium of hand sewn garden carpet designs.

Gardens — in general but more specifically in Islam —
have always taken on a heighted role not least of which
attributed to the topography associated with the birth of
Islam — i.e. the arid and barren desert of Arabia and the
North African Sahara. It is of no wonder that “Gardens”
have been described as a metaphor for “Paradise” — the
oasis that rejuvenates through peace and tranquility. In
the Qur'an there are over 120 references to the “Garden”
alone. The phrase most commonly used being “jannat al
firdaws", meaning gardens (jannat) of paradise (firdaws)”

Glorifying Allah has always been symbolized through
ornate workmanship that is in calligraphic representations
and organic (floral) representations that were taken
into different dimensions through different mediums
depending on the artisanal heritage of that particular
geography to which Islam was welcomed. “Paradise” or
‘Jannah" was a celebrated and heightened subject in the
hands of these craftsmen who inadvertently became for
all practical purposes the recorders of history and the
earliest ‘Instagramers’ embellishing each version with it's
own series of depths & highlights using a combination
of colors & fabrics.

This piece is a contemporary approach to a traditional
craft the Persian garden carpet where Tayara-Baroudy
employed two dimensional computer designs and
embroidery- a very important art in the Medieval Islamic
world. She chose Suzani embroidery technique for the
frame/borders as a symbol of the golden age of the Silk
Route and the cross-cultural connections it generated,
which is in many ways similar to the role that the UAE
plays today across the Islamic world and globally.

The design/art highlights the principal elements in Islamic
Gardens architecture which are water and shade; also
characterized by the chahar-bagh: a four-fold pattern,
constructed around a central pool or fountain, with four
streams flowing and outlined with trees, shrubs, and
flowers.
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Tayara- Baroudy believes that Islam is not only a religion
but also a way of life — which naturally influences the
space we live in and how we interact with it — i.e. living
architecture that embodies a belief system. Islamic art and
design in its purity and harmony is a mirror of what Islam
spirituality is all about: purity, harmony and peacefulness.

Biography

Jamal Tayara-Baroudy is a multi-disciplinary creative
professional and consultant with over 15 years of
experience, working throughout the Middle East for
individual clients and international branding agencies
on innovative projects in art and design from concept
to completion. She was the creative director and brand
strategist behind Al an Artspace project in Riyadh,
where from the beginning she was an integral part of
the directorial team responsible for all facets of design
and branding. She maintains an independent branding
studio jamjardesign, established in 2002 and Art Like
This®, established in 2011, an independent graphic art
studio focusing on art and design projects and site-
specific installations. Her work has been featured in
group exhibition such as “The New Beginning of Thinking
is Geometric” (Maraya Art Centre, 2013). Jamal is a
graduate of the Lebanese American University (formerly
BUC) with a double major in Fine Arts and Graphic
Design. Additionally, she has undertaken further studies
at Sotheby’s Institute of Art, London. Jamal lives and
works between Dubai and Beirut.

Jamal Tayara Baroudy “Stitching Paradise” (2014)







NADINE KANSO

Artwork name: Al Shahada (2014)
Material: Silver
Dimensions: 2.5 x 8 cm
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Having a conversation in Design about Islam is a window
to express thoughts about a rich culture and heritage in
a creative non-political manner. It is very important for
designers and artists alike to express their thoughts and
surroundings in the medium they are familiar with.

The recent events in the region require that such platforms
and exhibition exist; to shed light on a truth often missed
in media.

There are five pillars in Islam, the first is Al Shahada, which
is a confirmation that there is only one God, and that
God is Allah and the last prophet is indeed Mohammed
(Pbuh). When a Muslim usually recites Al Shahada he/
she uses their index finger to confirm and perform this
belief. Hence, The Shahada ring is worn on the index
finger, and is embellished with the name of Allah. The
shape of the ring is of a vertical design which lends itself
to the shape of a traditional minaret to a mosque. It also
casts a beautiful shadow of a minaret when worn, and
the end product becomes an elegant representation of a
complex relationship between divinity, design and concept.

Art and design are important references for any given
period of time, and such an exhibition needs to tour the
world and educate about the endless potentials of our
rich culture and heritage, and shed light on Islam as a
way of life.

The beauty of Islamic art and design stems from its simple
yet complex geometric shapes and calligraphy. It is a
school of thought that is often applied in architecture,
design and everyday products.
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Biography

Nadine Kanso was born in Beirut, Lebanon in 1968. She
spent her entire childhood there and later gained two
degrees from the Lebanese American University. She
majored in Communication Arts and Advertising Design;
these degrees laid the foundation for her work in design
and photography today. She has worked in various
design-related fields as well as dabbling in journalism.
From print to television, film to design, Nadine’s approach
to design is like her approach to life — to love, to live
and to learn.

Nadine Kanso, “Al Shahada Ring” (2014)






NAWAAZ SALDULKER

Artwork name: Lineage (2014)
Materials: mild steel + hand woven cotton rug
Dimensions: 185 cm x 75 cm




For the Designer, the world has gone through a cultural
revolution in the last decades that led to the devaluation of
life and family values. To Nawaaz, the saying that a family
that eat and pray together, ultimately stay together was
with addition to faith, the basis for designing this work.
Combining both the Islamic spiritual element, and
the African heritage, Saldulker designed a table that
encompasses his understanding of the importance of
Salah. A table, by definition is a piece of furniture with
a flat top and legs and a functional piece that provides
level surface for eating , working or writing it becomes
an essential piece for the whole family.

A rug on the other hand, is the piece of fabric used by
Muslims for prayers, and is often called Musallah.

The artist then combined both important daily objects and
created the Lineage Table. An easily-assembled table with
steel plate and tube legs. The Musallah can be attached to
either side allowing for multiple options, either using it for
prayers or folding it under the table as a rug to attaching
it to the other side to create a closed circuit.

This work tells the story of kinship, family and faith and is
embodied in one piece that brings forward those values
again.

Biography

Nawaaz Saldulker is an interior architect and product
designer based in Cape Town, South Africa. Part of his
time goes into lecturing art and design. He believes that
design can be a strong tool to represent society and
values and preserve history and culture.
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Nawaaz Saldulker, “Lineage” (2014)
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RAZAN BASSIM

Artwork name: Prayer (2014)
Material: Mosaic Tiles
Dimensions: 40 x 40 cm for each piece
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According to Basim, modern technology has hindered the
development of crafts and traditional methods of creation
and expression. Especially the art of mosaic tiling that was
always used to decorate, enhance and create beautiful
and inspiring spaces.

This form of expression and design that was revered
by Muslim artists can be seen in mosques, palaces and
minarets, and she believes it is important for younger
designers and artists to bring life to this lost form of art.

The concept behind this work is depicting the performance
of Muslim prayers, and the repetitions. Each movement in
the prayer was illustrated in Arabic letters, using squares
and triangles as main objects of design. The exhibited
blocks represent three movements and three letters

“ Jeem Letter in Arabic” which represents Standing to
pray, kneeling down, and sitting down for Tashahud a
staple in each prayer.

“Seen Letter in Arabic” which represents both kneeling
and kneeling down completely ( Sujood).

“Noon Letter in Arabic” which represents kneeling.

Basim believes that Islamic art highlighted the dynamic
relationship between the spiritual, and the materialistic.
The use of materials in Islamic art always aims at enriching
the philosophical objective, and highlighting the essence
of divinity and worship; a significant characteristic of
Islamic civilisation.

Biography

Razan Basim is a graduate of Architecture from Ajman
University. She currently works as an architect in Dubai
and is interested in research and design. She has
exhibited and published her works in the UAE.
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diagram of artwork development

Razan Basim, “Prayer” (2014)
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SARAH AL AGROOBI

Artwork name: Amal's Prayer Chair (2013)
Materials: 3mm MDF Laser cut contours and glue lamination
Dimensions: 7ocm w x 68cm d x 58cm h

The concept of Amal's Prayer Chair was to create a chair
that rocks in order to aid one with the act of praying. The
inspiration originates from the desire to aid Al Agroobi’s
late grandmother who struggled to pray in the prostrated
position. According to Islam, those who cannot physically
endure prostration may pray in a seated position. It is
important to the Muslim community to have a chair that
serves that function, as it has never been done before.
This kind of chair not only has a schematic component
but functional one too, which opens the up the field of
design to unconventional forms of visual and artistic
representation, hopefully such a design will act as a
catalyst to inspire other designers that they too can design
anything they want.

The typographic pattern on the skin of the chair is derived
from the Arabic letter ‘kaf’ and refers to the “The Throne”



(Ayatul-Kursi), a powerful verse in the Holy Quran. The
verse states: “His Chair doth extend, Over the heavens
And the Earth..), this chair was inspired by that specific
section of the verse. The chair was named after the
designer’s late grandmother who passed away before
the chair was completed.

The construction of the chair was created through the
process of lamination. The technique slices and isolates
individual sections of the entire chair, those contoured
lines are then laser cut and glued in a box-like structure.
The chair is then excavated out of that structure revealing
the form. The choice of material for the chair was 3 mm
MDF coated with a white finish.

According to Al Agroobi, Islamic art/design is not restrict
to forms of manuscripts and mosaics but has entered a
diversified realm where there are endless opportunities
for exploration. Being from the UAE, that environment
is encouraged which brings out an artistic movement
of young innovative artists to be curious and explore
design through the prism of religion. These design studies
add to the ever-growing field of research, challenging
unique ways of interpreting Islamic art/design. Therefore,
research is of the upmost importance in understanding
the UAE, its society, religion within that society, and its
future in terms of art and design platform.

Biography

Sarah Alagroobi is an Emirati designer with a degree in
Visual Communications from the American University of
Sharjah. Her short film ‘The Forbidden Fruit' achieved
regional acclaim at its debut in the Dubai International
Film Festival 2011 and the Gulf Film Festival 2011, as
well as international acclaim at the Short Film Corner at
the Cannes Film Festival 2011. Sarah also exhibited her
furniture piece ‘Amal’'s Chair’ at the Salone Satellite in
Milan in 2012.

She had also dabbled in the 3-dimensional realm by
creating a touch screen infographic inspired by the social
stigmas that exist with the Emirati culture. The work was
published in ESTERO magazine for New York Fashion
Week 2013.
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Sarah Al Agroobi, “Amal’s Chair” (2013)

108



109



Artwork name: El Sajjadah (2005)

Materials: PET and Neoprene

Dimension

S:70Cm X 120 cm
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El Sajjadah is the outcome of the designer's Masters’
thesis at Central Saint Martin College in London. It focuses
on the interplay between tradition and contemporary
times, using new materials and technology.

An illuminating prayer mat that lights up when facing
Makkah, El stands for Electro Luminescent, and Sajjadah
means ‘prayer mat' in Arabic. It is thin, flexible and can be
rolled and carried around in its own designed special case.

The final product itself becomes the interface of
worship, and eliminates the necessity to carry a compass
everywhere to locate the Qibla, where Makkah is. Not
only is it functional, but it also serves as an illuminating
art piece that can be placed on the wall.

It also gives the user the chance to interact with it,
giving him/her the option of selecting the current city of
residence, for the compass to then work.

The mat is adorned with patterns that tell the story of life.
A snake, representative of Hell surrounds Heaven with
a rectangular border. A mosque is illustrated at the heart
of Heaven. There is also a Mihrab (Arch), an architectural
feature popular in Islamic Mosque designs, and hand and
foot patterns to indicate where to place the body while
in position to pray.

The color green is considered to be the color of Heaven'’s
garments too in Islam, and black is the color of Al Ka'aba.
Vector line arts were used to add a contemporary take
on the traditional patterns in the mat, that were a replica
of the Blue Mosque in Istanbul.

This work is now part of MoMA's permanent art collection.
Biography

Soner Ozenc Product Design Studios SOPDS generates
innovative ideas and converts them into profitable
products and proposals. It also provides consultancy
services. It has been awarded the first prize in Bombay
Sapphire Designer Glass Competition, and was featured
in magazines around the world. Its works have been
exhibited worldwide.
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Photos courtesy of Soner Ozenc Product Design Studio
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FELIX BECK
PAUL BANTEY
ZLATAN FILIPOVIC

This work was completed with the support of Visual
Communication and Multimedia Design junior and
senior students and the project is realised as a
workshop at CAAD and it took place in April, 2014.

Artwork name: Sharjah Octagon (2014)
Materials: Microcontrollers + LED
Dimensions: 130cm x 200cm



The Sharjah Octagon originated as a project from a
workshop organized by the Department of Art and Design
of the American University of Sharjah in the College of
Architecture and, Art and Design in collaboration with
Felix Beck (ART+COM Berlin).

The structure of the installation is inspired by Islamic
geometry and design. The octagon, as well as its
eight (8) tiers, is structurally representative of the
interconnectedness and interdependence of the universe,
reflecting in abstract form, the underlying order found in
nature. The base of the structure underpins the correlation
of the concept of interconnectedness and the infinite,
drawn from the centre, evoking the Islamic idea of
omnipresent unity. The translucent quality of the structure,
maintains a sense of pristine purity of the transcendent.
The theme of the octagonal chandelier was inspired by
eight of the most common plants mentioned in the Holy
Qur'an, which are figs, olives, jasmine, pomegranates,
grapes, basil flowers, henna and dates.

Each horizontal tier is unique to the plant that it represents.
The Arabic letterforms and the physical form of each plant
were overlapped and intertwined to create a pattern that
radiates throughout the whole tier.

Integrating Islamic Art and Design into the curriculum of
the Department of Art and Design is a critical component
of the overall mission of the American University's mission
to be grounded in the culture of the Gulf region. The
project celebrates one of the three non-figural types of
decoration in Islamic Art inspired by plants specified in
the Holy Qur'an.
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Felix Beck, Paul Bantey, Zlatan Filipovic,
“Sharjah Octagon” (2014)
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ZAHED SULTAN

Artwork name: Sout (2014)
Material: Digital Audio



This work is an attempt at using experimental music to
design an audible environment that communicates the
current state of the Arab region, culture and religion.
These music arrangements are inspired by the cultural
movements within the Levant, and the culture produced
outside of the borders, especially within the dislocated
and the immigrant communities in the West.

Art and Design are integral parts of any national and
regional production and development. This exhibition
allows a greater understanding and access to various
Islamic forms, which naturally leads to an incubation
of heritage and culture, and also allows an evolvement
of the original form and a wider interpretation by the
communities.

The soundtrack for Sout borrows from several musical
sub-genres that blend so seamlessly — void of
confinement, but bound with their progressive nature and
alternative structures. The music subtly acknowledges the
struggles, frustrations and divides within our own Islamic
and Arab culture.

Biography

Zahed Sultan is a multimedia artist, music producer and
social entrepreneur from Kuwait. Zahed is the Founder
of en, an organization that promotes social responsibility
in the Arab world, and Mouse Music, an alternative/
electronic imprint that documents his creative ventures
in music and the arts.
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