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About Fashcultivate

“Fashcultivate” is an exhibition
celebrating the date palms (Phoenix
Dactylifera) for being one of the most
cherished gifts of nature and their importance
throughout the history of human civilization.
Date palms have become part of the cultural
and historical identity of the Gulf Region and
is playing an important role in the region’s
economy and more. Curated by Khulood
Thani and Fatma Al Mahmoud, the exhibition
invites seven gulf-based designers to work
on commissioned pieces within textile design
and beyond. The commissioned designers
researched the date palm extensively, thereby
defining certain narratives, aligning them with
their own ideas and merging them in their final,
hand-crafted results that are on display in the
exhibition.

The curators and Irthi Contemporary
Crafts Council have developed a research with
Dr. Sandra Piesik. The research project has
led to the development of new materials being
fabricated out of the date palms.

The exhibition theme is also mirrored in
the accompanying, bespoke exhibition design
itself, created by Sharjah-based Interior/
Product Designer Alya Al Ghfeli.

Designers:

Asma Al Mazrouie, Shahd AlShehail, Hessa
Al Suwaidi, Faissal ElI-Malak, Hala Kaiksow,
Khalid Mezaina and Maryam Omaira
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Fashcultivate:
a cultivating belief
by Fatma Al Mahmoud

Growing up encompassed by the boon of a tree that was found in most home gardens, to the
parting of streets, school play grounds, and odd corners of the city. The presence of this tree led us to be
the individuals we are. A presence not that of external purpose but knocks on our doors present at our
daily family meals. This tree was the source of life to our ancestors providing them with food, shelter, and
everyday tools. A tree that played the foundation of the architectural phenomena we stand upon today,
Surrounding us by its grace, we unfortunately became blind to its endless bounty.

Fashcultivate started as a conversation between Khulood Thani and myself over coffee. The
conversation was filled with curiosity that drove us to explore further traditions in utilizing what is signified
as a key element in the nations environmental wealth. The tree has been referred to in more than one
surah of the holy Quran which also signifies it on a broader spiritual manner, the date palm scientifically
known as “Phoenix dactylifera”. Knowing it sheltered our ancestors through the fundamental elements of
their homes, we wondered if it can shelter us in a mean that has been tested before through clothing. From
the research idea that sparked, the conversation evolved to the idea of an exhibition combining established
and emerging designers.

Khulood and myself got overfilled with excitement and were at the risk of taking on more than what
was needed for this exhibition. From that conversation, we carried on a simultaneous search for designers
to later decide to eventually limit our selection to 8 designers. When closely working with the designers,
we noticed that the majority wanted to story tell through their concepts of personal connections to the
date palm. The personal connections were not limited to the designers only but also the co-curator who
had a personal connection to the date palms as she reminiscences her late father and his connection of
nourishing this indigenous gem.

With its initiatives and the program it develops, the Sharjah-based Irthi Contemporary Crafts
Council adapted the concept of the Palm Fabric Textile Research Development. The council commissioned
Dr. Sandra Piesik as the lead researcher, working with universities and labs to test the palm leaves in
different ways. Witnessing the research through Piesik’s updates was an exciting expedition knowing that
this has never been tested before. Our expectations were very limited but very hopeful. The process of a
prototype may have exceeded the time period we originally thought was possible.

Heading 1971 - Design Space and working on previous exhibitions at the gallery, the exhibition
design is a journey by itself when executing an exhibition within the space. The curved walls in the
space make it challenging yet interesting to explore how works interact with their display spaces. | came
across Alya Al Ghfeli’s work at Design Days Dubai 2017 with a project being presented at the Dubai
Culture booth portraying heritage and culture in a minimalist, modern structure inclosing traditional and
sustainable elements beautifully implied within the design, juxtaposing beautifully. The Sharjah-based
interior/product designer methodically weaves different elements creating a new narrative, allowing her
work to adopt a unique personality. The liberty to utilize space is important for any designer, it allows them
to push boundaries and discover all the potential a space has to offer. The curved space that Al Ghfeli
was presented with aided in the success of her work. Al Ghfeli introduced the concept of suspending the
exhibition to create a sheltering spirit with the use of shadows. Her link to the indigenous palms has been
fulfilled and continues with narrating the pieces exhibited as the placement of the designers and the pieces
praise the overall exhibition through having the individual works converse with one another.
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Exhibiting Designers:

Moving on to the exhibiting designers, with a concept also portraying shelter, however with a
completely different perspective. Where the date palms architectural aspect is combined with the craft of
“safeefa” through the use of digitally printed textiles. Hessa Al Suwaidi, (BA in Printed Textiles: Design and
Innovation) from Loughborough University UK showcases her work for the first in the U.A.E. through the
installation “Um Rashed”. Al Suwaidi’s installation highlights her practice of integrating technology with
handmade techniques where she developed two prints that intertwine through a pentagonal structure.
When developing her piece, Al Suwaidi worked with a female Emirati artisan known as “Um Rashed” to
learn the basics of “safeefa”. The idea of naming her piece after the artisan shows how the palm tree is a
fundamental element that is embodied in every generation of Emirati women. Coincidentally, Al Suwaidi’s
mother caries the same name of the respected artisan.

From the concepts of shelter to motherhood with new-mother designer exhibiting for the first time
locally and internationally. The U.A.E.-based fashion and interior designer Asma Al Mazrouie established
her simplistic artistically detailed fashion line in 2017. When Asma first presented her concept, she started
with a selection of verses from the Holy Quran, Surat Maryam (Mary). | have always come across theses
verses and recited them many times but Al Mazrouie presented them to highlight a deeper exposition. The
verses from 23:26 of the Surat Maryam (Mary) points to how ‘Allah’ advised Maryam (Mary) to take refuge
next the trunk of a dried date palm during labor to ease her pain. Isa’s (Jesus) birth burdened her from
the shame of conceiving a child with no father. Allah then made Isa, a new born baby, speak. He told his
mother to shake the trunk to feed and hydrate herself from ripe dates that will fall upon her. It is narrated
that the birth has happened in winter where the production of fruit would have been impossible but yet
happened (Abdur-Rasheed, 2010). Al Mazrouie designed her concept based on the story of Maryam and
the connection that was built between the palm tree and the new born. Al Mazrouie gave birth to her new
born baby girl during the process of producing the exhibition piece. She has created a maternity piece
portraying strength that mothers and women withhold with showing a hooded cover to an elegant pale pink
gown which represents the warmth and love a mother carries for her child. The “safeefa” is also present in
Al Mazrouei’s piece titled “The Mother” in the bust of the dress through very minimalist means by the use
of the same fabric.

“Pahim” a woven palm yarn coat by the Bahraini-based designer Hala Kaiksow emphasizes our
curatorial approach to attain a selection of designers who adopt sustainability in their practices. Kaiksow
was shortlisted for the Jameel Prize 5 in 2018 with two pieces from her Wandress collection. Kaiksow is
keen on the craft of weaving not just with her sustainable fashion line but her practice as a whole. Parallel
to the production of “Pahim”, Kaiksow presented a large scale woven installation of a shelter at Amman
Design Week 2019. What Kaiksow refers to as a woven palm yarn are ropes twilled together out of the
fibers of date palms. These ropes were used to hold Areesh structures, build fish nets and other everyday
items. The traditional craft of Macramé is also present within Kaiksow’s “Pahim” piece. The craft and art
of Macramé using the same woven material in this piece has been a design element and factor in specific
fashion and homeware designs in the past within the gulf region.

Khalid Mezaina an illustrator and graphic designer focuses his practice on illustrations and surface-
based design pieces showcases “The Palm Tree of Life” at Fashcultivate. The U.A.E.-based illustrator
completed his MFA in textiles from RISD in 2018. Mezaina’s connection to the date palms was beyond its
functions and crafts where he wished to honor the tree through this piece. He combines embroidery and
screen prints on fabric of illustrations of date palms on a woven carpet. The carpet visualizes a centered
illustration of tree in an embroidered red outline with the green filling representing the Sa’af (leaves) and
brown filling for the trunk. The elements used to put this piece as a whole varies from the use of fabrics,
screen prints, embroidery and stitching resulting in the picturesque carpet it is.

With Fashcultivate, | truly wish we managed to celebrate date palms for what they have gave
and still give humans. There will always be an endless connection with us as humans due to its
various functions of being a source of nutrition, shelter, to everyday tools and more. | am grateful for
every individual that has been part of the exhibition journey from the co-curator Khulood Thani, Irthi
Contemporary Crafts Council and Dr. Sandra Piesik, Patricia Millns, the exhibition designer Alya Al Ghfeli
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and the participating designers. My last and special thanks goes to the humble team of 1971 - Design
Space including the free-lanced photographer who run the show behind the scenes. Roderick, Noor,
Catherine, Yasmin, Eiman, Melanie, Kristine, Adnan, Abdlhanan and our interns.

Fatma Al Mahmoud
Head of 1971 - Design Space
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Born and raised in Dubai, Khulood Thani
received a Masters degree in Strategic
Marketing from the University of Wollongong,
and a BA in Marketing Communication from
Zayed University in Dubai. She also attended
professional courses in fashion, culture and
curation at a number of prestigious academic
institutions in London and Paris.

Khulood believes in fashion as a cultural
form, behind the aesthetic value of a garment
lays a deeper cultural value. Her interest in
evolvement of cultures has been expressed
noticeably in her own BINT THANI ready-to-
wear collections, commissioned projects

and curatorial work. With no doubt, creating
cultural content, especially contemporary
designs, is one of her top priorities and that’s
have been reflected clearly in her participation
at the international events, such as “Dubai’s
Guest City Programme” during Beijing Design
Week 2015, “Contemporary Venice” during
the Venice Biennale, and the International
Fashion Showcase 2016 in Somerset House in
London, during London Fashion Week. While
BINT THANI has a commitment to source in a
consciously responsible fashion through the
innovative use of sustainable materials, and
all of its products being crafted in the United
Arab Emirates.

She also writes about fashion, culture and
design trends for leading regional and
international publications. Previously, she
curated “DeFashStruction” exhibition in
1971 - Design Space in Sharjah and co-
founded “Design Ras Al Khor”, a collective
design initiative during Dubai Design Week
with other well-known designers, together
pushing the boundaries of the design industry
in the United Arab Emirates and creating
opportunities for other designers to shine.

A Personal
Connection
by Khulood Thani

A repetitive scene that comes into my mind, seeing my dear father during my childhood nourishing
his date palms at our farm, that connection summed it up all to me that there is a precious bond between
date palms and human, between nature and civilization.

Our main objectives are to open a dialogue for new possibilities, flourish new ways of thinking
where innovativeness and creativity are highly encouraged and using contemporary fashion as a way for
cultural documentation and creating content. Proudly with Fashcultivate, we are breaking the invisible
visible boarders between fashion and other disciplines of design, where the designers have taken us in
their own personal journey of inspirations from storytelling to final designs, either with textile or with fashion
garment, which we lived with each designer and now it’s time to share it with the public.

Talking about the value of the pieces presented lays under the approaches that the designers have
followed, for example, Faissal El-Malak, Dubai-based designer merges between his identity and practice.
Preserving crafts is one of his key signature, which is very consistent is his presented work across all his
design platforms’ participations from DeFashStruction (1971 - Design Space, 2014) to Design Ras Al Khor
(Dubai Design Week, 2018) and now at Fashcultivate at 1971 - Design Space with his exotic Renaissance
shawl that carries a story from the desert using the embroidery techniques. While Maryam Omaira, who
| like to title as the architect of contemporary couture designs unique pieces, | was exposed first to her
highly creative techniques in pattern cutting back in 2013, when | was appointed as a Fashion Consultant
on the Dubai Berlin Fashion Festival 2013 (organized by the Goethe-Institut Dubai). | was truly amazed by
the way she incorporated the palm fronds concept in making darts of the dress. Though for Fashcultivate
Maryam has came up with an extravagant version of this dress, boldly showing the concept. Shahd
AlShehalil is another regional designer and social entrepreneur driven behind her passion for sustainability,
she came up with a concept of producing buttons that are inspired from the seeds of the dates fruits, and
they way they’ve been used on the garment keeps it open for interpretation and reinterpretation and of her
own narratives, simply powerful.

In short, | would like to thank everyone who believed in this concept and joined our journey of a
well-deserved nature’s gift to be celebrated.

Khulood Thani
Designer and Curator

19



Fashion
Clothing
and
Cultural
Identity

by
Patricia Millns FRSA

Fashion and clothing have been used
to express philosophical concepts and more
importantly cultural identity. The wearer carries
the statement and is the contact with reality.
Clothing can be seen as totemic urban sculptures
that reveal and communicate affinity. Although
these may be seen symbolic boundaries they
also contain easily read codes to establish the
wearers’ social and cultural background.

As Nihan Akdemir states of this important
identification tool, ‘Fashion is a form of non-verbal
communication. The dressed body communicates
our personal and social identities’ *

It is what we are and what we wish to
present to others. It represents the individual,
their culture and the self as an easily read
communicative symbol. As Shakespeare had
Polonius advises his son Laertes in Hamlet **
For the apparel oft proclaims the man...” was and
still remains a valid statement.

Clothing is a vehicle of identity. It is what
we are and what we wish to present to others.

It represents our unconscious. The fine arts are
a reflection of our time, our needs, our desires
and also our very existence. Clothing can be the
same visual identity of a period of time. To those
artists who are concerned with social situations
and the transformations within said society,
clothing at its theoretical and philosophical level
may be used to its fullest capacity.

The 21st century has cleared the
boundaries and discriminations within various
art forms and creative expressions. Designers
and artists can, and do move freely from one
discipline to another. Barriers between art,
design, fashion, craft and high and low art seem
antiquated and are totally irrelevant today. As
design disciplines are a reflection of our time,
cultures and our needs the creation of clothing
has the same visual identity. Designers who are
concerned with society and the transformations
within said society may use clothing at its
theoretical and philosophical level to its full
capacity.

The history of clothing taken from the
concerns of trends, commercialism or even
function can also be seen as the history of the
body in art. Artists can involve themselves freely.
Convention and ritual so closely connected with
clothing dissolve into a higher plane. We can
study the history of art to find representations of
the clothed body where the clothing is vital to the
history and the identity of the wearer. Consider

in art Da Vinci’s diaphanous veiling, Vermeer’s
puritan Dutch cottons, Velasquez’s sumptuous
courtly silk extravagances, Joseph Beuys’ felt
work and installations, to see how clothing can
state power and position as well as the artists
national identity. In the work of Joseph Beuys,
in particular his 1970’s Felt Suit one becomes
linked his other felt works. Here the artist placed
clothing as a simple communication tool. Felt
Suit expressed his concerns deeply through the
comfort of the material. Here felt used with the
clothing format stands connected to the viewers
very being and reality. From that first clutch as a
child to ones mother’s clothing we stay connected
spiritually, culturally and mystically to fabric.

Clothing and references to fashion as an
art form has been used significantly by many
women artists including my own practice. Some
female artists desired an independence from the
over importance and dominance in the west of
the male artist. The initial striving of the women’s
movement in the 1960’s led to a rejection of old
media into new more ‘feminine’ approaches. The
use of textile and clothing in particular opened
up a totally new world of experimentation. This
challenged the viewer to think of art production
in new ways. These art works transcend purely
formalist concerns in respect to the use of
textiles in art. Artists investigated potential
metaphors that are associated with fabric,
and the so called domestic arts. The labour
intensive methods involved in the process of
hand stitching, weaving, dying and sewing fabrics
can be seen almost as an ontological process.
The fundamental operations of the hand are
creative of meaning because each is the start
of a chain of somatic metaphors which are an
extension of our primal pre- linguistic concepts.
Sproles and Burns defines fashion “the style of
dress that is temporarily adopted by a discernible
proportion of members of a social group because
that the chosen style is perceived to be socially
appropriate for the time and situation.”™**

For creatives as diverse as for example,
Yoko Ono, Cindy Sherman and Jana Sterbak, the
use of fashion and use of clothing in their work
became expressions of true identity. The work
of Louise Bourgeois took clothing as a tool that
showed our fears and the very life of the body.
We are linked in an intimate way with the clothing
and the story behind it. Whilst connected to
clothing we are also aware of a possible history
and cultural identity that we are witness to. The
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installations of these artists invite the viewer in
yet like the very clothing utilized, we are also
prevented from seeing what lies beneath. At the
same time we are made strongly aware of cultural
identification through fabric.

But this was not purely a women'’s art
form. Male artists sought to show the cultural and
ideological importance of clothing within their art
practice. Identity crisis can be dealt with by all
artists. Today the Palestine artist Sharif Waked
uses clothing in his works to confront his country
and personal conflicts through clothing. The
powerful and visually beautiful textile works of
Yinka Shonibari’s comes to mind.

Whilst these earlier works though were
being created and shown, the view of clothing
as mere body cover or decoration was being
altered. The introduction to fashion as a textile
based postmodern art form in e.g. the work
in1980’s Paris of the Japanese the artist Issey
Miyake, altered the western viewpoint on what
is art and what is fashion. No longer decoration
of the ideal but as identity. Miyake’s outwardly
simple concepts of shape line and form inspired
artists to seek an abstract relationship with
the body and clothing. The creation and use
of space within Miyake’s art form and identity
link to Japanese culture exemplify the power of
fashion. Through the photographic work of Irving
Penn these garments were shown to high design
masterpieces and taken to a wider audience.

Deconstruction within clothing that could
stand in its own right no longer the western
idea of a fixed structure. Time to rethink artifice.
Derrida’s 1960’s philosophy of deconstruction
that aimed to deconstruct the constructs of
an inherited culture was taken in fashion to
dismantle the form and decentralize set patterns
of thought. Things can be left unfinished,
inside can be on the outside, construction can
be exposed ... identity may be shown as a
nonidentity. Space is substance. Fashion allows
the imagination of the viewer to experience the
concept through intervals of spatial designation
- in form and non-form deriving from an
intensification of vision. These intervals give
shape to the whole.

Clothing and fashion continue to influence
designers and artists within their practice.

With the 21st century’s growing obsession
with ‘perfection’ of the body and the available
technological development to achieve that
‘perfection’, with the relationship between the
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body and art, cultural identity through our clothing
continues to be searching for that outward body.
Fashion, clothing and traditional clothing can
articulate that succinctly and increasingly does.
Dress has been elevated within our contemporary
society and can be and has been used as a
cultural symbol. The comfort of material, when,
within a clothing format it stands connected to the
viewers first glimpse of reality.

The fact that fashion can reveal a cultural
identity as it conceals was brought very clearly
in focus when | first came to the Middle East and
saw the simplicity of dress and how it contained
within its simplicity the spaces, the intervals of
calm and rest.

If we define cultural identity as who
you are, who you think you are and how you
are perceived then clothing and fashion can be
read as the assertion of a unified free group, a
contextual dress. Dress in this context can be
seen as the initial visual cultural identifier.

Through observation the monochromatic
simplicity of the traditional everyday dress reveals
a relevant cultural validity that initially to the
uninformed, may revealing a group uniformity but
the wearers’ can and do express personality and
individuality whilst showing their affinities to a
wider, cultural group membership.

Women'’s traditional clothing allows a
silent, untold narrative of the Arab woman to be
reconstructed and concealed in her dress. Her
adornments become vehicle of her identity. The
woman is powerfully present shown through the
clothing of her daily existence. It forms though
metonymical use the complete narrative of her
life. They symbolically mirror her thoughts and
provide an understated. The woman becomes
encased in her own silent story as do ironically
her viewers. Clothing is the silent message and
silence is the root of everything. As Rumi stated
‘If you spiral into its void, a hundred voices will
thunder messages you long to hear.’

The works of some of the new generation
of Emirati creatives reinforce their cultural
identity through sophisticated signs and complex
coding. Objects as diverse as date palms, dates,
falcons, camels, traditional boats and pearls to
the tilli patterns and sadu weaving motifs have
become coded symbols to represent the Arabian
region. As the nation continues upwards in all
levels these are the roots that anchor it to past
traditions, crafts and history whilst extending
to its future success. Young fashion designers

and artists are not only aware of the value of
their culture gifts but are using these as their
conceptual basis. With the socio-economic
expansion and rapid growth of the U.A.E. it is
becoming increasingly important to understand
the role and uses of traditional dress within that
contemporary context. ****

Khalid Mezaina’s is one artist whose
practice relies strongly on his Emirati identity. His
use of traditional elements create another depth
and meaning beyond stylization. His patterns
document his journey and the growth of his
nation. His uses his own distinctive masculine
narratives and reworked and rethought cultural
symbols to create his Capes Make The Man
2018***** His use of personal archetypes result
in complex visually stunning, richly embroidered
and printed capes. In the fashion designs of
Maryam Omaira she also remains true to her
cultural traditions whilst also creating timeless
designs. Her modern approach mixes abstraction
and tradition seamlessly. Both designers use of
traditional techniques and cultural references to
produce works that whilst proudly carrying these
elements stand on their own merits.

We have to re think the metaphor of
clothing in fashion, design and art as a valid,
conceptual and communicative form. It can be
further used as a beautiful but a powerful, cultural
identifying tool that fortunately within the U.A.E.
is becoming a major conceptual element for the
future of fashion, design and art.

Patricia Millns FRSA
Artist and Advisor

*Akdemir, N., (2018). Visible Expression of Social Identity: the
Clothing and Fashion, Gaziantep University Journal of Social
Sciences

**Shakespeare,W. Hamle,t Act 1 sc3

***Sproles, G.B., & L.D. Burns, Changing appearances:
understanding dress in contemporary society. New York:
Fairchild Publications, 1994.

****Dr. Sulayman.K., National Dress and the Construction of
Emirati Cultural Identity, Journal Of Human Recourses (issue
11) 2005

****Tashkeel, The Alumni Return, 2019, (Ex catalogue)

Patricia Milins FRSA is an artist, advisor
and mentor. She holds a BA Honours Fine
Art and MA Art and Design History. Being
Studio-based in the Middle East region for
over 38 years, Patricia’s practice is based
on clothing as an identity related to the
cultural significance of adornment, textile,
and olfactory heritage of the region. She is
an elected Fellow of Royal Society of Arts
UK, the Advisory Board of AUD (American
University of Dubai) and member of IAPA,
UNESCO.

Patricia has represented the UK at Sharjah,
Cairo and Alexandria Biennials, and public
collections including the British Museum,
British Council, Royal Commonwealth
Society, Sainsbury Foundation, Windsor,
Salsali, Sainsbury and Bulgari collections and
National collections of the region. Her works
can be found in private collections regionally
and internationally.

mail@patriciamillns.com
www.patriciamillns.com
@patriciamillns
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The Mother

2019

The design is a marriage between the
lines that represent the strength and power of a
mother and the soft gentle curves and movement
that represent the love and warmth that she has
for her baby. The inner dress is a form fitting
dress made of intertwined strips of fabric. The
coverup represents the warmth and protection
of the mother over her baby. The exaggerated
curves and flow of the dress represent the
femininity of the emotions of love. The dress is
made of a light pink raw silk fabric. The choice of
fabric was based on lightness of fabric to create
the volume in the design. The raw silk is a fabric
that re-flects elegance and grace of a mother.
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Shahd AlShehail’s career has been dedicated
to building sustainable models for economic
development. After completing her MBA

at Johns Hopkins University in 2012, she
went on to secure a fellowship with Acumen
Fund which exposed her to the power of
entrepreneurship in addressing social and
environmental justice issues. In 2013, Shahd
combined her passion for fashion, storytelling
and social justice to co-found Project JUST,
an online platform focused on empowering
consumers with information to make more
ethical and sustainable fashion choices.
Continuing on with this theme, Shahd co-
founded Abadia, an ethical luxury brand
dedicated to preserving the craftsmanship of
our region through timeless contemporary
products. Abadia works with female artisans
across Saudi and the U.A.E. to celebrate their
heritage as well as to provide them with a
sustainable source of income.

Shahd AlShehail’s work focuses on bridging
modern design with traditional craftsmanship.
She believes in creating products that act as a
vehicle for cultural storytelling, in preserving
the craftsmanship and therefore the heritage
of our region for generations to come, and

in giving artisans, especially women, a
sustainable source of income.
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Renewal

An exploration of identity, origin, and continuity
2019
crochet

The dress was hand crocheted by a
master artisan using over 600 meters of thread
and 8 kilograms of sukkari date pits.

In creating the piece, the designer decided
to focus on the date. Growing up in AlHassa, the
largest date palm oasis in the world, she fondly
remembers the joy of date season and all the
activities around it; the long hours of washing
and drying the dates, the groups of women that
gather to sort and store, and the satisfaction of
tasing the year’s harvest. Given its significance in
the culture, everything about the date is valued,
even the pit. The pit represents the origin, the
beginning, yet also the end. Cotton thread woven
in interlinked loops signifying this continuous
cycle of renewal.

Saiad| sloell

&iylpodwilly Juodll cdiggll Coluiasiwl
2019

UdigsS

Jlogiul dejly daps 3 Gle glimall S5l @i .
Jaill (sgi o pljaghs 89 laguall (o jio 600 yo s
} S pSaull

erouanill Iim glal o dasunall CujS) sdg
lgilisiy bualg 1l Csulg «gaill Jii jlad paic Sle
pllell L paill dalg psi et il elusll o
clgal j8uay 853131l (1o Isguite sgui CapAniuwl Eia
Jloi callad uige Jlgh dizsoll caiisi Gill 3laull
clgu (@iisilg cilles (o adaly o sy Juaill
alebud siai Gill lgasanig jlaill Jue gugah Juls
ajailly jrall Eillac clidl sguuill calelaial gf céligh
doounoll cuyghily . Jguanall §g3i dnya zlgiil
aallll lgisaml T paill Jsai jlody Usgals Lolaial
oia cllell lgiaidy giaii 3| ddaall dalaill Gous
Ll .aylgillg culsullg callall LI joyi il < sgill
JuSeis dislyio cullalsi §ag dSkhell hall lhgua
3aill dwndl 6poiuall 8jgall 0im

36 Shahd AlShehail / Jyguill sgais







Process / culghA

Hessa Al Suwaidi / (sxguudl duan




About the Work / Joell yc 834i

.)..JUU|) pi

2019
gothall apuddl o sy Joc

aeladll joo) po lumbuul Uspoill Jyai Juii
“sibl ol usyll Josll Syyal Lgilig duillo

auijlodll ljall dpadids Say jaill Jsai go agiumall
U m RaShed Jualll i e Juall Gyl jmgall oyd Joai il
Juai (6 duulwlll Gl Gl jell deball jusei los

2019 dua Jlaallg plehllg (solall o Jiadi illg « jaill
Printed textiles installation Gloguuplly didjo Culaguiio JUA o lgic pueill pd
.dcguhell

The Palm tree, a core aspect of
the U.A.E.’s culture and true heritage. Um
Rashed, an installation inspired by palm trees,
characterises an Emirati women in every
generation that carries that core value. Um
Rashed is an installation that shows the three
important factors of the palm tree; shelter, food
and beauty, created through woven printed
textiles.
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Rippling
Shadows

2019
Embroidery on linen/cotton, lining wool/linen

A man navigating through a sea of
shadows supported by a date palm, surrounded
by the safifa weaving, and oriented around the
diamond-shaped structures that point in the
cardinal directions of a compass that navigates
his journey into the unknown. These elements
come together to paint a surrealist vision of the
date palm through its use in different settings,
from architecture to boat building, ever-present
in all parts of traditional life in the United Arab
Emirates.

d>goio JW>

2019
sl bguall o dilly o Hnd/olis ilad e jubai

U aigh saiung JUAll o a6 Giny Ja)
J9ai «ddpaull o dduieo algol ay loyaig «jaill Jii
dglun il ilnlaidl ) i Sl dialo JSho algs
oim 8.iig . Jggaall plle oo aila) sg4ai duagil
caqiljlol dausylaill slall depdn (sa dusadll yoill Juai
el e e

48 Faissal El-Malak / =lloll Juaia

o

=%

'.{_; -

|
)

Sl

o~
- " .
"‘J.‘Q'AP-

i o

<
i
+

3

1}1







Process / cilgha

Hala Kaiksow / guusys Ua

52



About the Work / Jeell ¢yc 634i

Pahlm

2019
Woven palm yarn

PahIm is an exploration of the relationship
between handwork and the date palm, a resource
that was once heavily depended on in the Middle | lJ

East. Its leaves provided shelter, its fiber provided

fishing rope, its fruit nourished our bodies, and

its existence assured life. In many ways, it was

seen as a gift from the heavens, which improved SiE

the quality of people’s lives. This work is an il weai o dSlas bags

exploration of the protection the fiber of the date
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The Palm Tree
of Life

2019
Ink, embroidery and appliqué on fabric

My connection with the date palm doesn’t
involve an appreciation for dates, or the ability to
weave it’s fronds. With much respect towards the
vitality and historical relevance of the date palm
throughout the region and nation | call home,
my attachment with this tree goes beyond the
expected. The date palm has become a sort of
recurring visitor in my life; an ageless symbol
revealing itself in specific moments.

This tree has first appeared during my
high school days to inform fellow students that
‘the end crowns the work’. It re-emerged to
accompany me at university, flanking the main
campus walkways and university main building.
From bank notes to institutional logos, little man-
made islands and expressive markings on walls,
the iconic tree has embodied different forms
throughout my life, and to this day is always there
to say hello! I've repeatedly included the palm
tree as a visual element throughout my works, be
it as a symbol of local culture, or for standing the
test of time as the nation constantly evolves — the
date palm stands tall today as the city’s modern
towers continue to rise.

I'd like to honour my friend the date palm,
for keeping me grounded and guiding me through
life when | least expected it. Through researching
regional motifs and their symbolic significance,
motifs representing the date palm evoke an
immediate reference to the magical ‘Tree of
Life’. The date palm has become my ‘Tree of
Life’ — providing me with it’s fruit of knowledge,
and shelter when protection is needed. ‘The
Palm Tree Of Life’ is a memorialised depiction
of my personal, symbolic relationship with the
date palm, in the form of a carpet. When unfurled
to stand upon, | feel protected, grounded, and

informed on where life’s journey will take me next.
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Maryam Omaira

Biography / ayilsdl 6 puudl

Maryam Omaira, having studied as part of the
first batch of the French Fashion University
Esmod, establishing her fashion brand in
2012, and later expanding it to include a
jewellery line as well. Located in Dubai’s
widely recognized design centre, Dubai
Design District, the Maryam Omaira fashion
studio is focused on creating experimentally
modern yet culturally reminiscent designs.
Maryam Omaira’s designs celebrate her
background, roots and surroundings in
theory, concept and detail, yet visually, one
might find it hard to describe her pieces as

anything other than modern and experimental.

The average Maryam Omaira design piece can
be worn by a woman from the region, who
celebrates the cultural connotation behind the
work, because it invokes a sense of pride and
nostalgia, or a woman from another region
who takes interest in the work because it
invokes a sense of curiosity.

As a designer, Maryam strives to always be
true to her background, which includes her
culture and traditions, surroundings and
experiences. She tends to extract striking
details from her background and weave
them into designs that tell an abstract story.
Her belief is that following trends whilst
being, even if slightly, nostalgic is the
perfect concoction to achieve timelessness
in designs. The date palm has always been
an element of inspiration that she revisits
through designs. For this project specifically,
she created a design, inspired by the date
palm, that is timeless and has been time
tested, as it was originally produced in 2014.
Abstract details are taken from the date

palm frond’s shape and structure, and then
implemented using modern approaches while
maintaining traditional techniques that keep
the design grounded.
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Faara’

Hand Crafted Haute Couture
2014
Mikado fabric, wooden leaves, needle embroidery beads

The date palm is and has always been a
key visual representative of the Arab region and
is a constant reminder of the roots and the history
of the Arab world. With the aforementioned in
mind, we have designed a couture gown with
elements that represent the date palm.

The structure of the gown is stiff and
stands upright similar to that of the date palm that
remains strong and deep-rooted. The Mikado
fabric used for making the dress is elegant and
comfortable yet crisp to please the eye, suits all
body types whilst being symbolic to the texture
and sharpness of the branches and leaves of the
date palm. We vaguely applied and implemented
our abstracted idea of the date palm leaves on a
branch in the design.

Gowns, in general, have darts in certain
places in order to enhance the body fit for the
client so that the gown falls perfectly on the body.
They are usually placed in a few specific parts
of the dress such as the back, bust area, waist
area and so on. We have played around with the
darts to be the shape of said date palm leaves
on a branch. Visually appealing, well-fitted and
comfortable, our design is linked to culture and
tradition albeit through a refreshingly modern
approach.

As it is usually believed that culture and
traditions are outdated, our modern approach
to using elements from our history and culture
is a reminder that it does not always have to
be that way. This is our way of encouraging
wearers of the gown to be true their roots and
take pride in their history, in the most elegant and
sophisticated manner.
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Irthi
Contemporary
Crafts Council

and Dr. Sandra
Piesik

Representing traditional and modern crafts,
Irthi Contemporary Crafts Council is keen on
developing new markets, opportunities and
sectors through creative connections with
global designers and artisans.

From its base in Sharjah in the United Arab
Emirates, Irthi Contemporary Crafts Council
— an affiliate of NAMA Women Advancement
Establishment - operates a pioneering
programme of creative, cultural and
commercial initiatives designed to empower
women through craft.

Spanning the Middle East, North Africa and
South-East and Central Asia, Irthi focuses on
the preservation and promotion of indigenous
craft heritage, the engagement of young
generations and the development of new
international market opportunities.

As part of its goal to developing new markets
and promoting sustainable practices, Irthi
Contemporary Crafts Council collaborated
commissioned with Dr Sandra Piesik,

an award-winning architect, author and
researcher, to conduct a research to
exploringe the possibilities of creating bio-
textiles from date palm leaves to utilize date
palm waste and create a circular economy.
The research ideas originated from Khulood
Thani and Fatma Al Mahmoud, curators of the
Fashcultivate exhibition,

and is was being conducted in collaboration
with Brunel University, London and The
Institute of Natural Fibres & Medicinal Plants
Innovative Textile Technologies, Poznan,
Poland.

Dr. Sandra Piesik specialises in the adaptation
of traditional knowledge, urban - rural
dynamics and the implementation of global
sustainable legislation. She has worked
extensively in the Middle East in projects that
reconnect traditional knowledge systems

with modern applications and since 2004
pioneered date palm leaf technology transfer
in architecture and product design.

She is the founder of 3 ideas Ltd, a Policy
Support Consultant on Rural — Urban
Dynamics to the United Nations Convention
to Combat Desertification (UNCCD), a Visiting
Professor at the UCL Global Institute for
Prosperity, London and initiator of several
RD&D groups and consortia including
HABITAT Coalition.

Sandra is a stakeholder and network member
in several organisations including UN-
HABITAT and UNFCCC. Since 2012, she has
been actively engaged in climate change
dialogues and regularly participates in United
Nations events.

Her published work includes Arish: Palm-Leaf
Architecture (Thames & Hudson 2012) and
she is the general editor of the encyclopaedia,
HABITAT: Vernacular Architecture for a
Changing Planet (Thames & Hudson, Abrams
Books, Flammarion, Editions Detail and
Blume 2017).
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Date Palm Circular Textiles Research Exhibition
“The Indigenous Truth”

by Irthi Contemporary Crafts Council
and Dr. Sandra Piesik

Science and technology can help us see the microscopic structure of materials, unseen by the
human eye, and offer us a scope for new discoveries, artistic expression of nature, and the possible
emergence of new aesthetics.

The truth about materials, in this case a single palm leaf, touches also on indigenous peoples,
including women, that historically used palm leaves throughout millennia for the construction of buildings
and domestic products and by doing so pioneered the reduce, reuse and recycle culture seen today as
a transformative force behind the circular economy transition across the world, particularly in the fashion
industry.

Date palm cultivation in desert regions forms part of the cultural heritage of the Middle East and
offers a wide range of sustainable solutions for oasis ecosystems. This project, which was funded and
directed by Irthi Contemporary Crafts Council and executed by Dr. Sandra Piesik, explored the possibilities
of creating circular bio-textiles using date palm leaves. It has three main pillars:

1. Green economy and bio-products
Creating a local green economy by innovation
in bio-products.

2. Sustainable development and climate
change

Engaging with sustainable development and
climate change agendas through the utilisation
of date palm leaf by-products and creating a
potential for engaging women in this forthcoming
industry in the United Arab Emirates.

3. Cultural continuity and capacity building
Using 21st century technology and contemporary
art in re-engaging with the 7,000 — year — old
date palm cultural heritage of the United Arab
Emirates and its people aimed at regional
capacity building.

72 Irthi / i

Contributors:

Idea adapted to a research project
that was funded and directed by
Irthi Contemporary Crafts Council,
Sharjah, U.A.E..

Palm Fabric Textile Research
Development Concept originated
by the curators Khulood Thani and
Fatma Al Mahmoud

Research executed and exhibition
designed by Dr. Sandra Piesik
Principal Investigator and founder
of 3 Ideas Ltd, London, UK

In collaboration
with:

Professor Mizi Fan and Dr. Yonghui
Zhou from Brunel University,
London, UK

Sir Wilfred Thesiger photograph
and caption contributed by Mr.
Alexander Maitland and the Pitt
Rivers Museum, University of
Oxford.

Date palm leaf samples were
collected from a private farm in Al
Dhaid, Sharjah owned by Rashid
Mohammed Al Tunaiji, with the
support of Ali Musabah Al Tunaiji,
Director of Al Dhaid Municipality.

Exhibition installation supported by
1971 - Design Space. Digital fabric
printing by Fashion Formula.

Professor Matgorzata Zimniewska
and Ms.Wanda Rézariska from
the Institute of Natural Fibres &
Medicinal Plants Innovative Textile
Technologies, Poznan, Poland
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The Extraction of Date Palm Fibres

The process of extraction of date palm fibres from date

palm leaf, which called “Khose”, has never been done before.
Scientists form The Institute of Natural Fibres and Medicinal Plants
in Poznan, Poland agreed to lead pioneering prototype tests on
extraction of date palm fibres, to test the viability of creating a date
palm textile prototype.

74 Inthi / i

There is no precedence in the literature on how to do this, and
various methods of extracting fibres have been used, such as
soaking palm leaves with chemical processes or heating them to a
very high temperature. The extraction of the fibres forms only part
of the textile process and these fibres need to be then processed
mechanically to achieve yarn prior to weaving of the fibre.

Early tests demonstrate that the high percentage of lignin, identified
in a chemical analysis of date palm leaves led by Brunel University,
London is making the extraction process rather challenging,
because elimination of lignin without damaging the cellulose is a
lengthy and time-consuming process.
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In spite of its relative proximity to Abu Dhabi

and the Trucial Coast, the Liwa oasis remained
virtually unknown and unvisited by Europeans
until the British explorer, Wilfred Thesiger, arrived
there in March 1948, at the end of his second
crossing of the Empty Quarter.

In Arabian Sands, first published eleven years
later, Thesiger described Liwa’s palm groves and
scattered family groups of Bani Yas who had
inhabited the oasis for generations. Nowhere,
however, did he mention that Liwa’s houses,
consisting of palm-frond enclosures, surrounded
by high fences, were constructed entirely by the
women. They owned a few camels, donkeys and
goats. In summer many of the men went to Abu
Dhabi, where they joined the pearling fleet as
divers.

Such examples of the architecture, arts and crafts
of traditional peoples held more than a passing
fascination for Thesiger, who recorded them in his
articles and books, and in the many thousands of
photographs he took in Arabia, the Middle East,
western Asia and Africa, starting in 1930 and
extending over more than fifty years.

Like Professor Toynbee at Oxford and Mahatma
Gandhi in India, he believed that traditional
skills, and survival of the societies associated
with them, were as inseparable as the austere
lives and nobility of their people; an irreplaceable
heritage that deserves to be celebrated,
cherished and preserved.

Alexander Maitland
Official Biographer
London, September 2019

“Fashion is one of the world’s industries that
has a large negative impact on the environment,
and research such as the one Dr. Sandra Piesik
is conducting, is vital if the fashion industry is

to have a sustainable, environmentally friendly
future.

As a material, date palm has been integral to the
development of the Gulf, with a seven thousand-
year history as a source of building materials,
household items, and food.

At Irthi, many of our artisans are experts in
traditional palm frond weaving, and our debut
product collection draws on this heritage. Given
its history, it is very special that this humble

but versatile material could hold the key to
transformative change in the fashion and the
textiles industries.

This research exemplifies our mission to

build sustainable markets by merging new
technologies and craft while preserving cultural
heritage for future generations.”

H.E. Reem BinKaram, Director of NAMA
Women Advancement Establishment
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Growing
Fashion for
Sustainable
Future

Dr. Sandra Piesik

This planet is over four billion years old,
but it is only fairly recently that, due to human
activities, the Earth’s climate has changed, and
global warming has become irreversible. We
have also passed the stage of representing
climate change though scientific graphs and
data (though it might be worthwhile to provide
some statistics), simply because of the impact
of human activities we are now living with the
consequences. How we live in harmony with the
planet in the next decade will influence what will
happen next. The Economist reported recently
in its briefing “The rising seas” entitled: “The
water is coming. The world is not ready”" that we
are now living at a global temperature of 3°C,
when the Paris Agreement targets aimed to hold
“the increase in the global average temperature
to well below 2 °C above pre-industrial levels”
aiming for 1.5°C.?

What does it mean in practical terms? It
means that a 1cm rise in sea levels equals the
melting of over 1 trillion tonnes of ice. In 1993,
the rise in sea level was estimated at between
2.7mm — 3.5mm, which meant the melting of
3.5 trillion million tonnes of ice. In addition to the
ice melting, the oceans are warming too; this
process is no longer stoppable and will continue,
even if global warming was stopped tomorrow.’
It means, that communities living in small islands
in the Pacific will have to evacuate or make
contingency plans for evacuation. The Earth is
one large ecosystem and whatever we do in one
place has repercussions for the entire Planet and
its ecosystems. In desertification terms it means
that according to the United Nations Convention
to Combat Desertification (UNCCD), out of 197
countries that signed up to the convention, over
160 reported desertification and drought.”

The statistics of the United Nations
are at times overwhelming and we can say
without exaggeration that we are heading
towards a global catastrophe. The good news
is that the international community recognised
climate change impacts back in 1992 during
the Rio Climate Summit and at the more recent
global agreements of 2015 such as the Paris
Agreement’and the Transforming our world: the
2030 Agenda for Sustainable Development ® —
represented through 17 Sustainable Development
Goals, all of which offered us a platform for joint
action and collective collaboration.

No country and no individual can address
these changes on their own. We are all in it
together “on the same boat” and there is a role
for all of us in “the transforming of our world”
process with references to the Agenda 2030 and
Sustainable Development Goals. Since changes
made to Planet Earth are irreversible, we need
to change the way we live, reduce dependency
on fossil fuel energy, consume less goods and
grow our own food. Some societies are changing
in order to minimise their environmental impact
and waste. Some are working towards circular
economy models of production and consumption,
replacing plastics with a bio-degradable goods
and growing local, sustainable food.

It also matters more what kind of clothing
we wear. The fashion industry is growing more
and more conscious about the throw-away
culture, rediverting and in some instances
pioneering its efforts into circular economy
models and sustainable sourcing and by doing
so creating a new aesthetics that uses ethically
sourced materials.

The story of textile and fashion touches on
bio-fibres, a material that was used in pre-historic
times, which shows it is possible to re-introduce it
at the mass production level.

Where and how does the date palm
come into the picture? In a hot desert climate
ancient oasis ecosystem, would provide a unique
microclimate for the cultivation of vegetables and
fruit trees; in some instances, the presence of the
oasis would stimulate a the growth of Oasis Cities
—such as Al Ain and villages such as Liwa Oasis
(in the U.A.E.). In addition to its main function
related to food production, agricultural waste
by-products such as dry palm leaves were used
for the construction of buildings and a diversity
of objects from boats, nets, baskets, mats, beds,
chairs and a variety of small-scale domestic
products. Date palm leaf buildings were cooler
indoors by around 23°C in comparison to outdoor
temperatures’ and in addition offered protection
from the sun using low-cost construction material.
Archaeological findings from Delma Island in the
United Arab Emirates, demonstrate that for 8,000
years in the Gulf Basin, people used date palm
for the construction of buildings, it also means
that the currently popular circular economy
movement, based on reuse, reduce and recycle
principles was in fact the practice in the region for
around 8,000 years.
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The oasis ecosystem, food production,
provision of livelihoods for local communities and
reduction of the heat island effect for desert cities
have huge environmental credentials. Planting
more date palm trees may prove to be a solution
for some of the environmental challenges we
are facing. Is there scope for adaptation to other
modern needs and technologies? Yes, technology
transfer did occur in the agricultural sector
from sustainable drip irrigation technologies
reducing water consumption to date palm
micro-propagation in a laboratory environment.
However, technology transfer in architecture and
to some extent product design did not occur on
a mass-scale and technological opportunities
related to the 3rd and 4th Industrial Revolutions
have not been explored in full.

There are several initiatives that have
been undertaken to deliver technology transfer
in date palm leaf use. Since 2008, | have been
working on technology transfer in architecture
and product design — using the so called
‘intermediate’ technology transfer based on tests,
full-scale mock-ups, the ingenuity of craftsmen,
engineering and a great deal of perseverance.

More recently, | came across the
Irthi Contemporary Crafts Council and the
Bidwa Centre in Dibba, who are pioneering
contemporary crafts, through the co-creation of
different aesthetics with designers and the local
community of highly skilled female artisans.
These women are the ‘Mothers of Frugal
Innovation’ because they had to innovate in a
very different set of difficult circumstances prior to
the discovery of oil.

And finally, but not least thoughts go to the
distinguished participants of the ‘Fashcultivate’
exhibition at 1971 - Design Space in Sharjah,
curated by Ms. Khulood Thani, and Ms. Fatma
Al Mahmoud. The contributors to the exhibition
are exploring in a creative and imaginary way
contemporary aspects of material culture in the
medium of fashion, art and design.

It is remarkable that the curators of the
exhibition Fashcultivate asked a very important
“What If?” question. What if we could make fabric
from palm leaves and we offered a place for
research as part of this exhibition? The role of
art and galleries in stimulating innovation, social,
environmental and economic sustainability cannot
be underestimated, and it needs to be cherished
and spoken about.

The Irthi Contemporary Crafts Council’s
contribution in facilitating the research initiative
also needs to be recognised for using art and
material culture to drive sustainable innovation
and technology transfer. In this instance, asking
the question is also supported by action.

It might be that in the past, prior to some
remarkable technologies which led to the Moon
landing, created energy from the sun or allowed
us to communicate with each other in real time
regardless of where we are in the world — started
with a “What if? question and doing something
about it. Maybe we need to ask more “What if?
questions and deliver concrete actions to solve
climate crises?

The value of the Fashcultivate exhibition

and research initiative cannot be underestimated.

Date palm is cultivated in 46 countries. Scientists
estimate that approximately over 10 million
tonnes of date palm leaf waste is predominantly
landfilled annually. Desert communities are too
small to justify transformation of this waste into
energy, because there is no economy of scale.
However, the remoteness of these communities
means that economic diversification is very
much needed to build local resilience. Economic
diversification, deriving from date palm by-
products and re-engaging with the 8,000 — year
— old circular economy model will fulfil not only
the commitments of the Paris Agreement and
all 17 Sustainable Development Goals, but
more importantly, it will also bring new jobs,
employment for local communities, particularly
for women, including a younger generation of
women. Who knows whether ‘growing fashion’
will be something that today’s 3-year-old will
follow in the future? It is through innovation that
we can drive, at times challenging process of
authentic cultural continuity.

There can be no price that is too high
for securing environmental sustainability
and preserving a nation’s culture, and it is
by embracing the past with the benefit of all
technological advancements that we can achieve
this.

The value of the exhibition and its
research initiative is also in doing this ‘together’,
creating a new form of art, design, innovation,
technology and dialogue through interaction with
each other and through different media. The
biggest value of all is to have a local community
and the Bidwa Centre Ladies with us on this
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journey, as through their approval and acceptance
we know that we will be able to access the next
generation of innovators hopefully asking the
“What if?’ question and doing something about it.

Dr. Sandra Piesik
London, 27th August 2019

- The Economist, 17th — 23rd August 2019, Briefing -
The rising seas: The water is coming. The world is not ready”
p.16

- The Paris Agreement, UNFCCC, 2015, Article 2 (a) p.21

® The Economist, 17th — 23rd August 2019, Briefing - The rising
seas: The water is coming. The world is not ready” p.16

- http://catalogue.unccd.int/936_UNCCD_Convention_ENG.pdf

> https://unfccc.int/sites/default/files/english_paris_agreement.pdf

- https://sustainabledevelopment.un.org/content/
documents/21252030%20Agenda%20for%20Sustainable %20
Development%20web.pdf

¢ Piesik, S 2010 research in Liwa Oasis, reference: “Arish: Palm —
Leaf Architecture” by Sandra Piesik, Thames & Hudson 2012
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Alya Al Ghfeli

Biography / auildl &l

Alya Al Ghfeli is an Emirati interior designer
based in the U.A.E.. She earned her BA

in Interior Design from Zayed University
(Dubai) and a certificate in Furniture Design
from Central Saint Martins, London. She
has worked with Kristina Zanic Design
Consultants, Pallavi Dean Interiors and
Aljoud Lootah design studio. Alya was
commissioned by Dubai Design District and
the Office of H.E. Shamma Al Mazrui, U.A.E.
Minister of State for Youth Affairs. She has
also collaborated with Dubai Culture and Arts
Authority for an urban seating apparatus,
which was exhibited at Design Days Dubai
2017. Recently, she has completed the 2017-
2018 edition of Tanween Design Programme
by Tashkeel and participated in the 16th
International Architecture Exhibition of La
Biennale Di Venezia.

Alya Al Ghfeli believes that successful
storytelling lies behind a strong design.
She views design as a narrative and an
opportunity to tell a story through her
spaces and pieces. Currently exploring
different aspects of interior and product
design, her work is based on research
and values craftsmanship, tradition and
functionality. Alya aspires to add value to
spaces and give back to society through
design, while practicing what she is
passionate about throughout the whole
process.
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Exhibition Design / yaeell eiouai

Under the warmth of a date palm, sunlight
sliding through its fronds, leaving its shadows
dancing behind as an ode to its generosity and
greatness.

The exhibits of the show mainly explore
the themes of shelter, warmth and comfort
related to the date palm. So, the exhibition design
has been aligned with the content in order to
create a dialogue between the exhibits and their
surroundings and enhance the visitor experience.
This was accomplished by weaving this storyline
throughout the space and recreating the very
essence of the date palm.

The opening scene of the exhibition is set
by the play of perforated fabric panels with light,
creating linear, warm shadows that mimic those
of date palms. Once this warmth is instilled within
the visitor, they are prepared to enter the space
and interact with the exhibits.

The visitor experience is then structured
through the use of visual and physical
interventions that subtly guide the audience
throughout the space. The exhibits have been
arranged in a strategic manner that minimises
visual competition, building up suspense in one
instance and propelling the audience in another.
The overall placement of the exhibits set against
the translucent fabric panels has been designed
to create a sense of flow that enhances the
underlying story woven throughout the gallery.

uu.a.u.d|:l.9.u.u|d.9.|&.u oill dai b ey o
o;g.u.ulS aalall o yadlyd gk & )li lgasu hc
Agialicg lgilhun Sisil

cabusiul e yapeall o Jlacdll j$ji
claa «poill dlaiy daleioll dalpllg ccanllg 3Uoll gnalgo
ot Jlga Gilbll sginall go loawin yajeall puaini
pe s o adg il dypal jujeig lghuneg Ciliageoll
alai pmga jSil 8slelg ylSall clajl b dndll oim qui
il

pauaiy gapeall Saliall sguisall Jhya
Uil cguall go adioll dudiloall ololdll ayd el
Ul log }o.xﬂqud.anSmewaﬂb
Hall Joaal xeiwo a.ua.l cecasdl 3 N iy
.bagyeall &e Jelaillg

S| elsaiul Jga Al djai jgnoli el
Jall pe awlliug daay agigi Al dugalallg CLuJ.oJ|

giod q.la.l.||).u.u| dayplng u_lhagj.q.oﬂ LN el Ada

J9geall unig &)l Gugundll piia .q.lp.a.lﬂ duwalioll
auiloall e|9].|]| ‘oLo| cibagyeall CieiAg oS L_gp| OJLI
icuall wadll jjey ol gus cdlauall daladll aui
.uaeall :bﬂ 9 daguuiall

10 Alya Al Ghfeli / Jlasell clle




BUIRZON pliey>

ﬂ_—.._ﬁu._N_..wE IV BLLISY
_3._..51_..- Irefee=2




b dalaog &)biissog il o jilio Lyl
ugiall ;8 yugygllsull 8slgu Joai tygiall Jlao
P.I.AJLI.I."Q odll Al o piwalall dasg dlseall
o 839290 Calmgasgial o Lailé lglac gSg
Lgiiujloo ul.n bole 38 o }.I.SI Ao (g puidl an.h.m

sul:ng.uu.ollg sgulddl ;8 liaiall l.g.ua.mlg q
dlioj jilio seig .dahiall o djhell e.:lg;]l diylg
«8aaioll dslooll ;8 vgiall @sloll dreoall diatio
wudaoll Ls.un.u]l )il gulaoll o giacg
o giac wllisg ‘(:uma.dlg 8)loall slaicll loall
b g1acg I GSapolll daolall (gyLiniumll wlaall
calis .gSiuigullg «“daluall &uSipodll Jgall dbly”
6ymlallg daajLadl iz o 8aaiall dSlosll jilio
Wb dals cilegono’ oo l.g.llm:l angig .dujsisSuulllg
" dole culegono a9 «pllell Jgag huuglll §pindl
,_,.nlm.ll uulaallg L,Jl.b.lj.l" vaaioll culegoan lgio
£)jguisig padg fysils diSlall dresallg fillapll
saapadl ggiall (§puuinu jSpog ‘,_,.Il.nalm vaniog
o dihgll Calegonoll vlisg « “s)lalgr” jlsg
Lialleg Was @alall cilegoaall ciila ol cdahioll

mail @patriciamillns.com
www.patriciamillns.com
@patriciamillns

Cusall lgagi gosug iojdll Js wislgi il lgasoliaig
US psriig eelid JSa (saulaill 8_||.|o.||9 agpill o
Jlocl it agalai culjlinlg dysalai caluiai u.l.oma.o“

paliell odm ylaisl ;paidria

lgloai Sill 8jleiutll Issao psaill W jany
galgll en.llo lgigS (yo Lalhil aallg paouaillg Ljlll
lI3S lgolsaiuul ySeug . jSallg Jualgilly yugelall
Jsuiad Lgil Baall uualg caaladll phlll sysail slal
il wapeill Lo Ll Ipaic éxaiall aypell ciljlolll o

-allg pacuaillg Ljdll Jidive

ugiall 4kl dueoall dlloj

tuclaiz Ul &gl e ipoll jueill (2018) ul «ppansst
dcloialll pglell dlao waliie Sjlé dools dagallg puslloll

3 xgiisall (Jodll Junall uyloln plilig «prususiis™

i1l @ga Bpsinll jalaoll jip 53 ] ot 153 cHap ™
piill syliipa jls 1994 wilygyoui poleall gainall La
uillo 4l 415laill diggll gSio kgl (il s olaslu .5
2005 (11 dealall) dypiull slgoll dlao

(Galuaall 2gllisl) 2019 «pnypall b3ge « Jusuba™

agislaylg Ciblue (o @y Cijsai log puyllall dabuy
' aalllg cgagll

wilgall o aualaill duggll caipel lipaisl
;n;S“..medl;Jau..nﬁ“u_ulu.o :Jio @il e
susli l.g.ll he cbjilly gullall puuai Soy lmasic § poudii
ojluicl Sy «3alg Gluw al (§jS 833909 8)a deganal
Jodll clalll sic aydpall ayalaill ool siaxil 3lsl

volll dhluy Joai U sé c@antall JUA (pog
aauan ge camsy ($3ll Gogull (saalaill (il salgll
ol )9 bl o dualg 6l L_ql ala culy &alai
ail 1l cacloall ¢ ugleill 29) ol iy 28 SHI 3
ailadil jlghal clifl aipasd g pueill ansipal gSoy
a.u.ngl aualai dcgoanl

lsull 2dlg dysylaill ol}all wallo (sgyi
Cuualg ails cudgll 4 1saae apanig walypell
lalag .lglign yajel dlpug lguullo 8 Ciljyhill
ill &pogall lpunllo JUS (1o algh e Blpell jouin

awsai log jooylly clilisll Jua o lgilis Jualad (sgpi

wutlloll o3m @guuig .dalall lghilw)g loyjlsal o
o JSI yageslly Crauall o dlgs slyell dala] a
9o Cuounllg cdioba alluy guudlell JSubd 3] « meLu.u
dilbag o cagi ol” iseg il J oS e JS Jual
il lallal Jibuy Joai L||9,¢a| gouuiu «rauall
Slgelow

sclgll Jiall go yaililodl yasy Jlad jjei
63820 jgojg pac Gljli] JUb yo 4alaill agijgn
o2l Jinll =i ooyl <Aiegiiall jinlialla
Gl blailg ¢511lg d&sadaill cjlgallg Julllg jgauallg
Jiei culltls caapal - =gl puud caljapaig |
sauall e doill jghi jlpaiml gog dupell dahiall
sdlady lghyyi Sill jo3all oo joopll odm a4T (Gals
plol Gayhll lgl sgaig «alall o gaylig lgajag
goouao jag LJ.Ln.LuJ.DJl L_,nela.x.llu.o Mjo (§aani
«agalaill pg.x;ol 9.15 doud wibuidl ygiliallg <bjdll
gugill 209 LAl dypguai Calualul lgigosaiuug
‘uljlo.lJl CIJg;J glluioll gailly eloinlllg (ssbaialll
dilolsaiuulg (sadaill sl jgs Ciloginl &ganl Casylji
e spaedl Gluudl S raua

jlul Sle |}_uS dloc saizi ULLD gm digjo alla
(oo dualaill paliell pariug Cua duiljlodl aiygm
aily) aloci Gigig .Sl ugl;.u.l]l a2y jal sizaig
Gawnd cadhgi JUA o diol j9kai Jalpog dalall
6alell cueuan Gill dualaill jgoyllg djuonll drlgayll
dysydii” f:'u;g.oan glall psaillg acluall o syaxill
ailolaaiwl capail Sun"2018 . cdapl o Jeni
Jualaill duic¢ dmio CLl)Jl sl e qma.w]l 23ladll
ailjlolll domanll halai oS .ilednllg culjyphill

l.g.lLIJl JUa go draladll lasyllad Sle dpac pago

lgialleo cpiliall graal ySay dllus dggll o Joni Lo
sl gliall Jio «pgilels] J.IJ; uo lglgliig
ool iy (Al «sslg caypin» Sidbhulall
cilelpall dgalgog ailag (e glasdl aall dloci RYeYY)
Jlocdll glasdll S| sl « gludl [3m (a9 .duandll
Siy» diliall Jroall spadlg sgall dlagdll culs dudilaall
<<JLLU9LU

lgelsul i agyluull Jlacill o3m i 4D 09
qbglpjuéﬂnlbmmumﬂollmbnuw dlgudyeg
gas bjlll bl e Eysall sicg o) Bl JSudl gji
"2y lo d@bpo JUa Jiledll gl u_lloln.u.ul ol pila
oo “‘GShe Guul” il pouaall Jlacl capic ‘cul_\aJI
iyl il Zgag -Jliall Juss oLe- 1980 plall yuy
Issey duaydnll diggll yusel lgil 3l (yall pggao Jga
dhpll aoumlas Ul oS .dulliall Sle dollall dapajll e
Caadll cuiliall crogll 5a psobaill hghag sleydl jmlls
Bl bayipg gullelly suall go dusypni dslle e
oliall Giall JSuillg daggll youa dabusall plsdisulg
JUs gog -clijill 698 syl (bl aslaill Sbo
@I c«gu aidpl jounell aljegigall pgaill Jlocl
q_xl}.-.u plol dudly duosouai cani JSur e Ljill yaye
) 1902l (o daulg

iy (sl eIl sy Blelg <LisaT oy ol
Joall o jhaill 8slela cduye 684 Lgils 3oy duiar
alagpor dduwla Guiai pi 389 .udg Gl aling iall
ayalatll il u.uu.ul o Goeill Lasg il oo
Al dawdall i JUA Gog cbjlll Jlao a digjgall
Jeag dloiSo peé cluirlll clanlg cjlgoll wils ySoall o
‘Jba.'iihg Lgiligiso (ye caisllg «mlall g lgilal
e Ll o) LoS Lgudye (1S el 0 Joall (S
8)38 JUs o jmgall oo dsbuall ua.ualg .Jogao
JUa o (og.g.moJI piay sabiell Jua Jeoo e cbjdll
wliall &9 go soiuwe Yygaude a - dilsell aldlsll
JSS all Jeall Jualgall o3 JSuiig

Cbwjloo e }.ub." cbjillg gulall Jualgi
suuall “dllio”s Juggll Mlji gog . opiliallg (ocuanll
>29lgisil jghill gaig (gypiiallg ball vjall b
"swall g dallell JUA og Cailsll” oim Gaanil
g Sl ludlo JUA o dualaill duggll Jualgi «yallg
uallallg cbjill jusei ol USayg o)l pghaoll el
aals o dlull o3dm yusei lgil 3| Gl s ayalaill
ilig « paleall Ligoinoe o SHI g3 ATl sdg alagdll

Sl aall bauiyig ._,an josS aolsaiul jSanll (o

éLl.lcu.IJLl wuslall dcliva 0 Qosdiall slgall lmpagi
oIl oo uaidll dayas asyii Sl Jolll

gc cansll a LIl jgs dasdn Cuswai sdg
emlg JSui awai cuagll o lgilaslg aualaill dyggll
Gianlid Eua gl §pidl’ Sl Slodll Silbj JUa go

105



aauidllg salall aypjall clbjillg « popa Caloguy oo
ilownall ye had «2usilya lojga Sill Gluasidill

waljon gadgi Joai Sill sUl (o qoo.mp]l dladlg
dhbudl sp3ai 6 bualg <Ljdll }_LILI el cugs
caljga Jloci 2949 opiliall dilagll duggllg (dilssllg
(caguu Jm) S o dansaoll dlsall Iyaaig (G
allacl S8l go blijli 1970 plell a lgesl Sill
Jhleall gliall il limg .1gil3 éslall (o dcgiaoll
go Goeu diligiSo e fiei Jralgill dhhuuy duwngs
adlg go U jLIAl bayipg .opalic ceasg daly JUa
sgoll o Jodll gliell yo lesy toiall Joeall (samlivo
dyalaig duilag) dalles lgeo bnuiy Al edll uallo I
phugmulcwlonllbg.uhLu&upamu

Calldlsg u.uJ.IJ.oJl Gliliall o sysell Crosaiwl
L3 Cisoicl ség «woiall LJB.uul oo JSuiss <Lyjdll
el ailibiall yaes wugy Layi ngo.cl oo caigludll
vgiliall msadcl Sill 6 fopull e lsgoy Jaiuwoe JSui
adbaill calsall Sl sl Eua teapall o Josall
Juailll Jibug yad) Sl 1960 plell o dyibuill
H381 bgiil lesla Joai 8ayaa calyjléo jKiilg doysall
_duls gabd gai e guullallg draadll pelsaiuwl ylsg
baai smbisoll plol JSuds caylaill (po susa plle Jgasl
odm Aijg 6332 Gpay Siall plilll o psaill
oall o dosiimall araalll LJS.U.U aiall Jlacdll
cdaunillly g dleine culjleiml wgiliall Jobii «:llisq
jrell jlicl gSeyg -dulaoll ygiall pul ade Glay Log
Jeai .disgag dilac aShallg dcluallg dhaliallg (sgadll
g lgio JS ull Lx.clul Gigo dpubuwlll dgsull tilosll
slsiol o Gillg cédSuudl caljlefidll o dundund &yl
Hopu” cafer .(sgelll Jalgill s duilsull lioymlasl
JUa oslaicl @iy (g3l gullll baoi» lgils cbjll «jipug
UJJ&ODDJ'G.DJL_}.OQ.LDJ.LDL}.OCLL&DCLLLOJO}.LD
gagllg jiall o Licloial cuulidy jlinell bhodll im
wwwn w5

clilia g1agi Joai Sill calelayill q.w.Ldng
aval (i lilag Olops ($3iswg gigl 9Sg1 Jio
< e’ dilioy u.ngo.cl oo yllallg cLjll elsaiwl
‘Silgase 9" Jlach 5o paullall jpig dsauanll &ggl
gaia ouuall diging Liaglae L}JJS.Q_I slsl lg.ll 9l s
U lghaid aiaii log yullally Gudg JSuiy uglniipe
Ml 58 o) ddllell oim ig .&dls yauns
geaig e Ml paell Ayl dilisg dalaill liygm
lgaudi daypally sabill L}J.ILLO.” gl auusyll Jlocdll
e U 3] gl Gle o il ol lgy ey ._,.dl
a9l Lolod wljsi caumai cudgll a9 Lyl auaii bo & aig)
Jleall JUa oo dyalaill

JBuidll e yullolly ploimlll paisy plg
agonmill jlpd bcul lgeuw J1 cwgiliall lnsoiei Sill duall
cagiall Pngo.cl Gl o gullall dnglgusadlly daualadll

1

alusll Gullollg <Ljdll Jio SilolS plsaiml o
aollo e alllsll @sl JSuiug «dpamla pumlao e
ualg JSuly gusey o yadrddl (saip 3] «dualaill daggll
Gllis gl guadloll ol Gl il (Sagg .galgll go aialle
lgil o eyl Sleg lgunbay cayeill o g dijo)
lgiclys S0y |jgo) (sgini lgil U] «dyjo) jolga gasi a
yadill ducloisllg dsaladll alall Guseil dlgguu

<Ljdll danl }_m.u.Sl ulgti 6)gisall n_u.»agl Adg
ge JSui o guullall ul” :lglgay diggll suaai 0
(o lgsaii il yusllall Log spenll Laloll JISEi
gl Plol dycloindlly dpardll lisub e pei dluug
Lol

Plolo;.g]a.lulu.nuc}.l Log q;l.cua.llolg_ll*
caialaig spall diggl gulseil oo gullall ] .gua Il
alils U3 GuSeig -0 Lj.e.u.u Jualgi joj JSuluig
Sl dapaill o Jlodi duwgolo daan culljlog <l
Cl.u_uwﬁudl CLQ_IlJJl o yuipd aall uguiglgs l.mpal
o loc jiai Lo WL pudlall of” ;)18 Losic (Culola)
’ Sepall JAls

uggll pollo payii dwg guullall JSui
lgs Lilp ULI epi Gill 6)quall (yeg lilalsy lac pieig
O a9 LAl t_gjg,o.».u.lL" ilall Jioi las ol
L5l g Lilblialg Liloj 8lpo dlyeall ygiall JSuii
apadl dgghl Guullall joyi 38 (Sauasll lisgag jmgag
iy ul gSeall (o 3] tdiseo duioj 5jia JUa gils
Qeoinell Cillgailly LLaall pouais ugeigell ygiliall
Y L}S.Ao| Lo 8slaimlll Gamla jghio o yuyllall
-agalaill lghiluy

Bloall gron ygpinellg (sslall yyall Jljl
cgclsalll pleilly dcgiioll dayiall JSudll uy calagpallg
aypay Jaiilll opilisllg (acuaoll ylsol anayl
doguupall hghall cuili s8g A1 hai (u dwllug

bloilllg &y jall JSuiillg <bjilly puosailly gall

doyrd pumlao clgus 3a Gl dpedilg dualyll q.u.cdl
prouaill bleil ygsl Iaig .duay pgull algl Cuai Ul
wullall Joai (Liblislg Lilalatg I.ULDJJ ulail oo
ugiliall parig ol SSeall oo 3] lgils dypayl diggll
ol dioua dbalall cullgailly goinell ygeigell
684 pii 4 lnppuuig amlallg yBill algiuo Gag
EEY

ool 3 Ll Al Sl paii ol ySaug
calspall of il il kil ploimdl (po alpalai
ol cul Gle &aagll cualiall Lia of dglaill
Eqp.lpg.w.n.llmuuhnﬂus.mg ol 8 sl
JSuiu sdlaillg calsaieoll hayiyig pg]lm:l NI
yedidl Gag il slaiell gused Sill gullell Guig
il cljill duanl jHd coall e.lel dulys JUa yog
calawll clagll o paill sied (lgisipo dugmg Ayjlill
dlaanioll dysilggll duinesdllg Gl Jlacl yasad




wle Gbang (i3 50 I_l'.l.lJ.Ig u-'l-' sgla Cuslg
daola ;o Ua.ulp.m.l]l Saguuill oo Juiaaloll days
JLailll ogle 8 Jugjgllsull 3slguing *gigaigly’
saau Lgalaill wila ._.,]l M lj dola go pllcdlg
phiig dalaillg cLijill Talall dpulpall calygsll o
4 dagojall assuleill Cibuumgall jul o ya)leall
-gujlg val

oy 1ol 3] (LAlAT Lailh LpigS clijill 3913 o

Gasaall @igi .gailal] dlloa]l dosill clyg &alii

lgiodle jlasis cuad cbijdll ol y.c calalaill UJ.M.LI
e Sl jl.l.u.n." il aalal « U.ILI < dyglaill
lgiokhi ,_,.dl UAJ'.Q.A."Q auiall uLLnJJ.n.IIg lgs lgaulsi
juoio ,_,nl.m 9100 clini] Lle ludlg mjusyi laug
|_|L|.||.9.n.|| walide 4 lg.lUjb.u.o JUA go yusail
&9.uu| JUa “danall digsoll is” @olip Jio caulgall
“paleall dsssinll” g91i0g <2015 prouaill Gasy
loall cbjill yajeo Ll dalal cdgdaigdl Gl 6
JUA “Luglm Susupobw” Giae joud ‘w.nl \5.\JI 2016
JUa go il sgla Sisiig .usil a uagall ggsmi
& dclisay Pphg colsinoll slgall dyylaill lgiodle
Saaiall dupell Cljlodl dlgs ;4 Lgilaiio

droulalll cibaiollg catlaall jui ,é sgla LS Los
cdalaillg «uAgoll lgeudlgo Glaii sailyll drollellg
<o douds ‘Q.I.A.Ia.l-" ‘oll.r. o Cilgagill u.\alg

“ oS . guald.a$s 7 yajeo e sgla Cudpiil

'-'l.nj'.u.l." Slo] 0 ¢ ‘cu.nhn.l.l.l jSpe = 1971 2o yglaill
«“joall .J.ulj aljas” oo aS)Like dumgo o9 «liibu
eg.u.ul Jua ._.,claa.ll pro1aill ald 8)slo w9

3l «gaig)eo (rossan go yglaillig sro.n.ma.lJ.l o
dg.\ b prouaill Jlao sgaa Shiil leo voloss
vasall slailg «lgalhi &hugig 8saioll dupall Culjlodll
«oouaoll

iy Lo gmg (liiejjo b paill Juis iiey gog (sallg ambiil cuiS gs «ilgals (o JjSio sgiiio ims Sl by
6jbanllg depdall yug «piully paill Jusi g by Gill dall (gal
63432 Slllainl G| Usgéy jlgal (il aiay Jiedd duulll Lidlsml uld (yajeall [xm L,Lc &S jLinall q.aJ.nJ| L3.195

.sgiaall JlSu|9 dalaill §4igil dluugs 8 paleoll Ljlll cilgagi pauig glulllg JSiudl gadii psai b Jghiy 84449

il s pilw e bjlll plle Jiaai Sl sguallg sgaall a2 shaii “‘CuailSialae” yajeo o Ll JAlaig
[oe,cu.oba_l il Igiag yaund (o aigaphy Loy leay ‘roe_lld_\.ﬂ lgio ugagiy ill duaiiull @gilsy 4 osanall Galyil
aagll b cgrossaall go JS go wuylaill i Luas Loseig -cbjll g| ‘sl pelsaiul lgic Ugpel Sl <éulgill
J9g0all 2o lgs)Liil

o3 oo padall cllall Jioss pasnall Jio cwgoduaall lnsoicl LJ.1J| culbuadll o agpeall ghill days Slali
S0 a9 S U.l:..u $Mllg caugadll camall e Klaall S| apeuuy jHody gga - calocg aiygm ju aoroliai oo @jes sillg
«pxobaill jSyo - 1971) “u.m5|}u.wul.m3” uaeall Jio prauaill tibaio calire o !USJlu.LD s Le.om Al Jlocdll
rr.mobaJ.U Bro - 1971 (6 “Cuailllls” yajee geaus ulllg (2018 [o.Lma.LJ.IUJ_\ &9.u.u| “jeall L)”ll aliss” 9 (2014
lguall Al copac @ipo Lol . juphaill (6 8juaio IliaT pladiub djuall o @ad o (Ml “Aagill pac” aliig aaysdi
2013 plell o puoliaill Ciloguu) ua.n L,n desyoll lgiluat LJ.J_U.g_ll sa4 S paleall bjill esoliail dyjlosall QJ.LI_\.LQ.QJLI
uJJJn)lt_uJ;u.l_\L’OQulA.IJHQS_U aige’ _xg.sz_oq.nlb| L5.\J| eLjill s ualp ulagge o <bjl 8jliuiue inel @i (ua
Eipo Lyl “Cuaillsale” o (gis)lie Gluw ;a9 . .oliwall gual Joill Juai caou gy Cuosaiul Sl Qﬂ.l}h.” il
w29 «Jaguull agi Logyl] uaiig egmgg 8lj1 pggaall juul yliwall I o disaiute dauui CiSilg 8p8all oim
aluJJ [V loggao yaill 8lgi (po cungiml Cuun cdolsiwlll lgasi lgeas dxcloial Jl.o.c| 6iljg ddhioll (1o Aacuno
J8l (po aousai 3gi loud pumlaoll puuai éslelg puwaill &yn jogoall Sheil yulloll Sl dipo dayphay lgolsaiwlg jlyjdll
" Lt 5 g3

JS @i Gill deplall dugy Jlais il lidsy Sl Igeuailg pogaall Iags lgiol (3o &l J.SJ.LI' ol _\9| :JLAQJQIJ
l.g_lvma_lu|g Lipsai

L",.il.'i sgla

aiBgld

109



hlodl calspug cbuii (po Jua JS 58 pab daill il uL| lgiuoud JUA jo uSei ulJ uAﬂg lguuai docuaall 6allg

clouul ayiljlodll cljill doounog cul:|_\J| daouaoll sagsall rc>.IJ| oo dogolll o 8lagiuwe 8584 I sglall 8)54 (o
dhluy o aidles jgaaiig Lg.o,u.l| Jou £L|J| i cialhl éya 2017 ole <Ljlll oypouai o |myjlgiue clawul il -se9)joll
CLog.o.IJl ole S Gl Lgijsa claunl lidde cuaje conailSiila Gajeo oo CLSJLu.LO.U lgl Liges ey .aulall lgosoliai
Lml:|lo.|rcu}o dapull &ad e Il odm Cusaii .26 o123 O.||u.oroJ}.o )9 o lagaai roJ}SJ|u|}.nJ|dooL:9_uqu|9
U0 SoiH ol plludl ade Suel lgisllg seug 534gll ro.IJ| o varanill daill e3ay cluedi gl Gllei dll laypolg yaliall
Ja:]le.ouam;d“g.u;mleﬂl:mup[ouuio_ﬂ“ JJ|"r0.Lu|Lng.c;mJ.|o|quanua}&.oJ||_\chlom|;_wm lguh
udl 93 ylwa gm “ro.IJ|" Agieha alil g0 cuiolji Sill lgilalnl lgilailg yayeoll lgl liges 84ia cuasba Sill dogodllg
lgaily I 8slylg 698 o pdll aloai bo Sl jop 6J|g paleall glimall puouai go pelido oulpll g &o aila (s3)9
Oliusll jua o aarauull mpwchI ciabial @an dohd b laS .cinllg ccaslly cgloall ygiall

n_Ld9| PO UGigSa g lirall cproouaall o duledll ol Sle luap (yapeall ligl uocuasll jLisl lied oo
doLleglu.ounguSJSJlmq.Lu‘};u“cLuJﬂ doounng diliall .pgarobai a4 dolsiuie slgog Gubo Guiai ygujlay (il
5 Jroa 6jilal fuasiipell dails (pous Lo Cuils 2018 o .aulall 6 dolsiuall Gyhllg 8JQ.D.”&O&9JJQ.O£[JJIJOJ[AJJJI
0 Qolsiulll lgolsaiull 4aba| .8sxiall dSlaall o cupllg Ujgisa Lanie go ygleill ugiall Juas jSpo lgossy Sill
uLo.c&g_uMunuSJLm;uadladL}oCLo_xmLoLJSUneou|u.nro|mu|Ulc;JJASleua}m lgilagiiog lgosoliai
uaeall gl Un aiosd 3l Jozll “ally” .dyyils dajey aniy Lo ugsyl Juall (o pguuio Sy Jo2u 2019 puoliaill
LS ua.v_uLg.na.muu_um_\Q&JouthLuunromuung}m“JJmu.oq:pumoﬂLJLL3J|L}oeguLLon_nb.9.og.m
Lna.l| caheall jlias .dahiall YlSuw (o olsdll sl o sl algslg ool spa el gual Juall oim oAbl
LQ_LULo.LC\JLLD.”_\.ﬂ.Cglb.lJwsunwdﬂlgmwlunumgdplmwwp

Qo o dilhguiall ygis é dyaall ygiall piwale QDJAL’.LCLJ.IQLl Sijlol uSJn|pf)mM9.mQUJ.o EV|EY
g|q_3b.u.wdl.o.c| ehJ|ulcmw9.g.oUSJn|meMAJl: u||.o.| aSapolll 8saiall Sllgll sithl sg) 8 Esauaill
ailis Galp pilj lgigS poill dlaiy claisdlly Al &3l)] o Jooll I3 th “olall alai” Wl psdy ol alla il ells) dauugio
ol Cun juphaill go iiledll Sle deliall 26T 63l o< 8jlie ia Joc gm “slall @lai” aiall allocl SHL S paicg
J.L_u.”LJSJuU.ouchJbodosmqbboWJo”boalmuomgs.ooabum

qu.o_xm‘_JUJJJngmaomLoJun.L:Jgd.mmdgm;umJl&uLo uayeo dim lwages JUA o al (o LS bo
J.\JMLIJ'JJJQ;ULSLGJ';LLDQJQJLQJJJW'ULSJMQ}JJLLSI.g_ll.u.l.lﬂuiu.l.l.u.luul'.ulcg doghrell dlaoll 59l o3m
uaseall lim alay o cja ulS spa JS jSuiil ol sql Leaaiud culljllg Crosaiul drogy Cilgsl (o ejag (ySuog (solo (clié
lj3ilus 8)giSallg spaleall cajall UJJl,_}.uJ;og ua}_v.oﬂk_,lcmb.mmgro.umulcu_o.o;wlnudl U.ll_u sglay les
1971 Joc Gupal ()8 umlul_\glLo.S -0gS bitall ygoouanllg Slasll cile yajeall doouang jileo Liayilig el
(Gilleo clayl (grounls «uplS joi «lyysgy ipuligsll cals ulailg yalal uglesey Igils il jguasllg Esobaill jSyo -
Adahlag dlgu cilijsiellg gliallsue cylise (s

sgoaoll dolnla
Eeroliaill [Spo - 1971 Guyd)

111



5,531 slos reusilSals
dgoswall dabbld pls)

ulsall bbw a9 «&Jlgudl CLDJQJ' wleg (liljlio Gilaa o Cusaled épait J1Aa (o ughlho (jaig psuall Mo
ol j9uan pgull yaldil o ale gai o (H9ST 8 J9s A ULS jguang aills lgl djauir diysall algi o dusli JSg
Jyao djauill o Cuils LLuLoLJS(v_.og liolekn silgo e Ipals ugSyl Jjliall ciliic (gaei |Jg.xaad.| Jnda Lojld pang
oubwdll 6 il oim piei .dyogull egilng to.g.llg.\l U0 cjag JSuuog \59|-° celde juno pgl Cuils dus lslaadl 8lba
}.u.USLLLLCCU.LDL_?JJl lgilpag lgouei Liluil Lile 1pus lileh layjguanl ylSg pgull deilall dyileell duagill

Sl Jguaall lidgss o dua “CupaillSuile” UaJ.Q.OOleulJLLmU.o@.le.dUJLl 39la go i2en 59gs Ukhia
}JSlL_,.oJSAQLJJJJAng\_,.dlopudlUmgog}dl;UJ Lj.muoLgumleoSa.daollog}.dlommhxﬁouJO}Snuceu
834l .(Phoenix dactylifera) parluiSls Gusisa igolell pull daill oim Jooi . poill dai «oupsll wlall 6 6jgu o
3kill pgiluug ilsg Juaill clps b o lgaile Cpall Lul.sal g_.nlgu.o;u.ug mgluul ‘Agbg_.ouu;a Cajgaed il
Ludlai JUA lifysa 3cbai }o;Jle.mu.oepuuoeumeLulu.cuaJO}SneﬂmrogmuSLgJ|g}u¢u|ud|pmg.Luumu|
-xcba ugpily ughiili (roauns EiAlg Jeill Juaiy Jaing yayee Sl yulaill Ly il ia Ciaull 6)54

opcgu_w.o.tao.s.xcu.oua}goll alinyg Lo o sl Aadl eliig Gle s Gin podll alsy o guleall l.u.ubl cilo
}JSl ol LtSplg Jroouaoll go Josll L||.\.| clim (pog Ugeosas duilods Lagiil Lis sgla Lj.mgul.mu.ou.wl}.l-_mlu
bml;gb&hmugomadlulcwdlulballpamro] q.o.do.dlop;.u]loma.oa.uamualm;pmul;yuu
pgic)jo o joill Juai ey 9mg Woallg sgaitas oS lgil s paill dlai go dlog dad lgl uls

o0 egigsg dyaallg ol capnlly yaisi aolp opghi (o dpalesll capall L_,.Ul._pd;pd.o.cwdo-_l.um
aaidl el ysibu qg.xS.\Jlm;lS.uroLng 6)5all gulaell cinj . pgull Caadl )54 Ll.ulu.ou.lJulS aa)liull 8)lo|
;uau_udlo;inpglmu.oLugbmemg&ngumlopLuu&pJ el i ol o apaiie aun alidl e sl
ailgill Gl Jalpo JUa Saaig Jupst ol |A.35s_u.dkg.1.uuplq.|l.| AT dabinsSiwl dap awdil Gadl caljghai Caaual
._pqu.ulsJ.u.Lu.uu.\Sl OSlg yayeall alisal go gagiall cuagll Lisjlai « podll dAi (po apriuall auudll (o a3gai aliilg
woSiw auudll gibal slgay lgaosg daill (o wiglhall plpniwl s o @iy Sill duleell Aoy i ailg Juniuey
i i L_gpljh;ululcq.nub;fz.uloL).cdgbl

uljsa Sisall @aay Eun Wals g boyls wills pusualy jliay elell 6pjn o Eilall probaill S0 - 1971 ivo
ol Joal vl Ul Giewy  daaibull gajleall 2o Slac JUa . guell Jsug L_gng..u.ll JSull Lo Siaall ggsd auydls aud
s_lhxuugollg maho]lunosb.q.oll dgiall yajleall cllba ye Gisall calial iy lg.ul;.\mqo.g,ouaj.qollpmac:]hul
Sajei .yaseall ligl Lleualu.mu_ulS Iauaai aa)lall 8)lof (po Slagll cble culagiioall dasuang dulalsll daosasll .duiall
‘aalaill U.ua.t.x.glég}.um 1381y doounsll s_wln;m2017\_,.n[o.wha¢l.| ol roLllL_,.nu;.:\ S0 dgl Lg.lLo.clg cble e
pelsaiulg Juall Jio dolsimog dusulai palic go aisalgsjlg ;LIAJ“CLO.LOJQ.ICIbLu.LUPQ.M lgegpine Uls .ugiallg
spudl dyloc Gubil liSopw cldel ljlisl ol cuspsl Slao jiSg paic Sle @i il cuaillsula yareo uLl |_;qu Al
go yajeall aph ye lgipsa clile Cuage gua Q.uLmL}a}.vL.oJlfo.wmdllad:oaSJhuoll Jlocll g1oa alga jgaoili (sall
wapeoll asling lo albailg Guai (o uiSai lgil lgius Cuapeg ((sglall aniy Lo e lelnil Ghey (S cadull

109S)Winall ygeouaall

s Gillg \59'405 poill dlai culpa plsaiwl 8)88 Gle Gt Sy Joc (saguill duan dyijlolll dosuanll Ciosd
caljlodl dlgs 0 6p0 Joll lg.llm:l uayel Gillg LSA.Ig.uJJl @an . oill JuAi calowl go el cliy dapng Lul;al lgauny
“lpagl” deols o «jSiulllg Esouaill rdcgiholl ibsguuiall o gugygllSull dajs e ibian (ddhiellg saaiall dujpell
galg Gl duclsalll gitlls Jagail caliaill biaglgisill g gaall le lgasobai 8 dias soiei .6aaiall dSlaall o
wdlall Sl lglac .dygunllg aislally Lg.llo.cl cainil olpg Jloa o aloai o o ulgldll plaaiul Guiel loS ‘U.ug.olo
p.umu.xuloak_j&mulcgmLg.Lo.culwmﬂl@mpgdmmoﬂoﬂlondoplgluuﬂloﬁnepu A.u.ll_jrol
JUa Jazll puul @uouni il }o.d|o|g.|gd.1a.l.||;n_v.mu.oul.q.da i lgosouaiy Cuold Culaguiie JUa o dayljio gha
wals bagl walll 13 casbai mhph;mhqmp&owﬂlqnpundshofﬂuma_wlnu.u Jooll lmpghi

112

uuglyellsull days e Sgs
sy < paounillg ygisll o

Ciloe Laulj deola o dasiSl ulcl.un.llg ugiall
Jlodiutl 48 )LidI &ixm o d.u:l doouaos dohla
lljo jSpo o Josll ,olmmﬂ' (89u1) paghillg
calpintll lgildgguuo alouis 2016 ele oo ugisll
llg paolaill 1971 jsjog ;S}n]ld.ace.olpulc
iliidig nuu.ﬂl hilugll lgio dalite gualgo osAii
uudps olll dahla J.n.v.l sdaclsulll ciylaillg paouaill
waioes aa Lol oo o3 sallg p.uoLm.LLI 1971 jSjo
ol @abadl gusllelly Gulasll Gressaoll duay pué
0giall Lilo jSpo 6 dyjlan 8)sbiol Lgi)ls]




pedll Juaiy aing yajes 9o “CuaillSuuls”
b gaal lgigS (Iaarlyisls jusisa isolell @uulll)
ohe glbwilll 8bs hody Guigll lg.loLUJJJQ Aoyl
d9gllg aalaill o lejd paill Juai Jsuiidg cpojll jgpo0
sbaisl o Lo.e,o |_|g_> uelg cadall dahio o day)lill
dahiell

ili 3915 g wgleill yayeall pulaii gpo
o oS inall uiliall elasil 9 «3g0aall dolnlag
J92 Jg20ii Gill &Sjlinell Jlaclll 34aiil Jooll a_lJaJ

Ugeasaall el .y (gseiy log calaguuiall gua
leo lgao3g pm)lsall lgiljlgog jglhall susai i vlliyg
392gall ilgill lglSuiuy bgsy deglunall pgoasobai L_,n
yapeall 6

OH ugleill pi «aS)liall Jloedll aalia)
i1 ppai Gle dpaleall capll Sijl yulaeg greiall
clulys Gl o ol ulsa . ;ly.u.l.: lj3ilus 8)gisSall go

prouai JUa o yayecll dulpll 8)8all guseii
aalsll dosacll proualy Cuei Gillg «ailiy yajeoll
8jlo) (58 dosdoll « slasll cble Culagiioll dosiaog
i i .ad)Ladl

ygoouaoll
«Saaguull &aan ¢ Jagainll sgus «e9)joll cloul
opioc papag «disjo sl guusuS Um clloll Juard

114

e * e 3 Q .
\_U.QLJ“ &&U l9 u&

115



116

39iSall Apiull gasll ciabia
i youuldll s0a0 4 ylaluu
T kel gudaoll giac
aa Lol ro.Sb

2030 4 Olalus Audull gouu
i oulall glalw o
a5 )lidl @3ls ilig sgall Llg

(oSl s020 iy §)9i Slleo
dajeoll dueiig dalaill 6pjg

«JBpudl punla o4 Ulgpo 83lewm
odiuull izl agl sssaiill iyl

(B9pin) pohill

vgiall Lilyo jSo §)ls] piso
psobiaill jSyo - 1971 g
ulosum Uy .

eaobaill jSyo - 1971 i)
sgoaall dalnla

Haoun cliysg)

vlialjall goosao
dlangul ygi

Ssloall dgu
89jpell dahla

Spolall lay

dolell cildlell Guuio
Spolll puuls aouly

S)ls] acbuo
lodd (592 (upls

cililosll giuuio
cilgillo Lille
gls g S

NS 9 Sl

117



Slgisal|

padillg psuidl - 116
cuaillsuils ge 114

Clllball
6)sall sban ewaillsuiila 112
sgaaoll dohla play
duardidiba 109
3515 ol

dualaill &gl lghlijlg Ljill 106
o Luduyil ol

vajeoll prauni 100
lasll lde

& ."

vgleill spaleall Lapll Gijl gulae 93
wlouy [psilu 0jgissll g0

Pl Judiusol cbjill slgo dcljj 84
oy il 6)giSsll play

Ugoouaall

opoc pujo 67
duje slla 60
gusus Um 54
cloll passa 48
$agudlban 43
Jrguull sgii 36
we9)joll cloanl 31



J— 5o
m— DESIGN
1971 SPACE

1971designae X + 9716 5284644 W ©(& 1971designspace Bl 1971designspace



L 44

L 4 4

sganall dahlag il sgla yledall calpily








